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What Have We That You Need? 


By A. E. DICKINSON, President, Indiana Limestone Company 


ERE are reasons why it is to your advantage 
to place your contract for Indiana Limestone 


with Indiana Limestone Company: 


1. We have the old and proven quarries from 
which the stone for practically all of the out- 
standing Indiana Limestone buildings in the United 
States was quarried. 

2. We have the biggest and best-equipped plants 
operated by the picked men of the district. 

3. The ablest men are representing us — men 
whom you will find it a great satisfaction to deal 
with. Our 23 branch offices the country over 
make it possible to give you faster and better 
service if your order is placed with us. 


4. Wehavea realsupplementary service .. . estimat’ 
ing, checking plans, inspecting stone, overseeing ship’ 
ments,etc. .. that noother company can possibly equal. 


5. Weare a financially strong organization; fully 
able to handle any contract; fully responsible to be 
entrusted with your client’s project. 


6. We have business relations with strong finatv 
cial institutions the country over. 


These are but a few of many advantages. Now if 
you have what you think are good reasons for not 
placing contracts with Indiana Limestone Company, 
we suggest you write them down; then compare 
the two lists. And mail us a copy of your objec 
tions; we'd like to see them! 
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Just A FEW YEARS AGO when we said ““Merry 
Christmas” to the PENcIL Porn'rs’ family the number 
included in this greeting was a few hundred only— 
the group of Charter Subscribers who came with us 
when PENcit Points was started and who _ have 
proved to be such staunch and loyal friends ever since. 

But now our Christmas greeting reaches nearly 
18,000 individuals, by far the largest group identified 
with the profession of architecture reached by any 
periodical whatsoever. Perhaps mere size and num- 
bers should not be taken as the most important indices 


of our development, but surely 
with our larger audience we 
are in a position to accomplish 
much more today than was for- 
merly the case. 

And we have spread geo- 
graphically as well as numeri- 
cally. ‘Today the more pro- 
gressive draftsmen in all parts 
of the world are reading 
PENCIL Points. Not only do 
we cover the offices of the 
United States and Canada, but 
throughout the British Empire 
the number of our subscribers is 
constantly increasing. ‘This is 
also the case in all other coun- 
trices where architecture is 
counted among the live arts. 

So at this Christmas Season, 
inthe Year of Our Lord 1927, 
our greetings go not only to the 
largest group ever brought to- 
gether under a common banner 
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within the ranks of the architectural profession, but 
also, we believe, to one which in the years to come 
is bound to exercise a tremendous and far-reaching 
influence for better things. Let us all strive during 
the coming year to get a little more fun out of our 
daily tasks as well as to do just a little better job 
than we have ever done before. Let us take things 
seriously, but not too seriously. Let there be an 
occasional brief spell in between the more strenuous 
activities of our job for the cultivation of some of 
those interests not concerned with the making of 


money or any other material 
thing. 

Let us all make a_ sketch 
once in a while just for the 
joy of it. 

Let us all go out intosthe 
country occasionally for a, bit 
of recreation and a fresh point 
of view. 

Let us all cultivate a sense 
of humor. 

Let us, beyond all else, hold 
fast to those ideals of honor 
and decency which have been 
so notably connected with the 
practice of architecture for so 
many centuries, even where no 
written contract exists. 

PencIL Points and every 
member of its organization 
wishes you and yours a very 
Merry Christmas and a full 
measure of all good things for 
the year 1928! 
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THE IMPORTANCE OF SKILL on the part of 
the artist to delineate architecture pleasingly and cor- 
rectly, is undeniable, yet it is true, also, that architec- 
tural representation is a subject which ordinarily 
receives far too little attention in the art schools, and 
sometimes even among artists themselves. 

This neglect is probably due to the primary impor- 
tance of other subjects, for in many drawings and 
paintings architecture does not enter at all, and when 
it is shown it frequently takes a subordinate position. 
This subordination, however, should be no excuse 
for such faulty work as is frequently seen. Especially 
should illustrators and commercial artists strive for 
skill in the representation of buildings, as these are 
subjects which they are quite sure to be called upon 
to do, sooner or later. 

If such work is important to them, however, to 
the architect and his assistants it is indispensable. For 
the architect not only makes many plans and eleva- 
tions and sections and details which are instrumentally 
drawn, thus being outside the scope of this volume, 
but he also does numerous freehand sketches and 
studies, some for his own benefit and some to make 
his schemes clearly understood by his clients. Some 
are even done to help him to get new clients. 
Naturally, then, his manner of handling his archi- 
tecture will of necessity be more detailed and exact 
than the artist would care to emulate, yet the artist 
would often benefit if he, too, would do enough of 
these complete and accurate drawings to safeguard him 
against the making of certain common errors, among 
which we might particularly mention those of linear 
perspective. For this subject of perspective is often 
a troubling one to artists who have ordinarily con- 
fined their efforts to some such work as figure drawing, 
where rounded forms predominate. 

As this implies, a knowledge of the fundamental 
principles at least of freehand perspective is essential 
to one who hopes to draw architecture correctly. 
Such a book as “Freehand Perspective and Sketching” 
by Dora Miriam Norton, would be most helpful to 
the student at this point. The architectural student, 
and those artists who wish to draw architecture in 
detail, should be well grounded in instrumental per- 
spective, also, for most large perspectives of buildings 
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INDICATING PARTS OF BUILDINGS 


ANOTHER CHAPTER FROM THE BOOK ON PEN-AND-INK RENDERING 


By Arthur L. Guptill 


are completed in a freehand manner over instrumen- 
tally constructed layouts. ‘There are good books on 
this subject, too, such as “Principles of Architectural 
Perspective” by William H. Lawrence. 

As a rule the easiest method of learning to render 
the architectural subject in its entirety is first to be- 
come familiar with ways of indicating the smaller 
component parts. One should learn to suggest such 
materials as bricks, stones, shingles, slates, and clap- 
boards;— he should acquire skill in the delineation 
of details like chimneys, doors, windows, and cornices. 
There can be no one correct way of doing such things, 
however. In the first place, a method of representa- 
tion which would do for a building close at hand 
would not do at all, without great simplification, for 
a building some distance away, and a structure in the 
extreme distance would require even broader and 
simpler treatment. In the second place, if a detail 
such as a window is made the subject of a sketch it 
can be treated with more elaboration than would be 
advisable if it was shown as merely a part of a build- 
ing the whole of which was being drawn. In turning, 
then, to the details which we show as illustrations, 
one should bear in mind that they represent things 
close at hand, and that each, with few exceptions, 
has been used here as the subject for a complete 
sketch. ‘Therefore the treatment in some cases is more 
complex than would otherwise be necessary. In every 
later problem where the representation of an entire 
building is being considered the student must realize 
that each detail should be so subordinated as to take 
its place nicely in the entire composition. 

Now let us see what the student can learn concern- 
ing the indication of some of the various materials 
which commonly go to make up buildings. In this 
experimentation let him turn for help to actual build- 
ings, to photographs and to drawings by other artists. 

Stonework. Let us suppose that he decides to start 
with stonework as found in exterior walls. His first 
step, before seeking methods for its representation, is 
to consider some of the many effects which such walls 
have. He knows that walls are sometimes in sunlight 
and sometimes in shade, and so do not always look 
the same. He knows that some are nearby and some 
in the distance, and that this changes their appearance. 
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PLATE 1. ROOFS ARE IMPORTANT DETAILS REQUIRING CONSIDERABLE VERSATILITY. 
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He knows that some are viewed from almost at right 


angles, thus appearing practically in direct elevation, 
while others are so turned as to be greatly fore- 
shortened. He understands, too, that stones themselves 
vary in tone individually, some being light and others 
dark. ‘They vary in texture, also, from extreme 
smoothness to extreme roughness, the rough stones 
appearing darker than they are, because of their many 
Then they vary in 
size, too, and in shape, and there are many ways of 
Some are 


small areas of shade and shadow. 


finishing them and laying them into walls. 
laid just as they are picked up from the fields or 
brought from the quarries, for instance, with wide 
joints of different depths. Some, on the other hand, 
are carefully dressed and laid up with joints which 
scarcely show, giving a wall which in its smoothness 
appears almost like plaster. Sometimes there is no 
mortar at all in the joints, sometimes it fully fills 
the joints, and sometimes it is raked out to a consider- 
able depth. Or the joints may be “ 
of a number of ways, with special tools made for the 
purpose. The mortar itself may be lighter or darker 
than the stones. 


struck”’ in any one 


Though this is far from being a description of all 
the types of walls, it serves its purpose in making clear 
that there can be no single way of representing such 
varied effects. “The important thing to keep in mind, 
however, is that it is generally not the method of 
drawing each individual stone that counts, especially 


~when large areas are considered, but rather the effect 


of the entire wall. In working for this effect it is 
seldom necessary to draw all the stones; often a few 
patches here and there are sufficient to convey the 
desired impression. If the scale is large, however, 
more detail is needed. 

In our Marginal Sketches Nos. 174 to 191 we have 
shown a group of fairly large scale indications of 
stonework, in which many individual stones have been 
The sketches are largely self-explanatory, 
yet a few words concerning them may be helpful. 
First, if the joints between stones are narrow, and 
are finished flush with the surface of the stones them- 


drawn. 


selves, they are sometimes scarcely visible or show as 
uniform lines. They may be drawn as in Marginal 
Sketch 174, or represented with delicate dotted lines, 
or some of them may be omitted and the rest dotted. 
If the joints are sunk beneath the surface of the stones, 
however, there will be tiny shadows cast into each 
joint, which will make the joints somewhat more 
conspicuous. In representing such stones it is first 
necessary to note the direction in which the light 
is falling, in order to correctly locate these little 
shadows. Sometimes the shadows themselves are 
all that is needed to express such stonework. ‘They 
may be definitely drawn as in Marginal Sketch 176 
as in Marginal Sketch 177. 

Even though stonework may actually be gray in 
value, it often looks better in many places if left 
Large surfaces may remain perfectly plain, 


or mere] V suggested 


4 
oe 


white. 
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- or simply have a few joints here and there indicated 


by dots. Sometimes, however, it proves necessary to 
use a darker value for a part or all of the stone. 
Marginal Sketch 190 shows a darker rendering of 
a similar sort of stone to that shown in Marginal 
Sketch 174. This stone, like all the examples to 
which we have so far referred, is smooth or nearly 
so. Rough stone is perhaps harder to indicate; at 
any rate it requires more modelling or shading, as in 
Marginal Sketch 189, and the joints between the 
stones may show greater variety of width and depth, 


-with accompanying variety of shadow. In the case 


of rough stonework, individual stones often show dif- 
ferent textures and so require diversity of treatment; 
—see Marginal Sketch 188. It is by no means 
necessary, however, even when drawing rough and 
irregularly coursed stone, to always draw each stone 
separately. If the areas of stone are large, and if a 
medium gray effect is desired, the area may be first 
covered with patches of tone similar to that in Mar- 
ginal Sketch 182. ‘Then, with the direction of light 
in mind, accents such as the shadows in the joints may 
be added, and a few lines may be dragged across 
the surface, as in Marginal Sketch 183. Not only 
do joint shadows play an important part in stone wall 
representation but so, likewise, do those in small de- 
pressions or cavities. In Marginal Sketch 184 we 
show one way of treating these small pits. The sketch 
explains itself. It can be readily understood, too, 
that the same trick may be applied to many things 
besides stone indication. 

We have mentioned that joints may be lighter or 
darker than the stones themselves. ‘They are often 
left white, therefore, as in Marginal Sketch 185, 
though if they are deep and consequently dark with 
shadow, or if they are of dark mortar they may be 
rendered dark, as in Sketch 186. Frequently some 
appear light and some dark,—an effect which has 
been recorded in Marginal Sketch 187. 

Now turn to Marginal Sketch 191. In this 
example lines have been added to a group of completed 
stones, to simplify them or tone them together, pro- 
ducing cross-hatch. Often when too many individual 
stones have been drawn on some surface, especially 


a large one, the surface looks restless and spotty. In 


such a case a little cross-hatch, judiciously used, some- 
times does wonders towards unifying the whole. 
Before turning from our discussion of stonework 
we wish to emphasize the fact that if one wishes to 
draw it well he must know it well. It is suggested 
that the reader who is not sufficiently familiar with it 
turn to Part 1 of “Building Construction and Super- 
intendence”, by F. E. Kidder and study there what 
is said about stone walls (and brick walls too, for that 
matter). “Then he may avoid some of the mistakes 
which are often made by the artist who lacks a knowl- 
edge of the fundamentals of construction ;—mistakes 
such as we have shown in some of our marginal 
sketches. Sketch 178, for instance, shows a typical 
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outside corner of a stone building. “The stones mak- 
ing up the corner itself are large and substantial as 
they should be. often the artist small 
stones on such corners and around window and door 
openings,—stones which have no structural signifi- 
cance, as in Marginal Sketch 180. Beginners not only 
make this mistake but, what is worse, 
we have illustrated in Marginal Sketch 179, designing 
a corner with each wall face absolutely independent 
of the other. <A less obvious mistake, 
one, is pictured in Sketch 181. Here the stones are 
not well lapped, which results in long joints almost 
vertical in direction. This not only prevents good 
bonding of the wall, but permits the rain water to 
flow down the joints themselves rather freely, caus- 
ing a gradual disintegration of the mortar, and with 
it a weakening and disfiguring of the entire structure. 


I 0O uses 


sometimes do as 


but a common 


Now with all these facts fresh in mind, one 
should study the various drawings showing ston: 


‘There are several on the nearby pages; 
on Plate 3 at “5”, for It 
would be well, also, for the reader to try a few 
sketches of small areas of stonework before passing on. 


Brickwork. 


instance. 


Much that we have said concerning 


i pul the representation of stonework applies to brickwork 








The main difference is in the smallness of the 
units in the latter and the greater regularity of their 
spacing. ‘There are, various bonds used in brick- 
work, such as the Dutch and Flemish, concerning 
which the curious reader is again referred to the 
above-mentioned volume of Kidder, or to some simi- 
lar source of reference. 

This smallness of unit, the average brick showing 


also. 


too, 


on its face a rectangle about two inches high and 
eight inches long, means that it is not practical to 
draw all of the bricks on any large wall surface. 
Usually, then, some effective method of indication is 
adopted, and often a simple one. Plate 3, to which 
we have just called attention, illustrates a number of 
these methods. Often it is advisable to vary the 
method of indication in different parts of the same 
drawing, in order to avoid monotony. In some draw- 
ings of a rather formal type a direct and highly con- 
ventional style of suggestion which better harmonizes 
with the character of the whole should be selected. 


| As a particularly fine example of brick representation 
the reader is referred to the drawing by Schell Lewis 


In this drawing not only is there great 
variety in the way in which the individual bricks are 
treated in different places (note particularly the wall 
by the sidewalk), but the entire tone of the brickwork 
as a whole is handled very skillfully so that though 
practically all of the brick areas have been filled with 
lines the lines themselves v: ary in weight, spacing and 
character in such a way that the tones formed by them 
contribute very nicely to the fine effect of the values 


on page 722. 


of the whole composition. See how light the end of 
the house has been kept, for instance, in comparison 


with the front. Note, too, that the front wall starts 
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rather dark at the top and grades down to light as it 
(together with the light bushes) goes behind the 
dark fence and its accompanying dark bushes. By 
this carefully arranged contrast a splendid sense of 
depth and detachment has been secured. 

Stucco or concrete. ‘There is nothing in the way 
of wall surfaces easier to suggest in pen than those 
of smooth plaster or concrete. Often a little stippling 
or a few groups of sketchy short strokes here and there 
are all that is needed. ‘The white paper itself gen- 
erally does for the representation of the light surfaces. 
In shade almost any simple arrangement of strokes 
is good. It is perhaps better for one not to draw 
them horizontally, however, for if he does they may 
be taken for brick courses. Vertical lines are good. 
The chimney at “1”, Plate 3, gives a suggestion of 
rather rough stucco; the sketch at “4” shows a com- 
bination of rough stucco plastered over brick, the 
latter showing through in places. ‘The Marginal 
Sketches 192, 193, 194 and 195 offer other examples. 

Clapboards. ‘These are also easy to draw. Usually 
nothing is needed but the shadow lines under each 
one. Sometimes, especially if the clapboards are 
above the eye, and the drawing large in scale, a double 
line is used. If such lines are too conspicuous, how- 
ever, as they sometimes are, particularly in the sunlit 
areas, dots may be substituted for parts of them. 
Many times the shadows cast on the clapboards by a 
shutter, the door or window trim, a corner board or 
some such feature, help to express the surface on 
which they fall. 

Shingles. In representing shingles on walls almost 
the same indications will do as for clapboards (and 
this is true, also, for the typical kinds of drop and 
novelty siding). A few vertical lines will add to their 
character. Naturally all these details should be so 
shown as to appear at about the proper scale, with 
the right exposure to the weather. 

Roof indications. When shingles and other simi- 
lar materials such as tiles and slates appear on roofs 
their representation is most important, yet it is hard 
to give anything approaching definite instructions. 
This is mainly because roof planes as a rule are so 
much foreshortened in appearance, especially when 
viewed from the ground, that they vary greatly in 
effect. ‘To represent here every course at its proper 
scale would often be out of the question, as to do so 
would make the roof too complicated and black in 
tone. The lines which are most prominently drawn 
usually represent the butts of the slates or shingles, 
ind just enough of them are employed to look well 
and to bring the roof tone to the proper value in rela- 
tion to the building as a whole ;—often not more than 
a third or half of the actual courses are indicated. 
The less the amount of foreshortening on the roof 
the more lines may be added. ‘The lines which are 
drawn should suggest the materials in an interesting 
and a convincing way. 

Plate 1 is given over to roof indications. 


At se bala 
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are six different shingle treatments in elevation. The 
type of treatment chosen for any building depends on 
many things, including its nearness, the kind of 
shingles used, their age and the method of laying. 
Old shingles curl and so demand a different line 
from those which are new. Smooth, even slate looks 
almost the same as shingle and so must be represented 
in much the same way. ‘Thick slate, or slate irregu- 
larly laid or of variegated color must have appropriate 
treatment. In Plate 1 at “2” is a small roof repre- 
sented as shingle; at “3” is the same covered with 
rough and unevenly spaced slate. At “4” is an imita- 
tion thatch made of shingles, while at “5” is a true 
thatch of straw. For slate at large scale study the 
sheet of chimneys, Plate 3. 

Treatment of cornices and eaves. We should not 
leave the subject of roof indication without reference 
to the treatment of eaves and cornices, and the shadows 
which are so many times cast by them, as they play 
a most important part in the appearance of buildings. 

Inasmuch as cornices project from the walls, as a 
usual thing, it is necessary to try to suggest this pro- 
jection. This is done partly through correct delinea- 
tion of form in the outline layout, but we have in 
mind here more the light and shade application. Con- 
sidering that roof tones are often rather dark and that 
cornice shadows are practically always so, generally 
the most natural treatment is to leave the projecting 
members of the cornice such as crown mould and 
fascia, or gutter if there is one, light in value so as 
to create the contrast which is necessary for the at- 
tainment of the desired effect. As illustration of this 
it will be seen in Sketch 1, Plate 1, that the projecting 
overhang of the roof is left light, while the roof 
and shadow tones are both darker. In Sketches 2 and 
3 the cornice is left even more noticeably white. 
Plate 2 shows several other similar examples. Not 
only do cornice shadows act as an aid in bringing 
about this effect of projection but the shadow width 
gives an idea of the amount of overhang. 

So far as the methods of building up these shadows 
are concerned there is no fixed rule. In the sketch at 
“1”, Plate 1, six methods are shown. In “A” the 
shadow lines are vertical, in “B” horizontal and in 
“C” slanting in a direction parallel to one of the roof 
pitches. In all three of these the strokes making up 
the shadow tones are accented towards the end so as 
to bring about a crisp contrast with the walls as well as 
a sense of reflected light beneath the cornice, a point 
which will be more fully covered in a moment. In 
“Tl” the shadow tone is handled with more freedom, 
—such a tone would be excellent were the shadow 
falling on a smooth wall such as one of stucco. Ona 
wall of brick the shadow tone is often made expressive 
of the bricks themselves as in “E”, while a shadow 
falling on clapboard may in similar way be made to 
suggest that material as in “F”, 

We have illustrated some of these points more 
fully in Plate 2, feeling that they are of the greatest 
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PLATE 2. SHOWING A NUMBER OF REPRESENTATIONS OF CORNICES AND THEIR SHADOWS 
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PARTS OF 


importance. Here the cornices in all of the sketches 

but “6” and ‘‘7” 

below; in most of them the soffits are visible, and the 
, 


are In perspective as seen from 


shadows are rather dark, especially towards the bot- 
tom. This leaving of a light soffit is a natural thing 
to do in many cases, for it is often true that reflected 
light is thrown under a cornice in this way. Some- 
times the thought is even exaggerated a bit, soffits being 
left pure white. It is, however, no uncommon thing, 
as one may verify by studying actual buildings, for 
reflected light to be so strong as to not only make 
soffts light and shadows more transparent in effect 
but also to actually cast reversed shadows within those 
directly cast. The darkening of the lower edge ot 
a shadow tone is also a natural thing to do, for a 
shadow when seen in contrast with a sunlit wall often 
seems to grade dark as it comes against it; as the white 
of the paper is never light enough to fully express 
the brilliancy of a sunlit surface, the shadow is pur- 
posely forced darker in order to make that surface 
itself seem all the brighter through contrast. 

These sketches on Plate 2, like those on Plate l, 
show various ways of suggesting different materials 
within the shadows. ‘The only one of these needing 


Las 


additional explanation, perhaps, is that at “7”, where 
the noteworthy point is that the glass of the upper 
part of the window, though in shadow, has been left 
white. “This again is to illustrate a common natural 
condition, for glass within shadow often reflects so 
much light, acting like a mirror, that it seems white 
or practically so. 

Chimney representation. “Vhere is perhaps no one 
detail more interesting or worthwhile for early study 
than the chimney, taken together with the parts of 
for other ot 
subject offers greater chance for the student to test 


the building adjacent to it, no class 
his skill in the representation of various materials as 
they appear side by side. In Plate 3 we have shown 
a number of typical examples, and the reader is 
earnestly urged to try similar bits, as a preliminary 
The 


first drawings may be done trom photographs or even 


to the later rendering of complete buildings. 
from other drawings; these should be followed by 
some from actual buildings. Subjects such as offer 
an interesting variety of materials are best. 

Shadows. We have previously had something to 
say about the drawing of shadows, but there are a few 
important points which we have not as yet touched 
upon. One of these concerns the values of shadows. 
We have already spoken of forcing or darkening the 
edge of a shadow tone in order to make the adjacent 
sunlit surfaces seem relatively brighter by contrast, 
a point which we have still further illustrated in 
Marginal Sketch 195. 
now is that though this is a logical thing to do and a 


What we wish to point out 


thing which is done very often, even when the shadow 
is falling on a light surface such as plaster or clap- 
boards, it is nevertheless true that ordinarily shadows 
vary to quite an extent in tone because of the local 
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INDICATING PARTS OF BUILDINGS 


tones of the surfaces on which they fall. Shadows 209: 


on light surfaces generally look lighter than shadows 
on darker surfaces, for instance, a fact which we have 
fully illustrated in Marginal Sketches 192, 193 and 
194. In this latter sketch it will be noted that the 
shadow is dark on the dark window trim and light on 
the stucco, a point which has been similarly illustrated 
in Sketch “6”, Plate 2, at ““A”’, where the half-timber 
work has been made darker than the stucco. The 
introduction within a shadow tone of some darker 
areas like this half-timber makes the rest of the tone 
seem more transparent by contrast; one must be care- 
ful of his treatment, however, for a dark line or spot 
within a shadow tone will often appear more con- 
spicuous than one would think, a fact made evident 
by Marginal Sketch 197. If, on the other hand, a 
shadow tone seems rather too heavy and over-dark, 
the intelligent introduction of a few black touches 
within it, logically placed, will make the whole seem 
lighter and more transparent through contrast. 

We should not leave our consideration of shadows 
without pointing out that in architecture as in other 
subjects they help to a great extent in the expression 
of form. We have already touched on this in con- 
nection with the drawing of clapboards. In Marginal 
Sketch 196 we have another example, for here the 
arch shadows break across the panels of the door in 
such a way as to express their depth clearly. 

Windows. Windows or glazed doors or any 
objects containing large areas of glass are, on the 
whole, a bit more difficult to draw than most details, 
for glazed surfaces are so complex in light and shade 
and changeable in their appearance as to demand full 
understanding of them as well as special care and skill 
in their delineation. It is not hard, to be sure, for one 
to learn to draw a typical window or two, especially = 
if shown at small scale, but if the scale is so large as 
to make any considerable amount of detail necessary 
it is no easy task for the beginner to do even this much 
well, while it is still more difficult for him to so 
render a number of adjacent windows as to give them 
the best effect in relation to one another and to the 
remainder of the building. If they are made too 
dark or too light, they may, even though good in 
themselves, attract more than their proper share of 
attention, and if all are drawn in the same way the 
result will probably prove monotonous, while if, 


— too much variety is shown, the breadth of 


leffect of the whole drawing is almost sure to be 
III destroy ed. Before attempting finished renderings of 
‘windows the student should, therefore, acquaint him- 
self through observation and study with the appearance 
" of glass under different circumstances and conditions, 
* for it is only by so doing that he can represent it to 


‘ the best advantage in any given problem. Let him 


walk along the street and study any windows that he 
sees—not only those near at hand but those in the 
distance as well. Let him compare those on the 
sunny side with those in the shade, and those in the 
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PLATE 4. PICTURING A FEW OF MANY POSSIBLE WAYS OF INDICATING WINDOWS. 
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INDICATING PARTS OF BUILDINGS 


upper stories with those in the lower. As he makes 
these comparisons he should ask himself such questions 
as the following. What is the difference in the ap- 
pearance of glass in sunlight and in shade: Do win- 
dows in the upper stories have the same general effect 
as those in the lower? How do windows in the 
distance compare with those near at hand? Can 
one see the curtains or shades distinctly in all the 
windows: How much of the interiors of the rooms 
does one see as he passes? Is the glass always plainly 
visibler Is it hard to tell if panes have been broken 
from a sasht Is it easy to distinguish plate glass 
when seen? If so, why? Do all the lights of el: ass 
in one window look the same? Does the glass usually 
seem lighter or darker than the sashes? Does one see 
images reflected in the glass? If so, are they suffi- 
ciently definite to permit him to tell trees from build- 
ings! Does his own image appear in the windows as 
he passes? Are images more distinct in glass in shade 
than in glass in sunlight? Are reflections as clear on 
a rainy day as when the sun is shining! 

A little observation will answer such questions as 
these and make it evident that ordinary window glass 
has two leading characteristics which relate especially 
to its appearance, and which are, therefore of the 
greatest importance to the student. First comes its 
transparency. Under certain conditions glass seems 
practically invisible. This is especially true of clean 
plate glass favorably lighted. We are sometimes able 
then, in our representation of windows, to neglect 
the glazing and treat the sashes just as though the 
panes were non-existent, showing distinctly the shades 
and hangings within. ‘The other characteristic, and 
the one which causes most of the trouble of the 
beginner, is the power that glass has to act as a reflector 
or mirror, giving, very often, a shiny effect to the 
window, and usually images of objects as well, which 
in some cases are almost as distinct as the objects them- 
selves. One of the difficulties confronting the student 
who tries sketching directly from buildings is the 
complication in the effect of glass resulting from these 
reflections, for sometimes trees and buildings and skies 
and clouds and people are all pictured in the windows, 
showing so plainly as to prove confusing. It is not 
easy, therefore, for one to know what to put in and 
what to leave out, so considerable experience will be 
necessary to teach what really is essential and what 
should be subordinated or omitted. It is worth re- 
membering that as a rule the two characteristics of 
glass which we have mentioned appear in combina- 
tion, the glass seems sufficiently transparent to enable 
one to see through it quite easily yet has enough reflec- 
tion to give it a shiny appearance. Sometimes, how- 
ever, this power to reflect neutralizes the effect of 
transparency to such an extent that we find it impos- 
sible to look through the panes at all. ‘This is espe- 
cially true in windows near the top of a building 
where the reflection of sunlight or bright sky is fre- 
quently so strong as to make the curtains within either 
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invisible or very indistinct. Such windows, and par- 
ticularly those of the upper stories of very tall build- 
ings, often take on much the same color and tone as 
the sky, and if the sun itself is reflected the windows 
become dazzling in their brilliancy. A reflected light 
cloud may make the glass almost white, while a blue 
sky may cause a blue reflection of a value similar to 
that of the sky itself. If we observe the windows 
nearer the street level we find as a rule that most of 
them seem darker than those above, for in place of 
the sky reflections we now have those of buildings 
and perhaps trees. It is useful to bear in mind, then, 
that when rendering tall buildings, (as more fully de- 
scribed in a coming chapter), the general tone of the 
glass, taken as a whole, may often be correctly shown 
lighter in the upper than in the lower stories. It is 
true, too, that glass within shadow, or on the shady side 
of a building, usually seems much lighter than we 
would expect (a point which we touched on in refer- 
ring to Sketch 7, Plate 2), so it is by no means neces- 
sary to represent it by a dark tone simply because it is 
within shade or shadow. Its light appearance is gen- 
erally due to the fact that it mirrors the brightness 
of the sky or some nearby building in sunlight. 

This may all be rather confusing to the beginner: 
surely this last concerning tall buildings seems some- 
thing of a digression to the trend of a chapter on 
detail representation. What we are anxious to 
emphasize among other things, however, is that this 
very complexity in the appearance of windows in 
different positions and under varying conditions, really 
reacts, in a way, to the artist’s advantage. For al- 
though most other details of buildings, such as chim- 
neys and steps and doors, are fixed in tone, being either 
light or dark, and so demanding interpretation in more 
or less that way, windows may be suggested in almost 
any value which will give the best effect to a drawing 
taken asa whole. If walls are dark, and light accents 
are needed to break the dark tone, the windows may 

> left light; if, contrarily, dark accents are needed 
in light walls the windows may be made to furnish 
them. If little contrast is wanted, however, light 
windows may be drawn in light walls or dark ones 
in dark walls. 
for one to be able to do 
a few typical windows of customary values; 
he must learn to draw some light and some dark. He 
must have skill to handle some in which the character- 
istic of transparency which we have mentioned 
prominent, some which act as reflectors, and some 
which combine these effects. He must know 
windows look both when closed and open, in sunlight 
and in shadow. He should not, therefore, be content 
with drawing a few examples of individual windows, 
but should try many. 

The 
as Marginal Sketches 198 to 205, inclusive, show some 
In this 


It is not enough, then, 


simply 


how 


illustrations which we show on Plate 4+ and 


typical window suggestions in sunlit walls. 
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particular group most of the muntins or sash bars 
have been left white so with the dark behind them 
in places, and a judicious use of shadow, the desired 
effect of sunlight has been obtained. In most archi- 
tectural rendering, buildings are shown in sunlight 
so the draftsman usually learns to handle windows in 
this way first. The artist, however, especially if he is 
an illustrator, needs to gain familiarity with the 
greatest possible variety of effects. He should study 
many drawings and photographs and, above all, should 
sketch frequently from actual windows. 

In Plate 4 we might especially mention the draw- 
ings of the same window at “1”, “2” and “3”. The 
first of these is a crisp, clean-cut delineation such as 
is quite common to architectural work. The second 
is less mechanical, and more suggestive. The third is 
much like the first, or perhaps more a combination of 
the first two. The principal difference between this 
and the first is in the placing of the largest dark 
accent, which at “1” is immediately below the window 
shade while at “2” it has been dropped to give con- 
trast with the lower sash. ‘The student in his sketch- 
ing should sometimes thus try different suggestions of 
the same subject. 

Doors. There is really little that need be said 
about doors. In Marginal Sketches 206 to 211 we 
have shown a number of typical examples, two or 
three of which incidentally, were based on photo- 
graphs. ‘The student is advised to try a number of 
sketches of this general type, either at this size or 
larger. 

Miscellaneous details. ‘There are of course ma- 
terials which we have not touched upon in this chapter, 
including logs and slabs of wood, corrugated iron, and 
many others. There are even numerous kinds of 
roofing materials such as tiles, asphalt and asbestos 
shingles, tin, copper and tar and gravel. Aside from 
such materials taken by themselves there are numerous 
details which we have found no space to include, too, 
some of which the reader should search out and prac- 
tice. Not only are there larger things like porches, 
bay windows, and similar features, but there are also 
various odds and ends of similar interest. Hardware 
offers some fine subjects, then we have weather vanes 
and the like. As examples of one of these smaller 
types of detail we show a group of old rain-water 
leaders and heads from England in Marginal Sketches 
212 to 217. These particular sketches were done 
from photograph; we might add that there is no 
better way for the architectural student to learn a 
little architecture than by picking and drawing sub- 
jects of this type, arranging sheets of sketches of 
them for comparison. 

Once one has gained a fair degree of skill in doing 
such portions of buildings as we have pictured and 
described in this chapter, he should be qualified to go 
on with the representation of complete buildings. 
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AN ARCHITECT'S HOBBY 
THE DESIGN OF BOOKPLATES 


By Gerald Lynton Kaufman 


Eprror’s Nore:—The illustrations for this article are 


Jusr WHAT IS THE fascination of bookplate 
design which has caused so many architects to take 
hours upon hours of their all-too-little spare time, for 
the preparation of “ex-libris”’? Aside from the obvi- 
ous pleasure derived through the creation of something 
artistic, bookplates have a unique lure and charm for 
the architectural profession; a fascination which is 
lacking in nearly all other hobbies connected with 
the pen or the brush. 

The secret of this fascination may be found by a 
consideration of the steps taken by the designer from 
the time of meeting his bookplate client until the 
completion of finished plates, and the comparison of 
the path followed with the very similar path along 
the route to a home or a building. The bookplate 
designer must first find his client;—even if, in start- 
ing out, the first client be himself or some member of 
his immediate family. He must then have a “prelimi- 
nary conference;” he must make up, mentally at 
least, a program,—the character of his client, his likes 
and dislikes, his taste, the amount to 


he wishes 
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all L a) 
found pleasure and profit in the cultivation of the hobby he 


and an intimate art. 


LIBERARE. 


designs by the author who, as an architect, has 


describes. 


spend, and the finished product that can be produced 
for this amount. 

Preliminary sketches must be prepared and submit- 
ted for approval; sketches made at small scale, 
rendered in pencil. A second “conference” must be 
held over these sketches, before the preparation of 
“working drawings.” ‘Then a final design must be 
drawn up at large scale, to be submitted to a “con- 
tractor,”’—in this case a printing contractor,—for esti- 
mates. The estimates are shown to the client, the 
contract is awarded, and finally the completed work 
is turned over to the Owner the approved 
design. 

The entire process is practically a duplication of the 
work of an architect, but reduced to a small scale. 
Herein lies one of the main reasons for the fascination 
this hobby holds for members of the profession. Yet 
this is by no means the only fascination. 

The art of the bookplate is a special art unto itself, 
Of the three things in life which 
must be fashioned to fit a man most intimately, book- 
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architect-literati, must be at least fifty per cent a 
material expression of their owners, and cannot be 
more than the remaining fifty per cent their mental, 
spiritual, or artistic expression. But Bookplates, small 
and unusual as they are, should be fashioned to ex- 
press most intimately of all, the very personality and 
character of the man for whom they are designed, 
and should be veiagea adapted to his taste, his 
his character. A bookplate 


his hobbies, 


interests, 
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in his character, the inside cover of one of his books 
should be enough to do justice to both; it is upon this 
theory that modern bookplate design is based, and inci- 
dentally, it is upon this theory that the old-fashioned 
use of coats-of-arms is no longer in vogue. A coat-of- 
arms with “ex libris” and a name below is no more than 
a decorative method of saying ““X—his mark.” It de- 
notes possession alone. Where it shows the least pride 
on the part of the owner, the pride relates to the fam- 
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ily tree only, and not to the tree of knowledge. Book- 
plates are not for families, they are for individuals. 

It is due to this latter fact that it is often quite 
difficult to criticize a bookplate belonging to a person 
whom we do not know, from any point of view except 
the purely zsthetic. Its appropriateness to the indi- 
vidual cannot, of course, be judged with the slightest 
degree of accuracy. But its appropriateness to the idea 
it seeks to express can be gauged; 
therefore this idea should be 
simple, direct, and clear in its 
meaning. Where simplicity, di- 
rectness, and clearness of meaning 
cannot be found in an abstract 
idea—as in the Philip Wells War- 
ner example illustrated—a more 
material idea should be chosen, 
illustrative of the owner’s profes- 
sion, hobbies, or interests in read- 
ing matter, such as in the Edmond 
E. Wise example, for a lawyer’s 
library (not, in his law 
library), or in the example of the 
writer, for an architectural li- 
brary. 


however, 


Coming to asthetic considera- 
cannot do better than 
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down by Irank Chouteau Brown in an essay in [he 
Craftsman for March, 1904, in which he says, after 
laying stress upon simplicity of conception, that a 
bookplate should be reserved, powerful in composition, 
classical (in the broader sense), restrained in propor- 
tions and design, and effective through unity of parts, 
conservatism, and the quietness and refinement of its 
ornament and detail. The aptness of these remarks 
is only too apparent in many cases, 
both designer and 
seem to have racked their 
to find a way to cram every whim 
and hobby imaginable into a space 


where owner 


brains 


measuring about four by five 


inches. Such desi: gns frequently 
show an elaborate border made up 
of  fishing-rods, musical 


instruments, canoes, tennis rackets, 


guns, 


and occasional quill pens and books 
the only 
restraint in such examples seems 


to fill up empty spaces; 


stein, a 
and a 


to be the omission of a 
pair of dice, spats and cane, 
stock ticker. 

It is 
the representation of 


wise, when considering 
either an 
material 


bo y»k- 


idea or a 


abstract 
hobby, 


very 


to remember that 
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plate is liable to be a more 
permanent thing than any of 
the passing whims or fancies of 
It is in this respect 
sub- 


its owner. 
that such non-committal 
jects as landscapes, boats or 
ship models (with a motto ex- 





pressing the voyages of the 
imagination), and decorative 


designs featuring books, or 
featuring the name itself, are 
safest. Yet here, as in life 
itself, it is well to note that 
what is safest is apt to be the 
least interesting. Consequently 
it is frequently better to im- 
press upon a bookplate client 
that while the permanency of 
the design or the idea is desir- 
able, it should not be achieved 
by resorting to non-committal 
or commonplace subjects if 
others are more directly appli- 
cable. 


for approval, cannot fail to 
make an impression; one that 
may possibly be recalled later 
on, when something more im- 
portant is desired. A young 
architect, seeking to establish a 
clientele, may make _ water- 
colors, pencil sketches, and 
charcoal life-class drawings for 
years; his friends and “pros- 
pects” may look at them and 
say he is clever, has talent, or 
does nice work;—makes pretty 
pictures. But through bookplate 
design the actual feeling of the 
architect~client relationship may 
be set up; a personal service is 
performed in a_ professional 
way, a dignified way, and, let 
us hope, an artistic way. Per- 
haps it will prove to be bread, 
cast upon the waters. ... . 
As a final consideration but 
a highly important one, comes 
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From the strictly architec- 
tural viewpoint, the design of bookplates has one 
further recommendation for adoption as a_ hobby, 
wherein it reigns supreme over all other allied arts. 
This consists in the very phase of bookplate design 
which was touched upon in the beginning of this 
article; the parallelism with the design of a building. 
For the similarity of procedure in the handling of a 
bookplate client and the relationship with an actual 
client for a building, is something that cannot fail 
to be noted, even if unconsciously, by the people one 
A few “conferences” 
on bookplate design, with the submission of sketches 


meets and makes designs for. 





the question of compensation. 
It is a poor policy to establish a bad precedent; and no 
worse precedent can be established than the placing 
of a low value upon creative work. If bookplates 
must be designed free, design one for yourself 
and one for a member of your immediate family; 
then stop; these are samples enough. Your friends 
or relatives may be later architectural clients; treat 
them as clients from the start, if they wish your 
services. Remember that there is no better way to have 
your work respected, than to have your fees respected 
as well. Bookplates often have mottoes; so should 
bookplate designers; a good one to start with is this; 
“Sil vaut bien la peine, il vaut bien le prix.”? 
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/ COLOR BLOCK PRINTING 


By Ernest W. Watson 


Epiror’s Nore:—T he author of this article is represented by two color plates in this issue, showing, though somewhat 
imperfectly, two prints secured by following the method he outlines here. He is among the first to employ linoleum 


in the making of block-printed pictures in color. 


A BLOCK PRINT isa picture printed from relief 
blocks so engraved that the lines and masses of the 
subject are left in relief by the cutting away of the 
background areas. When the surface of the block 
thus prepared is treated with color and put in contact 
with paper under pressure the imprint is made. 

Wood-blocks have been employed in the printing 
of pictures for five hundred years. “The use of 
linoleum for this purpose is of course, of very recent 
origin. 

The principles involved in printing from wood and 
from linoleum blocks are identical, but the results 
are quite different. Every medium has its possibilities 
and its limitations. ‘The technique of the wood- 
block is distinctive and peculiar to that material. This 
is likewise true of the linoleum-block. Neither will 
serve as a substitute for the other. An artist about 
to choose between the two mediums should decide his 
preference solely upon the character of the result 
desired. It is as though he were to choose between 
oil and water color: as a matter of fact that is exactly 
what the choice would imply, as the selection of 
linoleum would practically preclude the employment 
of water color. 

A print made in black or in single color requires 
the use of but one block. In making color prints it 
is necessary to provide several blocks, the number 
required depending upon the complexity of the color 
scheme. In simple color printing a separate block 
is prepared for each color to appear in the picture, 
although the artist can count upon additional colors 
resulting from the printing of one color over another. 
In “block painting”—a term sometimes applied 
to the method I have used—each of the several 
blocks for a given subject may be treated with a 
number of colors. “Thus ten or twelve colors may 
be applied to a print by means of but five or six 
blocks. 

The principle of this method of printing is similar 
to the Japanese, although the technique is quite dif- 
ferent. ‘The Japanese print was made from wood 
blocks to which color—water color mixed with rice 
paste—was applied freely with brushes, so that the 
impression made from a single block showed grada- 
tions of color. The combination of a number of 
such blocks in the printing of a picture naturally 
resulted in quite a full color effect. I employ oil 
paint instead of color, and secure gradations by the 
application of the color to the blocks with rollers so 
manipulated that free inking results. 


In this block painting method there can be nothing 
mechanical about the process at any point. The 
making of prints in this manner is essentially a 
painter’s performance. As the colors are applied to 
the blocks freely, much as the painter applies his 
color to canvas, the printer’s creative effort must be 
continuously in full play in the making of every 
print. 

Battleship linoleum having a very smooth surface 
should be selected. Considerable variation of surface 
texture is presented by the different linoleums. 
Mounting % inch linoleum on heavy cardboard (by 
glueing) will produce an excellent block for this 
work. Carving tools such as are used by wood-carvers 
are suitable. A set of five tools of fine quality and 
especially designed for the purpose may be secured 
from Moritz Loeffler, 99 Liberty Street, Bloomfield, 
N. J. The paper should be absorbent in order that 
the successive blocks may be printed without waiting 
for the first imprint to dry. <A soft white printing 
paper may be selected from the large stock of the 
Japan Paper Company, 109 East 31st Street, New 
York City. 

It is obviously an error to associate the block print 
with the facsimile reproduction of a picture. The 
latter is produced by photo-mechanical means. No 
matter how faithfully the original may thus be copied, 
the prints are mechanical reproductions none the less. 

The owner of a block print is in possession of an 
original work of art which comes direct from the 
hand of the artist. Every proof pulled from the set 
of wood blocks for a given subject is an original. 
The artist may or may not make a complete color 
study for the print in oil or water color. I make my 
preliminary studies in charcoal only. No matter how 
complete a preliminary study is made, such a study is 
not the original: it is merely the preliminary study. 
The print will look quite unlike it. 

Prints of all descriptions are made in limited edi- 
tions. An edition of prints is the entire number of 
proofs pulled from a set of blocks. My color prints 
are usually issued in editions of one hundred, although 
some of the more complicated subjects are limited 
to seventy-five or fifty impressions. 

The artist will not put his signature to an impres- 
sion unless it fully measures up to his standard of 
attainment. Many prints are discarded during the 


printing of an edition because they fail in some par- 
ticular to fully express the artist’s ideal of technical 
charm. 
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MONTE CHIPOLATA—VIEW FROM THE ORANGERY, VILLA FLACCUS 


~ FROM THE DRAWING BY HUBERT G. RIPLEY 
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THE DIMINISHING GLASS, IX 


THE VILLA FLACCUS 


“L’amore e un trastullo; 

Non e composto di legno ne d'osso; 

E a molta gente fa rompere il dosso:”’ 
Andrea Arcagnuolo di Cione 


By Hubert G. Ripley 


“THE SPIRIT OF GALLANTRY is born of the 
female sex,” according to writers and historians of 
every age. ‘This postulatum has been claimed not 
only as the cause of convulsions in the realm of poli- 
tics, but likewise in the domain of art. The oppro- 
brious Contessa Melissinda Bambianetta*, of scandal- 
ous memory, always maintained a keen sense of 
estheticism befitting her exalted station, as was but 
natural in an age when a knowledge of the Fine Arts 
was an essential of good manners, and a work of art 
was esteemed for its artistic rather than for its com- 
mercial value. 

Born in the Villa Flaccus in 1704, she would have 


[ 7 





been a fit subject for the Rispetti of Angelo Poliziano. 
Indeed it is related that on more than one occasion, 
disguised in boy’s clothing, the young Contessa joined 
hands with a Pulci or a Pico, and girls from the work- 
shop and attic, in joyous dance beneath the stars of the 
marketplace, to the music of lute and cithern; and 
when the dance was over, gathered with the rest in 
close harmony “in matches of improvised melody with 
the unknown rhymesters of the people.” Unconven- 
tional from early youth, she travelled extensively dur- 
ing her long and notorious career, retaining the while 


*See view of the Fountain of the Amorosi della Contessa at end 


of Part I in issue of April, 1927 “Pencil Points.” 
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THE VENERE CALLIPIGE, IN THE VALLI DI ANTIPASTI, VILLA FLACCUS 


FROM THE PEN-AND-INK DRAWING BY HUBERT G. RIPLEY 
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a strong affection for the place-of her birth. ‘The last 
decades of her long life were passed in the quiet and 
seclusion of her ancestral estates, little deeds of charity 
interspersed with violent paroxysms of rage, accom- 
panying the desinence of her declining years. 

An intimate account of her many peccadillos and 
illaudable drolleries may be found by those interested 
in researches of this nature in the memoirs of the 
Chevallier Scarparetto, Conti de Lugano (vid. Vol. 
II, folio 16, et seq. Milano, privately printed for 
Antonio Piselli, 1793). The long unpublished poem 
in LXNXXVIILI cantos, by Gian Malatesta has four 
episodes devoted to the Contessa, and in the celebrated 
anagram of the Hymenoptera, circa 1730, the allu- 
sions are unmistakable. 

The landscape and climate of Italy have for cen- 
turies exercised a profound influence on the world’s 
civilization and culture; the inspiration of poet and 
Walter 
Scott sang no less feelingly of “the moon that danced 
on Monan’s rill,” than Aristo and Orcagna of the 


mystic, as well as of artist and philosopher. 


grottoes and snowy slopes of Pelligrini and Lunigiana. 
With an inborn love of beauty, the heritage of cen- 
turies of her race, the Contessa found time, even in 
the midst of some pirouette d@’amour of the moment, 
to add many touches to the somewhat formal Villa 
that her grandfather had left her, his sole remaining 
heir. 

Located in a countryside far removed from the in- 
Huence of the grandiose style of the cimquecento, 
indeed constructed at a period when the rising cost ot 
building in Italy made simplicity of mass and detail 
imperative, the Vi/la Flaccus partakes, as its name 
would seem to indicate, rather more of the pastoral 
quality of Horace’s Odes, than of the darocco of the 
period, 

Critics of the 
fine arts who cannot see anything apparently but what 


The word barocco is misleading. 


is poisonous in the slightest deviation from the hard 
and fast rules of the classicist, have by their euphuisms 
and minauderies imposed an erroneous significance to 
the term. In our student days we were taught that 
the word darocco, was a hissing, an unpleasant stench 
to the nostrils of our tender youth, and that we should 
eschew all commerce with the painted lady. Now the 
Italians of the 17th and 18th centuries did not con- 
sider the matter thuswise. “They regarded barocco 
as a dev elopment of the classic suited to the changed 
conditions of the time. They called it also Classi- 
cismo or Decadenza, which to the student of the 
arcana of zsthetics, is quite another matter from the 
crass and illfitting interpretation given it by the neo- 
classicists. “The attitude of these Egregii is summed 
up by Nathan Bailey in his well-known definition of 
the Rolling Stone proverb: 

“’There are a Set of People in the World 

of fo unfettled reftlefs a Temper, 

and fuch Admirers of Novelty, that they 
can never be long pleated with one way of 


and 
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Living, no more than to continue long in 
one Habitation; but before they are well 
enter’d upon Bufinnefs, dip into 
another, and before they are well fettled in 
one Habitation, remove to another, fo that 
they 


one 


are always bufily beginning to live, 
but by Reafon of Ficklenefs and Impa- 
tience, never arrive at a way of Living; 
fuch Perfons fall under the doom of this 
Proverb, which ts defign’d to fix the Volatil- 
ity of their Tempers, by laying before them 
the ill confequences of fuch Ficklene fs and 
Inconftancy.” 
While we hold no special brief for the Rolling 
Stone, we cannot help but feel that the world would 
be a sorry place were it not for this same “set of 
people,” who by their very dissatisfaction with the 
established order, seek to change and improve the dull 
monotony, the stodgy self complacency of their fel- 
low beings. The great thinkers, the ‘inspired artists 
of all ages, have been Rolling Stones, perhaps not in 
a physical sense, but surely in a spiritual one. 

So with such masters of the darocco as Carlo Mad- 
erno, Dominico Fontana, Martino Lunghi, Francesco 
Boromini, Alessandro Galilei, Guiseppe Bernoni, 
Allessandro ‘Tremignan, and, perhaps the greatest of 
all, Lorenzo Bernini, no less noted in architecture 
than in sculpture. One hardly knows whether to as- 
sociate Bernini im principio, with the great colonnade 
enclosing the Piazza di §. Pietro, or the Rape of Pros- 
1 in the Villa Ludovist, and Daphne Fleeing 
from A pollo in the Villa Borghese. Lubké speaks of 
his statue of St. Theresa in §. Maria della Vittoria as 
representing a condition of convulsive insensibility, 
and verging 


perine 


on refined sensuousness. “This needs no 
apologia, for did not the great masters of Greece 
portray emotion in the frieze of the Temple of Nike 
Apteros, of Apollo Epicurius at Phigalia, the great 
altar at Pergamos, the 
Laocoon* group. The loss to the world would have 


and even supremely in 
been irreparable had these artists been content to be 
“long pleased with one way of Living.” 

Myron of Eleutherai, pupil of Hagelaidas, was the 
leader ot the Secessionist school ot his day ; the Boeo- 
He is best 
known for his ducu/a (heifer) and canis (whippet) 


tian Brancusi, in a manner of speaking. 


1 La Group most remarkable piece of marble 
tatuary that the world has ever known. It has been pretty well 
establ 1 by Pliny, Furtwangler and others that it was wrought 
luring ¢t/ 175th Olympiad (82-74 B. C.) It belongs to the 
Rhodian § 1, (considered by some authorities as the equal if 
th ip r to the Athenian Se and is the joint product 

of three noted statuarys, Hagesander, Polydorus, and Athanodorus. 
The fan of Hagesander achieved renown as artists. The elder 
had two sons, both statuarys, and one, Athanodorus, was the father 
of th three brother cho / led h Laocoon out of a ingle 
block of purest Parian marble. It was brought to Rome where it 
excited univer admiration and set up in the Pala f Titus. 
From the ruins of that noble building, the Baths of Caracalla, 
(whence it had apparently been moved), it was dug up January 
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the Acropolis, but later brought to Rome 
and set up there. His Discobolon is known only by 
copies, (the best of these is in ihe Palazzo Lancellotti) 
but here is the essence of physical action. He did aot 
disdain to make a locust as well as a 
statue of an intoxicated old woman (his only known 


made for 


cicada and 


work in marble) at Smyrna. 

Pythagoras of Rhegium went further than Myron 
in his statuaries, portrayed the sensations of 
the mind. Pliny says that in viewing his statue of a 
man limping from the effects of a stone bruise, the 
spectator seems actually to feel the pain of his hurt. 
The Drunken Flute Player of Lysippos, and the Boy 
Blowing a Dying Fire by Lykios, are only ex xamples 
that are manifold in this branch of the art. Polyclitos 
is said to have employed the bronze of Delos, to which 
iron had been added for its sombre tint to enhance the 
effect of sorrow in certain of his works. 


tor he, 


The highly emotional nature of the Contessa Melis- 


sinda, exercised a profound influence on all with 


whom she came in contact. It was but natural that 


Caldallesse, young, active, and ambitious, who by his 
work at the Casa Bagatello in Stuzzicadenti was al- 


ready well and favorably known, should have entered 
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on the job of restoration at the Vi/la Flaccus with the 
utmost enthusiasm. This enthusiasm was augmented 
at the conclusion of his first interview with the dazz- 
ling Contessa at which he parried her rapier-like 
shafts of wit with riposte and retort courteous. Here 
was a commission, the successful conclusion of which 
would make his name famous throughout the province. 

Castagna Lucchese, as Caldallesse was familiarly 
called in his later years (his birthplace was at Pic- 
caloragazzo near Boscotrecasa, just outside Livorno), 
had a fund of spicy epigram and sprightly gossip con- 
cerning the Quality and his native wit and shrewd 
induction stood him well, so that he was able to con- 
verse with ease and assurance with whomsoever he 
came in contact, from the highest nobile to the lowly 
contadino. ‘The Contessa quickly saw that he was a 
man whose judgment and sympathetic understanding 
could be relied upon. To test the extent of Cail- 
dallesse’s inventive genius, the first commission 
the little Fontana degli Amorosi. 


was 


The view all along the Via Fiammiferi, built origi- 
nally by Vincenzo Stracchino, fifth Cont: di Bam- 
bianetta, to command an easy approach to his Villa 
from San Staccato, in recognition of his recovery from 

















THE TERRAZZA DELLA CORDA, VILLA FLACCUS 


The gay companions of the 


terrace that Rissotto hung suspended for over 
Contessa used to play Lampone on the tapetto verde 


half hence his nickname “Il Fundmbulo.” 


an hour; 
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an aneurism (as he laughingly remarked to a group 
of friends seated round the table one evening at the 
Lido-Venice ), is unmatched in the Valli di Antipasti. 
Caldallesse suggested a fountain at one of the focal 
points of the highway overlooking the ravine of the 


Sbirri. This idea met the approval of his exacting 
client, and work was commenced forthwith. The 
| influence of Niebolo Chieregato*, the illustrious 


though ill-fated architect of the Duca di Squillace, 
was in great vogue at the time, and it was only natural 
that young Caldallesse should have studied his 
works for his model; in the arrangement of the water 
hazards this is especially to be observed. 

By the employment of considerable ingenuity, the 
designer introduced certain details here and there that 
were particularly appreciated by the Contessa. 
of these need no explanation, others are obscure, their 


Some 


*T his 


result of a practical joke. 


unfortunate artist was struck down in fis prime as the 
Entrusted with the commission to model 
a commemorative fountain to the poet Panirostini, he gave such a 
ludicrous twist to the features of the satirist as to excite unbounded 
mirth in all who beheld the group. Incensed beyond measure at 
this slight to their master, the partisans of Panirostini waylaid the 
unlucky architect as he was returning from the monthly meeting 
of the Lombardy Chapter of the Accademia degli Antiquari di Milano 
(of which distinguished body Niebolo was a socio), and gave him 
2 severe cudgeling. He was found in a fainting condition, half 
in and half out of one of the basins of his unfortunate work, and 
while he mended from the effects of the beating, he contracted a 
pleurisy from which he never recovered. A similar fate befell 
Anthermus and Bupales of Chios, sculptors of the statue to the 


poet Hipponax. (B.C. 540) 
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lost to all the trained 
As the fountain stands today, the aura of 
romance stil] sheds its glamour over its babbling basins, 
the lowly bullock insensibly sighs as he quenches his 
noonday thirst, the swarthy yeoman smiles uncon- 
sciously at the festive cupids, and the trailing rosa 
bianca nods its fragrant welcome as the snowy petals 
carpet the highway. 


former significance save 


observe = 


The upper terrace of the Orangery was constructed 
with special reference to the view of Monte Chipolata 
from whence, at tea time in the rays of the dying sun, 
it seems to glow like a pearl-tinted peach blossom. It 
is related by Madre Polenta, the old caretaker who 
shows the estate to the infrequent visitor, that the bal- 
usters were designed by the Contessa herself. 

“Ah, dio mio! what a woman! Would you believe 
is possible, signore, with the tip of her dainty mazza 
stick ) 
that the mobilita (nobility) always carried, she traced 
the outline of a balusta (baluster) on la neve (the 
snow) that had fallen that morning on the terrazza 


con pomo dargento (silver headed walking 


(terrace ).* 

We had been talking about Caldallesse with Madre 
Polenta, who seemed to possess a fund of information 
on the gossip of the time, and the russet cheeks of the 


It is related of H. H. Richardson that he frequently made his 
full size details on the spot with whatever implement was near to 
his hand, a piece of red chalk and a shingle, a lump of coal on 
a pine board, and even scratched «vith a lath in the sandy floor of 
the construction shanty. 
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old guardia wrinkled into an autumnal smile at the 
mention of his name. 

“%% bel garzone” (beau garcon), she called him, 
“gran? architetto” (great architect). 

It will be noted that each baluster has a pedestal 
all its own, and that the usual curbing is omitted, or 
rather it is depressed level with the pavement.+ 

Every year when the blueberries were in season the 
Contessa gave a great fiesta, at which were assembled 
the young gallants, the wealth and fashion of the 
Not long after Caldallesse took entire 
f the reconstruction under the direction of his 


neighborhood. 
charge O 
distinguished patroness, the open air theatre was built 
a setting for these scenes. The bel? garzone had 
visited the Vz//a Gori near Vicobello and had seen the 
stage there “peopled with sylvan figures of the Amuinta 
and the Pastor Fido,” the brilliant assemblage in satins 
and Spanish lace, strolling in the bosky alleys of 
pleached ilex, the xobile donne leaning on the arms ot 


as 


their gay cavalieri. It was for him a sympathetic task 
to 


Contessa once the location had been chosen and the 


construct a not dissimilar arrangement for the 
parti decided upon. 

In the setting for the Callipigian Venus, Caldallesse 
was not in his happiest vein. It came at a time when 
he, as well as everybody connected with the Bambian- 
etta family, was completely upset over the Rissotto 
affair, the details of which need not be alluded to 
are told at considerable length in the 


here, as they 
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Conti di Lugano’s Memoirs. Madre Polenta points 
out the very window, and shows the visitor the knotted 
rope at the end of which, it is claimed, the Duca hung 
for over half an hour while the Contessa scrambled 
s over the glowing coals in the great copper brazier. 


on 


— 


The colonnade is of course only a bit of scenery, 


¢ 
eg 


arranged, after the fashion of the time, in the form 
of ruin. The waterfall and cupidon are 


somewhat awkwardly placed, showing that the de- 


a classic 
signer was in a highly nervous state, which under the 
circumstances, is not to be wondered at. 

The remaining views, taken at random here and 
there, will perhaps give an idea of the extent to which 
the Italians carried their love of nature when embel- 
lished with discernment and understanding by the 
hand of man. 

“Beauty,” says Wren, “is a Harmony of Objects, 
begetting Pleasure by the Eye.” Neglect and dis- 
integration, as Mrs. Wharton remarks, cannot wholly 
mar the effect that the Italian Garden Architects were 
skilled in creating. ‘“‘Effects due to such a fine sense 
of proportion, to so exquisite a perception of the rela- 
tion between architecture and landscape, betwee: 
verdure and marble, that while a trace of their plan 
remains, one feels the spell of the whole.” 

Perhaps this does not apply with such force to the 
Villa Flaccus, which after all is only a minor villa, 
as to the works of such masters as Borromini, Buon- 
talenti, Carlo Castelli, Fra Giovanni Montorsoli, and 
Carlo Fontana, but the work of Caldallesse has 
homely intimate quality, due in no small measure to 
the sympathetic understanding of his noble client. 
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THE ARCHITECTURAL THREE SHELL GAME 


By Charles Kyson 


C6 . T ™ ‘ a . . “Fr “ , 
Ir WE ARCHITECTS must gamble let’s get 
out of the sucker’s class and get a fair run for our 


money, which all leads up to the subject of our verbal 
disportation for this evening, ye dizzy Fellow Blades, 
and that is FREE SKETCHES.” 

Tom Kenyon looked out over the sea of faces. The 
friendly hospitable dining room of the old café, du 
Point du Crayon, was crowded to its utmost capacity. 
Arcades were being opened up into secondary dining 
The “Blades of Razz” were becoming 
going and popular concern. New faces were 
ing all over the room. This informal architectural 
forum was arousing widespread interest. 

K. M. Browne, a conservative of the old school, 
to his feet. “Mr. President?’ Tom Kenyon 
bowed his acknowledgment of the speaker’s right to 


rooms. 
appear- 


rose 


proceed. 

“Tt seems to me we have a subject for discussion 
tonight which has already been fairly covered. We 
have been told by the American Institute of Architects 
of the inadvisability of submitting free or promiscuous 
sketches. They have found by years of experience 
that it is inadvisable to do this and they, therefore, 
pronounce it unprofessional. ‘This being the con- 
clusion of so experienced and able body of men, it 
seems to me we are merely wasting time in going over 
ground they have so well covered.” 

Before the speaker had seated himself, Henry John- 
son rose quickly to his feet. “Mr. President, I am 
going to invoke the protection of the motto of the 
Blades: ‘With razz to all and malice to none.’ This in 
deference to the former speaker. Now, I ask you— 
aren’t Friend Browne’s remarks typical of the pon- 
derous voice of the A.I.A. which he so ardently cham- 
We hear the rumbling voices of the gods of 
heey tradition thundering down from the sublimely 
naccessible Olympian heights, telling the faithful 
where to head in; the Gods of the Things That Have 
Been boom Sheth their pronouncements. 
Perhaps we should take it for granted, but is it 
sacrilege to ask why? Take Humble Me, for instance: 
I’ve just decor: ated the front door of a new office 
with some gold leaf announcing that another architect 


pions? 


irrevocable 


has been hatched, and it’s up to me to skirmish around 


and get some business. It’s all right for the boys 
who belong to the A.I.A., who have made, married, 


or inherited their roll, to sit back and tell us young- 
sters we shouldn’t make any promotion sketches, but 
how am I going to get started, I’d like to know, unless 
I snap out some sheiky-looking sketches showing 
Friend Client what a hot little ‘artichoke’ Iam? Id 
like to have you wise lads tell how anyone like me 
going to shove off otherwise.” 
“Well, as one Brother Elk to another,” 


“Tl 


Pat O’Hara 


give vocal 


‘olly surveyed the speaker, 


your 


‘he can 
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The trouble 
As Colonel 
‘It’s up to you 
You’re like 


all the rest of the callow architectural birds who flop 


organs credit for exhaling quite a solo. 
with you is, you’re shy on the finale. 
Lindbergh might be quoted as saying: 


to make a snappy three-point landing.’ 


good salary and start trying 
but 
you'll] 


out of the downy nest of a 
bh , 
your wings,—you don’t know where you’re going 


you commence to soar. If you’re not c: are ful, 
do a tail spin and bump on the cold clammy hard-pan 
of unsympathetic fact and your soaring will be spelled 
‘soreing’.”” 

a chuckle to 
Johnson’s 


This genial kidding by Pat caused 


ripple around among the Blades. Henry 
face flushed. 

“Ts that sor Well, Pat 
for this big-time philosophy stuff, maybe you can 
forth I’m on the 
heavy listening end and any high power vaporizings 
of wisdom you mental heavyweights want to shoot 
I’m all tuned in to get,—I’m immune 
and_halitosis.”’ 


, as long as you’ve gone in 


gurgle a few enlightening words. 


onto the ether, 
to both static 

The crowd rocked with mirth to see Pat O’Hara 
paid so richly in the of the kidder. Pat 
regarded the former speaker in a comically scandalized 
manner at this unexpected and stinging come-back. 
“Why, the fresh chicken just hopped out of the egg 
T he re’s nothing stale aiaan 


currency 


and listen to him vocalize! 
your vitamines—and, kid, you’re assuredly booked for 
an education, I’1l announce to the breathless universe.” 
George Clarkson laughed. 
Pat—there’s nothing slow about Henry Johnson. ‘The 
kid’s all right; I’ve worked with him in an office and 
out some mean sketches, when it 
comes to designing he can put the finale on the court- 
right. As long asking for 
mation, let’s quit razzing him and give him the dope. 
He wants it, SO 
“Henry Johnson’s problem is one which faces every 
business, and it takes 
But if he’s 
will, got to 
getting started right. . 


‘““That’s one on you, 


turn and 


house all as he’s infor- 


let’s vO. 


architect starting out in 
and nerve to solve it. 


young 
courage going to 


succeed his business, as he he’s face 

es : 

it out. There’s nothing like 
Henry looked at George Clarkson with a whimsical 

grin. ““The preliminary vocal bouts are all right. 


But, George, can’t you cut out the ‘prelims’ and ring 


the gong on the main event so we can get some 
action?” 
“All right, young fellow,”’ Clarkson laughed, “ul 


call the ‘big event’ as you term it, and it’s Kid John- 
son versus Old Dragon Overhead believe me, 

I ly old ‘Pork 
you watch your foot-work or the scaly old ‘Por 


and, 
boy, 
and Beaner’ will knock you clean through the ropes 
and chase you up some dark alley and make you hock 
last tee Let me ask you, Henry, have 


your square, 
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you been initiated yet?”? He directed the question at 
Henry Johnson. 

“Well, I can’t say—lI’ve been initiated to a lot of 
conversation and that’s all as far as I can see as yet.” 

“Have you sent for a copy of that booklet ‘Your 
Profit, Friend Architect. How About It?’ as emoted 
by the Architects’ League of Hollywood?” George 
Clarkson questioned. 

“Yes, I did, but I haven’t had time to read the 
thing yet,” answered Henry Johnson. “I’ve been out 
hunting up an office location and buying some furni- 
ture and equipment,—took all my time.” 

“Suffering Saplings!”? George Clarkson looked 
the ceiling in mock despair. ‘The boy is greener 
than St. Patrick’s door mat.” 

“George, you ought to take him under your wing,” 
Tom Kenyon laughed. “I reckon you have about 
memorized that epic from Hollywood.” 

“Now, fellows,” Tom continued seriously, ‘“here’s 
a typical case—a clever young chap starting out in 
business with unquestioned ability, launches forth, as 
most of us have done, without chart or compass and 
right ahead of him the dark waters are snarling over 
the most dangerous reef in his professional voyage 
and the weedy, old, moss-encrusted lighthouse, estab- 
lished by the A.I.A., is trying to flicker forth a feeble 
ineffective warning, but, as usual, they’re shy on 
candle power. We know that disaster lurks there, 
but how are we to convince this peppy voyager that 
such is the case and how are we going to teach him to 
steer away from these menacing rocks?’ 

“Henry,” George Clarkson spoke up, “—-supposing 
you were going to make a sketch of an apartment 
house—floor plans, and a snappy perspective with an 
estimate of cost—how long would it take you?” 

Henry Johnson thought a minute. “Oh, probably 
three to four days.” 

“All right, that would cost you from $7.00 to 
$8.00 per hour tor your time without any profit and 
if you spent four days on it, you’d be in about $225 
or $250. Can you afford to donate that much to 
practically anyone that comes along and thinks he 
wants to build?” 

“Of course I can’t—I’m not married to a bank 
roll—but where do you get all that stuff about it 
costing me that much money?” 

‘Just remember, son, the good old Boss isn’t paying 
you a salary of $75.00 or $100.00 a week any longer. 
Old Henry Sleasnet has got to dig that up because 
you're working for him now. You’ve got approxi- 
mately 2,000 hours per year to make your expenses 
and pay yourself a salary, and it’s going to cost you 
about $14,000 a year to run your snappy little office 
and pay our mutual friend, Henry Johnson, that 
necessary hundred per week, so your time is costing 
you at least $7.00 per hour, or about 1134¢. a minute. 
That’s the tribute the venerable Dragon Overhead 
exacts from you, Old Innocence—quite a fact when 
you give it the once-over, isn’t it?” 


| 
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Henry tag was beginning to lose his cocky 
look. “By Jove, that is a stop- -look-and-listen sign, 
all a ’” His brows were furrowed with the effort 
of intense thought, then a smile lighted his face. 
“Well, big wise mans—tell little Henry where he 
gets off.” 

“Ready for a little draught of wisdom are you, 
kid?” George smiled. 

“Yep, rll bite if you'll give me something beside 
hot air to chew on.” 

‘All right, boy, now that you are in a receptive 
mood, PiU give you a few shovelfuls of the pearls 
of priceless wisdom. 

“Henry, have you a yen to specialize in any par- 
ticular kind of building design?’ 

“Yeah,—I know the apartment house and _ hotel 
game. I worked for the old established firm of 
‘Flutter, Fuss & Piffle’ for three years and they did 
mostly apartment houses and hotels, so I know 
stuff pretty well.” 

“K.O.—that’s fine.” George Clarkson nodded ap- 
provingly. ““Now, that’s the kind of business you want 
to go after, is it? All right—this is the way to do 
it without making a fool of yourself—or busting 
yourself wide open financially and becoming little In- 
Bad the Wailer. Of course, you have a stenographer 
(just starting out in business, you would, whether you 
have any business or not). Well, you toddle back to 
your office and dictate into her etl like ear all you 
know about apartment houses,—the best methods of 
planning and financing them—how much they cost 
per square foot and cubic foot, and every blame thing 
you can think of or that you have ever heard about 
them. Also read up the ordinances and incorporate a 
resumé of them in your booklet. Have this typed up 
in a clean-cut snappy manner, put it in a spiffy folder 
and label it something like this: “Notes on Apartment 
House Requirements, Planning, Ordinances, Finance, 
Costs, Etc.’ Now, it so happens that the planning 
of apartment houses and hotels is largely a standard 
proposition. ‘Take a sheet of paper and draw up a 
typical apartment showing all the latest tricky things 
in built-in stuff used in apartments; then sketch up 
two or three standard plans, which fit the average 
apartment house lot. 

“Now, Henry, they tell me you can make perspec- 
tive sketches in color that i - ike a — swim 
the Hudson to get at ’em. Fine! Go to it! Make a 
half dozen of these perspectives of typical apartment 
house layouts, make them in a uniform size and put 
them in a nippy looking folder and you’ve got a 
sample case of goods and are ready to commence sell- 
ing the services of that ‘World Beater, * Henry John- 
son. You are now ready to ‘beat the bushes’ and find 
Friend Client. When you flush the Old Bird and get 
him in a corner, go over your stuff with him and, | 
you have prepared it carefully, he is bound to be 
impressed with the fact you know what yourre talking 
about because you have given him concrete evidenc 
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of what you can do, and the experience you have had. 
Now comes up the question of your qualifications as 
to experience, and you have a rather awkward bridge 
but you can tell him you have worked for 
that illustrious firm of ‘Flutter, Fuss & Piffle’ and 
show him a letter from your old firm in which they 
tell the world how good you are. Of course, the 
argument you will have to use to offset his obection 


to cross, 


to your lack of experience will be that you can give 
his building a lot of personal attention, which F riend 
Flutter, or dear old Piffle can’t possibly do, and if you 
pack an engaging smile, a conservative necktie, and 
some well-pressed clothes, you can probably get away 
with it. When Friend Client unpacks the free 
sketch racket, just inform him you are a business man 
and if he sketches and cost estimates 
especially made for his job tell him you will furnish 
how 


wants some 


them to him with an showing 


much his building will earn and then charge him for 


investment report, 


your services, such-and-such 
“He may come back 


an amount of money. 

\ at you and say: ‘Why, Mr. 
Johnson, the firm of Boob & Sapp won’t charge me 
anything for their sketches so why should you:” Now 
1 to convince him that in addition 
to being a technician and an artist, you are a business 
man as well, and just bear in mind Friend Client isn’t 
always a fool. He didn’t make his money that way 
and he m: ay have the sagacity to see by your line of 
argument that you have some business sense. He can 
draw his own conclusions about Boob & Sapp, which 
he will do if you present your argument in a straight- 
forward and business-like manner. Now, don’t make 
the mistake of ‘knocking’ anyone and, if you don’t, 
you will built up in Friend Client’s mind a 
rather high opinion of the architectural ability of one 
Henry Then, oh wise and peerless youth, 
have a agreement ready and a nice new 
fountain pen (be sure there’s some ink in it) so that 
Friend Client can sign on the sacred dotted line.” 

George Clarkson smiled and looked around at the 
admiring Blades. A burst of applause greeted these 
pertinent and remarks. Henry Johnson 
nodded a grinning approval. 

“All right, Uncle George,—as a conversationalist 
you'd have made a fine barber, though I’m sold 
that old dear. I believe you’re gloriously right, and 
Pll bet I can put it over, too.” 

“Sic em, Henry,” a Blade sung out. “T’ll wager 
you can, and that’s the kind of competition we’re all 
proud to meet—competing on ability and not just the 
unintelligent bone-headed competition of Price.” 

“That’s what I call sensible straight-from-the- 
shoulder advice,” ‘Tom Kenyon contributed, “and 
those of you fellows who are young in the practice 
of our business and profession can well afford to heed 
George Clarkson’s remarks and if you follow them, 
you Il save yourself a lot of grief and financial loss. 
One other thing, though, which George didn’t men- 
and it is a practice you can well afford to put in 


here’s your chance 


have 


Toh nson. 
written 


whimsical 


tion, 
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operation in your business, is the matter of having 
photographs made of the buildings you have designed 


and also of the floor plans. These are valuable to you 
in two ways—you can use them for publicity pur- 
poses in getting them into various magazines, and you 
can use them in a scrap book to show your prospective 
clients the work you have actually done. Thus when 
you tell Friend Client how good you are, you have 
concrete evidence to back it up. Another idea mighty 
well worth while, is to get letters from your clients 
expressing the appreciation of the efficient and business- 
like manner in which you have executed the com- 
missions which they have entrusted to you. This puts 
your selling talk outside of the class of ‘vaporizings 
who throweth the conversational 


of ye toreador 


bull.’ ” 

The applause of the Blades 
advice was sinking home. 

“Mr. President.” A middle-aged, quiet-speaking 
Blade rose to his feet. “As long as we are feeding 
strong milk to the architectural suckling, here’s some- 
thing they can ponder over with profit, that is the 
question of demanding a retaining fee. That insistent, 
convincing little devil, the God of Fear, is so prone 
to whisper in the ear of the young architect: ‘Retain- 
ing fee, why you c: an’t get away with it—the public 
won’t stand for it. The interesting fact remains, 
however, that you can’t get very far in employing the 
services of some of the wide-awake professions, such 
as our legal friends, without anteing a retaining fee, 
to put the wheel of justice in motion. Attorneys 
recognize the fairness of asking a retaining fee— 
they have educated the public into expecting it and our 
lawyer friends have the courage and business ability 
to get it. The irresponsible person who contemplates 
building and the fly-by-night promoter has as much 
use for retaining fees as the devil has with a cake of 
ice—it is anathema to them. Looking back over the 
losses I have sustained in the practice of my business 
many years, I have come to the firm conviction 
that practic: ally every one of these losses could have 


showed this sensible 


over 


been prevented if I had acquired the sense and courage 
to demand a retaining fee—the reputable, legitimate 
owner contemplating building readily sees the fairness 
of this demand. If he has the money and sufficient 
confidence in you to entrust his building to your hands, 
he can be e asily persuaded to pay a retaining fee. If 
he refuses to do so, can bet 10-to-1 he is an 
individual with whom you are going to have trouble 
It’s some- 


you 


and his job will result in no profit to you. 
times well to remember,” the Blade smiled grimly, 
“the jobs out of which you make the most money are 
the jobs you never get. In order to eliminate many 
of the existing evils in the profession of architecture, 
it is going to require a lot more intelligent organiza- 
tion work than we architects have indulged in during 
the past.” 

“’That’s 
“which reminds me of 


mighty true,” Pat O’Hara contributed, 


a story I heard the other day 








which might apply to organization work among archi- 
tects. A 
asylum- 


friend of mine once visited an insane 
-he always had a horror of meeting or having 
anything to do with the insane and, consequently, he 
confessed to being a bit nervous—a rather hard-boiled 
guide was to take him through the institution. “They 
came to a big door, which the guide very nonchal: intly 
He did so and 
suddenly found himself surrounded by a lot of insane 
patients, and making faces at him. He 
edged close to the side of the euide and finally asked 
in a low voice: ‘Say, aren’t you afraid these people will 
nh together and organize and do you some damage?’ 


The looked at disdainful 


opened and bade my friend enter. 


grimacing 


him in 


guide surprise. 

‘Organize!’ he snorted. ‘Hell—they can’t organize, 
they’re crazy.’ ” : 

A howl mirth went up from the Blades who 


applauded long and loud. 
“Pat, ” "Tom Kenyon laughingly commented, 
“that’s a warm package to hand our be loved profession 
and I’m afraid it’s going to take a strong sense of 
humor on the part of your fellow architects to digest 
that Fortunately, it 
However, I will Say J 
clined to be 


one, exaggerates conditions. 


think we architects are in- 
feeble-minded in selecting the activities 
effort. 

“It is interesting to note in studying the lives of 
that in the majority 
of cases they have had that rare mental ability ena- 
bling them to separate the essential from the great mass 
therein lies the key to 


to which we devote our organization 


men of great accomplishment, 


of distr: acting non-essentials; 
their There are three great vital problems 
facing the architects of today. The first is to build 
up in the mind of the public the necessity of employ- 
ing an architect and convincing it of the great service 
which the 


success. 


architect can render it. The second is to 
convince the architects of the necessity of rendering 
to the Building Public the it should have, in 
thoroughly prepared and studied plans and specifica- 
tions and adequate supervision. ‘The third is to edu- 
both the architect and the public as to the cost 
of rendering this service. It must be made clear to 


we ic e 


cate 


the public, that when it pays for a capable architect, 


it is spending the most vital, necessary, and productive 


money which will enter into its entire building 
operation, and, I am frank to say, I think to date our 
architectural organizations have failed sadly and 


miserably in these essential activities. 
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“Well, Fellow Blades, 


I see the genial and portly 
proprietor of Ye Old Au Point du Crayon is creeping 


up on us with the hook. The old boy insistently main- 
tains that 3000 words of our verbal chatter is enough 
to give the sleeping sickness to an intelligent and 
sophistic: ated audience. He says if we don’t cut our 
running up to three grand of words he’s going to upset 
a can of cayenne pepper in the potage and then we will 
We have handed 


in this 


have something to really cry about. 
old Profesh a handful of m: issage 
effusion. Some of its worthy practitioners may feel 
like saying, ‘Here’s your hat and there’s the alley.’ 
I presume at that some back-alley investigations might 
prove interesting and enlightening. Asa “philosophical 
garbage collector once remarked: “By their swill shall 


the dear 


ye know them!’ 

“Well, time called at the end of the sixth round. 
Omigosh! will there be a knockout in the seventh! 
Some people are superstitious about seven—ask Demp- 
sey! And, listen fellows, if you like this junk and 
think these articles are doing any good don’t be bashful 
about writing in to the editor and telling him so. His 
job is to run his magazine and make it profitable— 
and he wants to give you the stuff you like—lI’m not 
so particular. Still, take me for instance. I’ve lost 

lot of illusion about the high-hatted and illustrious 
don’t think collectively 
as a profession, we have shown very much intelligence 
in the we have gone about advancing the cause 
of architecture, or What 
we have ever done to justify an increase in the size of 
our hats is a mystery to me and yet we all seem to think 
mighty well of ourselves. If we can ever build a struc- 


profession of architecture. I 


way 
of ourselves individually. 


ture and make it as fire-proof as our egotism, then 
we’d have something to be puffed up about. It’s not so 
much in my cherubic existence to go on panning or 
boosting the old architectural game, so if you tellows 
want some more, write the editor or drop me a line. 
Otherwise, between us, we are to cut off 
the gas. Well, if you have a yen for punishment 
sufficient to enable you to go another round, and if 
friend the editor will consent to stage 
another bout, we’ll have a whack at it next month. 
Our moans shall be Oh! What is an ethic? All this 
talk about ethics is a mighty fine throat exercise and 
good ammunition for the cannons, we’ll admit, but 
how little practice of such? Something is 
sure going to pop in the next issue.” 


sure going 


our good 


about a 
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“MISTY MORNING” 


LINOLEUM BLOCK PRINT BY ERNEST W. WATSON 





“DAY’S END” 


LINOLEUM BLOCK PRINT BY ERNEST W. WATSON 
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his color plate, like its com panion in this issue, 
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was reproduced from one of Ernest W. Watson's 
] ] nak ; OPAL mee 

linoleum color block prints. The — original 


} ”r 1/0 oe f a 
measured Y yi da a A brief account of thre 


method followed by Mr. Watson in producing his 
| color block prints will be found elsewhere in this 
issue. We regret the inability of the mechanical 
process of reproduction to bring out adequately 
the remarkable qualities of the original print, but 
ve feel that the result, imperfect as it is, is not 


without value to the student of color rendering. 
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FROM THE ETCHING BY JOHN TAYLOR ARMS 


“EGLISE ST. MICHEL, PONT L’EVEQUE” 
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VotumeE VIII NUMBER 12 


We present here a recent etching by John Taylor 
Arms, whose work has brought him recognition 
as one of the leading etchers and aquatinters in 
this country. His sympathetic handling of subjects 


é, ; ; wea 
such as the one shown here ts undoubtedly due t 


hts training as an architect. The original measures 
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EGG TEMPERA PAINTING BY FRANK SCHWARZ 


“‘s MADONNA OF THE HILLs” 
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PLATE XLV 
VotumeE VIII NUMBER 12 


Frank Schwarz, who was Fellow in Painting of 
The American Academy in Rome from 1921 to 
1924, has recently returned from Italy, where he 


has been pursuing his studies as holder of a Gug- 
genheim fellowship. He brought back with him 
the painting shown here which he executed during 
the past year. The splendid types he has used for 
models were drawn from an Italian hill village 
ind the village itself appears in the background. 
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PLATE XLVI 


VotumeE VIII NUMBER 12 


This drawing by Mr. Ferriss is one of a series of 
twenty made for the J. L. Hudson Company, dry- 


goods merchants of Detroit. The drawings, which 
were all representative of Detroit, were used for 
window decorations at the time of the store’s cen- 


tennial celebration. 
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PLATE XLVII 


[his plate from the original work by Andrew N. 


Prentice shows some details and sections of carved 


pillars and the first floor arcade of the patio of The 
Casa de la Infanta at Zaragoza. This beautiful 
building was constructed in 1550 and was occupied, 
in the end of the eighteenth century, by the Infante 
Don Luis, who lived here with his dis favourea 
wife, La Vallabriga, from whom 


.¢ it fakes its name. 


























FrepERIcK G. Bauer, 


Citizen of Weymouth, Mass., and chairman of the com- 
mittee appointed by that community to take charge of 
arrangements for a new town office building, turns to the 
past for a model: 

“It costs no more to build a thing of beauty and we 
have an opportunity here to build something which will 
be a distinct addition to the architecture of the town. 
Believing that if possible it would be well to copy the 
exterior of some actual historic building the committee 
cast about for suitable model and found it in the Old State 
House in Boston, built in 1713. Its size just fits our 
needs. It has no expensive ornamentation and it is in the 
best architectural style.” 


Davip Varon, 
Professor of Architecture, and author of works on Com- 
position and Indication, in a lecture before the Inter- 
national Club of Ethical Culture, emphasizes the effect of 
good and bad architecture on the sub-conscious mind of 
the observer: 

“High buildings, not high living, is the cause of insan- 
ity and other mental disorders. 

“Strong nervous systems can stand anything, even sky- 
scrapers, but unfortunate people who have ‘nerves’ are 
bound to have an awful time of it until the city’s skyline 
becomes less hectic. 

“In some of our high structures there is a nervous break- 
down for every story. The effect of these buildings on 
people with unconscious minds, is appalling. Even people 
with conscious minds are bound to suffer something more 
serious than a pain in the neck if they are compelled to 
look at them.” 


W. BurkxE Harmon 


, oe P 
réal estaté man, Mm a paper read before the 


voices his optimism concerning the 


New York 
“People’s League,” 
future of the metropolis: 

“If the great architects and engineers which this city 
is producing are given an opportunity to lend their genius 
to the design of the city as a whole, in a few years New 
York would have an essential beauty such as no city of the 
modern world has yet created. All of the necessary com- 
ponents for such development are present—we have genius, 
we have wealth, we have the public appreciation of beauty 
which is so essential as a condition to its creation.” 


Lewis MuMForp, 
Writer on Architecture and other subjects, in an article 
in “Harper's Magazine” makes a plea for the development 
f a taste which shall be truly of the present: 

“Living primarily in its own time, an active taste must 
how its respect for the past by leaving it where it belongs. 
Instead of sampling and gormandizing among the ancient 
anguets of art, taste must rather appreciate the healthy 
fare of its own day. No object is too mean to receive 
he stamp of imaginative art; and one can only hope that 
he spirit of modern design will spread outward from our 
athrooms and our kitchens into other departments.” 
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EvELYN ELLsworTH, 
Architect and teacher of an extension course in home 
planning at the University of California, encourages the 
amateur architect: 

“If you wish to create a beautiful home, whether large 
or small, have courage and try to do it yourself. Make 
a sketch of the land first of all, then visualize the sort 
of house you would like to see on it. Make simple floor 
plans and go as far as you can with the whole idea. Many 
magazines and newspapers furnish suggestions and helps 
in home building and the amateur finds it much easier than 
he had thought to put at least into rough outline the shape 
and plan of his house.” 


LEE Burns, 
Architect, of Indianapolis, writing in the “Indianapolis 
News” on American domestic architecture: 

“Architecture has been called ‘frozen music.’ At its 
best it consists of harmonies of line and color well worthy 
of permanent form. But as all music is not equally worth 
while, and the popular jazz tune of today will be tire- 
some tomorrow, so the nervous, overemphasized types of 
architecture that look well in a stage setting are not suc- 
cessful when seen day after day. Harmony and unity 
are essential things in any form of art. Many a good 
design has been spoiled by overdecoration and one of the 
first essentials of a good designer is knowing when and 
where to quit.” 

Epiror, 
Of the “Los Angeles Times,” advocates feminine indul- 
gence in the art of architecture: 

“It would seem that one of the greatest jobs any woman 
could undertake would be architecture. Especially of pri- 
After all, the designing of a residence is 
And the 
architect who makes the plans usually has women to deal 


vate residences. 
just putting a wall around a housekeeping job. 


with as cash customers. Al] that a man ever does with a 

new house is to explain how he would like to have the 

den and then finds out there isn’t going to be any den.” 
Crare C. Hosmer, 

Architect, of Florida, discusses the small house problem 

in “This Week in Sarasota’: 

“the bane of most every architect is the planning of 
small houses. To give the individual project proper study 
invariably means too many hours of drafting for which 
But 
tect who loves his community and accepts as part of his 
compensation the knowledge that he has made his neigh- 


he could not be properly compensated. the archi- 


borhood a better place in which folks can live, finds in 
the designing of small homes a challenge which he is 


loath to reject.” 


C. J. Buiuiet, 
Art and dramatic critic of the Chicago “Evening Post,” 
in his new book “Apples and Madonnas,” startlingly 
champions modernity; 

“An apple by Paul Cezanne is of more consequence, 
artistically, than the head of a Madonna by Raphael.” 












PENCIL 


LOS ANGELES ARCHITECTS’ BUILDING 


Arcuirrects oF Los Angeles are putting into practice a 
doctrine they have long preached; the doctrine of home 
ownership. One of the outstanding building projects of 
the year in the Pacific Coast City is the new Architects’ 
Building, which will bring together under one roof 
architects, engineers, building material dealers and allied 
interests. With the completion of this building any one 
desiring to build anything from a modest bungalow to a 
modern office building can find the answer to every ques- 
tion and to every problem within the four walls of this 
building. 

The realization of this project is due in a large measure 
to the enthusiasm and to the persistent efforts of Miss 
Mary Louise Schmidt, who has for more than ten years 
been the guiding genius of the most comprehensive and 
complete exhibit of building materials in Los Angeles. 
The Miss been the 


Mecca of builders who, by visiting the exhibit, have found 


exhibit conducted by Schmidt _ has 


the solution to many of their problems in the modern 


materials and appliances exhibited there. Los Angeles 
gi 


have g 


architects ven unqualified support to the exhibit 
and the manufacturers of building materials and of labor 
saving devices for home and office have utilized the exhibit 
for demonstrating their products. 


Azo Miss 


architects’ building, the lower floors of which would house 


Six vears Schmidt conceived the idea of an 
a larger and even more comprehensive exhibit and the 
upper floors of which would be devoted to offices for the 
many and diverse interests which go to make up the build- 


ing industry. 
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PERSPECTIVE BY FLOYD MUELLER 


LOS ANGELES ARCHITEC rs’ BUILDING 
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TYPICAL LAYOUT FOR ARCHITECTS’ OFFICES 


The Architects’ Building from a dream has now become 
Although it is located close to the main busi- 
the fringe of the con- 


a reality. 
ness district of the city, it is on 
gested area and is, therefore, easily accessible to the clients, 
architects, and others who will have occasion to visit the 
building. The Architects’ Building is a twelve-story, 
fireproof structure and represents an investment, exclusive 
of the ground 

designing the structure six of the leading architects and 


rent, of approximately $750,000. In 


architectural firms in the city collaborated, and the finished 
building represents the work of Dodd & Richards, McNeal 
Swasey, Carleton M. Winslow, Reginald D. Johnson, 
Roland Coate, and Witmer and Watson. 


Although the architects have not designed the building 
after any of the classic styles, the design might be called 
a modified Italian design. The architects have endeavored 
to produce a true monolithic building which is entirely 
independent of exterior ornamentation, but which will 
be architecturally effective and striking through form and 
In this building the 
what 


mass rather than through detail. 


architects have endeavored to show can be done 
through the medium of poured concrete without exterior 
plastering, pilasters, mouldings, or other ornamentation. 
Walls, floors, supporting columns and beams were all 
poured as a monolith. After the forms were removed the 
exterior surface was gone over with an electric grinding 
machine to remove the form marks and to give the con- 
crete the desired texture. ‘This was followed by an acid 
treatment for color effect, giving the building through 
the acid stain a two-toned color effect with the panels of 
a darker shade than the piers, but of the same color. 

All of the upper floors of the building were left un- 
finished, with the exception of the halls and corridors, 
in order that each floor might be sub-divided to meet the 
needs of the tenants. 

In addition to demonstrating what can be done with 
monolithic concrete construction, the architects are taking 
advantage of the opportunity to demonstrate also several 
other mooted points, particularly questions of proper light- 
ing arrangements and proper heating. The building will 
be steam heated, but gas fuel will be used and exhaustive 
tests will be run to demonstrate the differential between 
the costs of oil and gas. ‘These tests will be conducted 
weekly throughout the winter and summer and it is be- 
lieved that interesting data concerning the cost and efh- 
ciency of gas fuel will be obtained. 

The entire ground floor of the building, the mezzanine 
floor and the basement will house Miss Schmidt’s building 










materials exhibit. Here will be shown the most recent 
developments in decorative tiles, brick, stone, plaster, wood- 
work and other materials, as well as exhibits of modern 
heating and lighting equipment and many types of labor 
saving devices for permanent installation. The first floor 
of the exhibit will be laid out as a small city with the 
exhibits in the form of houses arranged in streets. There 
will be streets of brick houses, wooden houses and stucco 
houses representative of each type of construction, and 
in addition the exhibit will contain a large collection of 
architectural drawings and photographs and a reference 
library of floor plans and elevations. 

The new building is owned by the Wright-Aiken Cor- 
poration, headed by Preston S. Wright, who has been 
identified with building activities in Los Angeles for many 
years. An interesting feature of the project is the fact 
that although dealing with comparatively new type con- 
truction the building has been erected in what is be- 
lieved to be a remarkably short space of time. The 
Wm. Simpson Construction Company, of Los Angeles, 
held the general contract. Originally the building was 
scheduled for completion on January Ist, 1928, but actual 
possession was taken on November 15th, six weeks ahead 
of schedule. Construction work was started on May Ist. 
[he interior of the building is finished in marble and ter- 
razzo with mahogany woodwork. From the spacious lobby 
three high-speed Otis elevators will give service to the 
upper floors. In planning the building the architects con- 
templated employing the roof as a garden, but the building 
has been so designed that a roof structure can be built 
for use as an assembly room for architectural meetings, or 

a café. ‘The use to which the roof will be put is to be 
letermined later. 

(he fact that the building meets an existing need 
lemonstrated by the rapidity with which space has been 
leased. Some time prior to completion approximately 

hty per cent. of the available floor space was taken by 
architects and others affiliated with the building industry 

1 it is expected that the remainder of the building will 
be occupied before January Ist. 


PROGRAM OF COMPETITION FOR AN EMBLEM 
FOR 

CHE NEW YORK ARCHITECTURAL CLUB, INC. 
A. REQUIREMENTS. 

1. This Competition is open to all Architectural Drafts- 
men in New York City. 

2. The aim of this Competition is to obtain a suit- 
ble emblem or insignia for the uses of the New York 
\rchitectural Club, Inc. 


a1) 


3. This emblem should be architectural in character 
1 typify the spirit of the Club as embodied in Article 
of the Constitution: The object of this association is to 
bring together in the bonds of fellowship all men asso- 


da 
a) 


ated with the architectural profession and its allied arts, 
New York State and surrounding states, through the 


dium of social, athletic and educational activities; 


ondly to promote the spirit of co-operation between 
employer and employee; and thirdly to work in harmony 
with all other recognized organizations in the architectural 

fession and its allied arts. 

4. The predominating colors are to be Gold, Black 
and Red. 


5. Designs should be suitable for use either as a pin 


Ora seal. 
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B. Drawincs. 

1. The drawings are to be in ink and color on What- 
man’s cold pressed paper, unmounted. 

2. Styles and sizes which shall be used in the design: 
Circular: Diameter 4 in. Elliptical: 4 in. by 6 in. Square: 
4 in. by 4 in. Rectangular: 4 in. by 6 in. 

3. Any number of designs may be submitted by each 
competitor. 

4. The name and address of the designer is to be 
printed on the back of each sheet. 

C. Crostnc Dare. 

1. Drawings must be delivered to the rooms of the 
New York Architectural Club at 118 East 42nd Street, 
not later than Monday, January 16, 1928. 


D. JupcEs. 


1. These designs will be judged by a competent jury 


composed of five prominent designers. 


JQ 


E. Prizes. 

1. The First Prize will be twenty dollars in cash. 

2. The Second Prize will be a paid up membership in 
the Club for one year. If a new member, the initiation 
fee will be included. 

3. The Third Prize will be a subscription for one year 


for PeENncit Points. 


DRAWING BY H. VAN BUREN MAGONIGLE 


ROSETTE IN FRIEZE, TEMPLE OF VESPASIA> 


— 








ST. LOUIS ARCHITECTURAL CLUB 


Tue Sr. Louis ARcHITECTURAL CLUB opened its thirty- 
third season with the meeting on October 20th, at the 
Clubhouse. The meeting was more in the nature of a 
reception for the ninety students registered in the Atelier, 
and Professor Gabriel Ferrand, Director of the School of 
Architecture at Washington University, gave a short talk. 
Professor Ferrand, by virtue of his position at the Uni- 
versity, is Supervisor of the work in the Club’s Atelier, 
since the University and the Club cooperate in the main- 
tenance of the evening classes in architecture. 

In connection with this meeting the exhibition of the 
Summer Sketch Class was held and the winners of the 
three prizes were announced. ‘The Summer Sketch Class 
is an activity sponsored solely by the Club during the 
Saturday afternoons of June, July and August in each year, 
and the jury which selected the winners was composed of 
Professor Holmes Smith, of the School of Fine Arts at 
Washington University; Professor Paul Valenti, of the 
School of Architecture at Washington University; and Mr. 
Angelo Corrubia, a St. Louis architect. The first prize, 
the Preston J. Bradshaw award of $100.00, went to Paul 
Wiesler; the second prize, a $25.00 architectural book 
provided by Harry F. Westerholt and Erwin Schmidt, was 
awarded to Edwin Armstrong; and the third prize, a silver 
cup provided by Carl J. Walter, went to Miss Ilese Giessow. 

Erwin Schmidt is the instructor of the Summer Sketch 
Class 


The second meeting of the season was held on Novem- 
ber 3rd, at which time the first of a series of illustrated 
ilks on Early American Architects was given by Profes- 
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DRAWING BY F. RAY LEIMKUEHLER 


ANNOUNCEMENT FOR A SERIES OF LECTURES 
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sor Lawrence Hill, of the School of Architecture at Wash- 
ington University. Professor Hill’s subject was “Charles 
Bulfinch,” and the slides he showed were rare and inter- 
esting. Professor Hill has the faculty of mixing humor 
with his lectures on architecture so that they are never 
dry or dull. The only regret is that his audience was not 
larger. 


NEWS ITEMS FROM 
THE AMERICAN ACADEMY IN ROME 

AN INTERESTING EXAMPLE of the cooperation which is 
from time to time effected through the Academy’s being 
a dual institution, i.e. a School of Classical Studies and a 
School of Fine Arts, has developed in connection with a 
lecture by Professor Renato Bartoccini on his recent 
archxological discoveries in the Province of Tripoli, laying 
special stress upon the excavations at Leptis Magna. Upon 
consultation with Professor Bartoccini after the lecture, 
our senior Fellow in Architecture—George Fraser— 
decided to undertake an architectural restoration of the 
Baths which have just been excavated at Leptis Magna. 
Formalities were settled; Mr. Fraser departed for Africa 
immediately; and, already arrived in Tripoli, he is having, 
through the kindness of Professor Bartoccini, the good 
fortune to be able to live at Leptis Magna with the very 
people engaged in the work of excavation. This associa- 
tion thus affords a unique opportunity to one of our Fellows 
to achieve an interesting restoration. His task will be of 
special interest further in that it will be the first archi- 
tectural restoration be made at this important site of 
Roman activity in Northern Africa. 

In the School of Fine Arts, the month of October was 
marked by the arrival of the new Fellows from America. 
For them these first weeks had perforce to be devoted to 
the process of becoming oriented here in Rome. That 
once out of the way they will then be able to enter upon 
definite projects of work. Most of the older men are 
now already back in Rome and at work once again with 
fresh impetus gained during the summer’s absence. Theis 
summer traveling took them in many directions—some 
to Greece and the Greek Islands; others to France, 
Germany, and other countries of northern and central 
Europe; several to Spain; and nearly everybody to one or 
more points in Italy. The most interesting bit of group 
traveling was that done by the Fellows in Music, who, 
under the direction of Professor Lamond, visited various 
music festivals in Germany and England and were con- 
tinually in direct association with composers and critics 
gathered for these festivals. 





With our Fellows now back in Rome, the Academy 
work is well under way as far as they are concerned. Dur- 
ing the course of the year, we shall be receiving also a 
certain number of visiting artists who will wish to take 
advantage of our facilities. In the past it has not always 
been possible to take care of these visitors as satisfactorily 
as we have wished; but this year the difficulty has been 
happily solved by the Academy’s having established an 
Atelier for the use of properly accredited visiting artists. 
This Atelier provides a place for drafting, painting, and 
modelling. Artists using it will be able to profit by advic: 
and criticism from the Academy’s staff; further they wil! 
be able to profit as well by the Academy’s library, also by 
its facilities for obtaining permits and privileges for 
studying and measuring monuments here in Italy. 























FRED FEIRER 


> NTR 
1883—1927 

THE RECORD OF another gentle life is closed. Fred 
Feirer had that simplicity of soul which is akin to genius. 
Generous and retiring, his character made its appeal to 
the most elemental of our feelings; one sensed a certain 
security, a certain repose, in his ungrudging friendliness. 
Outwardly unassuming, yet direct in meeting the problems 
which this strange world brings to all of us, he exemplified 
with a grace wholly unconscious that tender humility 
which, under another name, is known as courage. Studious, 
capable, serious in his pursuit of knowledge, endowed with 
a shy and whimsical humor, he will be remembered for 
the gentleness which endeared him to all who shared his 
companionship.— Rayne Adams. 

Born in New York in 1883, Fred J. Feirer received 
a public school education in that city and at an early age 
showed his interest in the study of architecture. His real 
training began about 1903 when he entered the office of 
Palmer and Hornbostel in New York. During the several 
years which he spent in this office he gave evidence of 
talent and grew to be a capable draftsman. He was a 
member of the Atelier Hornbostel for many years and 
graduated under the Society of Beaux-Arts Architects upon 
completing his Class A work. He competed for the Paris 
Prize and, although unsuccessful, his plan was especially 
commended by the judges for its excellence. Subsequent 
to working in the office of Palmer and Hornbostel he was 
engaged in various offices, chiefly those of Magonigle, 
Tracy and Swartwout, Paul Chalfin, Starrett and Van 
Vleck, Warren and Wetmore, and Raymond M. Hood. 


Hie was particularly gifted in his sense of planning and 
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his training in the design of monumental architecture gave 
him an adequate grasp of the more difficult problems of 
architectural design. In 1927 he travelled in Europe, 
returning to New York in June. Only five short months 
later a sad accident occurred which caused his death. He 
died in New York on November 7th, 1927. 


LETTERS OF AN ARCHITECT TO HIS NEPHEW 


Epitor’s Note:—This is the fourth of a series of letters by William 
Rice Pearsall, Architect, of New York, addressed to young drafts- 
men and students about to take up the study of architecture. Mr. 
Pearsall, who may be addressed at 527 Fifth Avenue, New York, 
has expressed his willingness to answer any questions which may be 
addressed to him by our readers. 

November Ist, 1927. 
Dear GEORGE: 


You no doubt have looked up the definition of the 
subject about which you are asking information—Design. 
There are different opinions on the subject and my opin- 
ion will not meet with any more approval than the other 
fellows’. Each one would have his pet opinion to 
O.K., loud and long, but noise does not always indicate 
approval—a bomb makes noise and also destruction. 

I wrote a little while ago to one of the younger boys 
about drafting Well, I said that 
drafting was developed in a similar manner as writing, 
certain forms grouped, then the groups called words strung 
the making of the forms was really auto- 


maybe vou read it. 


together, unti 
matic. So with drafting the use of the tools soon becomes a 
helpful means of making lines grouped together in a man- 
ner to illustrate the information we wish to convey to some- 
one. Always on opening a new book we will look to see if 
the illustrations are interesting and if so we decide the 
written matter is too. Now we come to one opinion as to 
design. Some writers can make you see with words a beau- 
tiful building, room, woods, or waterfall. Some draftsmen 
can group forms together and produce a picture that 
attracts attention, and such a rough sketch many times will 
win the commission. If that same draftsman can, through 
study and with the assistance of other draftsmen, develop 
a beautiful building, room, garden gateway, or whatever 
the problem, then he should have the credit for that design. 
The development of the scheme or problem from sketch 
form, the original conception, into the material suitable 
for each of its various parts is design. The designer must 
do more than make a rough study of his conception, for 
that is only the beginning. 

There is one of the many features in this very broad 
subject that I want to stress and that is the three dimensions 
—-plan, elevation, and section. With these three in mind as 
the scheme is developed there will not suddenly loom out 
of the studies an impossible feature,—stairs that won’ 
work, steel across opening, an impossible plan on the 
lower or upper floor, and many other problems, not to 
mention the many hours of lost time in making over 
certain drawings. 

Sometime we will discuss more in detail what I call 
paper designing, but for now I think you boys see what 
I mean when I say there is credit due each man in his own 
part of the work of developing a scheme into a workable 
building. Remember—concentrate on your own work so 
that you can step up on the next rung of the ladder. 
Give the other fellow a lift but don’t spend your time 
watching him climb and wishing you were doing the 
climbing. You have got to lift your own feet in 
climbing,—nobody is doing it for you. 


Sincerely, 


Your UNCLE. 
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BOSTON ARCHITECTS’ BOWLING LEAGUE 
OPEN LETTER TO BOWLERS 

Derrorr, CLEVELAND, New York, and bowlers in all 
other foreign countries look these scores over and don’t 
be fooled if your scores look somewhat larger. Our 
scores are for candle pins which, according to the powers 
that know, are about fifteen pins lower per string than 
ducks and twenty pins lower than large pins. 

Won Lost Pinfall 
Densmore, Leclear & Robins 4 () 1357 


J. H. Ritchie & Assoc. 4 0 1310 
Cram & Ferguson 4 0 1219 
Coolidge, Shepley, Bulfinch & Abbott 3 1 1261 
Mowll & Rand 3 1 1258 
J. Williams Beals Sons 1 3 1206 
Monks & Johnson ] 3 L199 
Hutchings & French 0 4 1236 
Allen & Collins 0 4 1126 
Blackall, Clapp & Whittemore 0 4 1101 
High team single—Densmore, Leclear & Robins 49] 
High team three-string—Densmore, Leclear & 

Robins 1357 
High individual single—Jones . 114 
High individual three-string—Yeats 296 


Individual averages—Yeats 98, Spaulding 98, Dixon 98, 
Baigi 95, Tomasello 93, Bowman 90, Bullock 89, Johnson 
89, Jones 89, Thomas 88. 

We have a ten-team league and each team plays twenty- 
seven matches. Our first game was October 19th and the 
league finishes April 18th, so look for our scores every 


month. 
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PEN AND INK RENDERING BY NORMAN R. MOORE, 
OF LARCHMONT, N. Y. 
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Prizes for all and open dates after April 18th. Officers 
for the ensuing season are: Pres., FE. Baigi; Treas., Bruce 
Davis; Sec., A. J. Yeats. 





CLEVELAND ARCHITECTURAL BOWLING 
LEAGUE 

WE notice THAT Detroit opened up their reply to us 
with the following admission: “WE ARE OFF.” Well, 
they say that an honest confession is good for the soul. 
Just the same we find it a little difficult to make this state- 
ment compatible with the offer to give bowling instruction. 
We most certainly don’t want that kind of instruction. 
When they get “on” again (if any) and would like a 
match we will be glad to have them get in touch with 
Mr. C. W. Kuehny, at 3554 Attica Road, who is our 
matrimonial expert. Incidentally we don’t want the rest 
of you pin experts to feel that the foregoing loving phrase 
is aimed solely at Detroit. We might as well make it a 
gang fight. 

We submit to you, dear readers, the list of our teams with 
their standings for your approval or otherwise. 


™. dn Ts Pet. 
Walker & Weeks ao 3 1 .885 
Corbusier & Foster 18 7 2 «120 
Small & Rowley t7 10 630 
City Architect an ae ee 5 
Warner & McCornack 14 13 519 
Charles S. Schneider 11 16 A407 
Bd. of Education 11 16 407 
Meade & Hamilton 10? 17 370 
Howell & Thomas 10 17 .370 
A. Garfield 4 23 148 
High Single Game, Mr. Bradner 245 
High Average 3 games, A. Shrimpton 220 
High Average 3 games, F. Oram 211 


There—now that you’ve met us again we wish to warn 
you one and all that we can pick a quintette from these 
that need bow to none. 


DETROIT ARCHITECTURAL BOWLING LEAGUE 
NOTES 

Our sIXTH sEASON is nearly one third gone and the boys 
are putting on some good exhibitions of the gentle art. 
Most of the scores have been consistently high and we feel 
sure that our match team will give a good account of 
itself with New York, Chicago, Cleveland, or any other 
architectural league. 


The standings on Nov. 4 were as follows: 


Won Lost 


McGrath, Dohmen & Page 18 6 
Smith, Hinchman & Grylls 17 7 
Donaldson & Meier 14 10) 
Albert Kahn 14 10 
Janke, Venman & Krecke 13 11 
Louis Kamper 13 11 
Frank H. Nygren 11 13 
Malcomson & Higginbotham 7 17 
Van Leyen, Schilling & Keough 7 17 
Weston & Ellington 6 1s 


Ind. high—1 game —Attenburg (A.K.)—-257 

3 games—Jolson (F.H.N.)—654 

Team high—1 game—Van Leyen, Schilling & Keough, 
1006. 

Team high—3 games 
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Smith, Hinchman & Grylls, 
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PLAN OF YACHT CLUB AT WINTERHAVEN, FLORIDA 


DWIGHT JAMES BAUM, ARCHITECT 
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(See elevation on page 742) 


THE AUTHORS IN THIS ISSUE 
Arruur L. Gupriv is no stranger as a Pencit Points 
author and his book, Sketching and Rendering in Pencil, 
is known to all draftsmen and students as a most helpful 
The chapter of his forthcoming book on pen-and- 
ink drawing which leads off in this issue will give some 


work. 
idea of the general treatment of that volume. In addition 
to being an architectural writer and artist, Mr. Guptill 
teaches at Pratt Institute in Brooklyn. 

GerALD Lynton KaurMan is a New York architect who 
indulges in writing as well as in bookplate design as a 
hobby. 

Ernest W. Watson, who is represented by the two color 
plates and by the short article on color block printing, is 
an artist of distinction whose work in the graphic arts has 
gained him wide recognition. The Eldorado Page, which 
appears as an advertisement in each issue of PENciIL PornTs, 
has already introduced him as an authority on pencil 
sketching. Like Mr. Guptill, he is a teacher at Pratt 
Institute. We regret that our reproductions of his color 
prints do not do full justice to the originals and advise the 
reader who is interested in fine prints to investigate them 
at the next opportunity. 





THE ARCHITECTURAL CLUB OF THE 
UNIVERSITY OF TORONTO 
Durinc THE Centenary Celebration of the University of 
Toronto, the undergraduates had a street parade with floats. 
The Architectural Club was well represented by a beautiful 


qh it. 


It has been the custom in the past few years for the 
Club members to go out into the country to sketch the 
autumn landscape. 


f 


Owing to the fine weather of the past 
cw weeks the sketching trips have been very successful. 
Under the capable tuition of Mr. C. W. Jefferys, O.S.A., 
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the students are turning out some very creditable work. 
On October 27th the Architectural Club held a dinner 
at the Gray Gables Inn. The guest of the evening was Mr. 
W. L. Somerville, the honorary president of the Club. 
As part of the program, the freshmen were welcomed 
into the Club, after which they entertained the members 
of the other vears with musical selections and skits. 


C. R. Wipeman, Secretary. 


EXHIBITION OF DANISH ARTS AND CRAFTS 
AT BROOKLYN MUSEUM 

THE COMPREHENSIVE EXHIBITION Of Danish Applied Arts, 
Paintings, and Sculpture that opened at the Brooklyn Mu- 
seum of Art on November 15th, and will remain open 
until December 19th, is an interesting demonstration of 
how another of the Scandinavian countries has raised its 
decorative arts to a high level of artistic merit as well as 
fine hand and machine workmanship. 

This has been accomplished by cooperation between 
manufacturers and men whose work in the fine arts has 
been outstanding. They have proved that if a manufac- 
turer starts out with a good design he can turn out truly 
beautiful things in quantity just as easily as he can produce 
commonplace ones, and not at impossible prices. The 
result is these fine, useful objects readily find their way 
into homes all over Denmark, to say nothing of foreign 
countries where the Danish work has become familiar. 
Of particular interest to our readers will be the exhibi- 
tion of architectural drawings and photographs. 
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IMITATION WOODCUT DRAWN IN WHITE ON 
BLACK PAPER BY CHARLES TURZAK, OF CHICAGO 
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Crayon Drawinc BY THEOopoRE De Posrets, Firry-sEVENTH STREET AT FirruH AVENUE, NEW York 


Former Residence of Mrs. Cornelius Vanderbilt—Plaza Hotel in the Background 

















FirsT OF ALL we extend to each and every contributor to 
this department all good wishes for a very Merry Christmas 
and a Prosperous and Happy New Year!! Don’t forget 
that you always have the opportunity of adding to your 
riches by winning one of the $10.00 prizes awarded each 
month in the four competitions conducted by this depart- 
ment. The prizes for November go as follows: 

Class 1, A. R. Chamberlain; Class 2, Robert B. Stacy- 
Judd; Class 3, Michael Goodman; Class 4, no award. 

We are going to give a special ten-dollar prize for a 
Christmas card. The terms of this competition are that 
the card must be made by the man submitting it and 
must be addressed to R. W. R., in care of Pencit PornTs, 
so that it reaches this office by January 10th. 

This department has not been receiving its share of mail 
lately and we hope for a flood of cards. For ideas on 
making your own Christmas cards refer to an article by 
Troy Kinney in the December, 1925, issue, and The 
Draftsman’s Christmas Card, in December, 1926. To 
further inspire you we have reproduced, on page. 765, a 
number of cards that were sent to us last year. 





A letter from Wilna Wigginton tells us exactly what 
he thinks of PENcin Points. Here it is: 

“Even on a hectic rush day when plans must be rushed 
to the blue print boy so they'll be back before closing time 
y 
and each minute of work on them counts, we’ll all stop 
and look at the newest copy of PENciL Points because it 





Penciz SkeTcH BY H. D. THEo, New York 


Old House in Tarrytown 




















brings us new ideas in rendering, new prize competitions, 
or winners in old ones we are waiting to hear from, or 
new buildings recently erected, or the newest publications 
that we wish to send for. These interests are such that 
we can not wait, even if it means working late to get the 
tracings into the hands of the blue print boy. 

“Thinking back on the copies eagerly received and 
studied, I recall, especially, your introducing me to the 
work of Chamberlain and Claude Bragdon, Studying tm 
Three Dimensions, Perspective Drawings, the Jacobson 
Authentic Plaster Series, and the Eldorado Page, which | 
hope continues indefinitely; but most of course for the 
many masterly renderings, all of which is Pencizt Pornts.” 





A clipping from the Buffalo News has come to this 
department, and we like it so much, that we are passing it 
on for the benefit of our followers: 

PossipLE Extract FRoM Wuo’s Wuo 

Grootz, Felix G. K., noted American architect; edu- 
cated Harvard; won scholarship abroad, 1921, with design 
for soft drink and banana stand best suited to American 
needs; won $5000 prize for best popcorn wagon designed 
for Philadelphia sesqui-centennial, 1926; decorated by 
Congress for plan for ideal chicken rotisserie, 1927; 
designed famous $3500 all-hot memorial at Delaware 
Water Gap, the well known Gadsby V. Platt $5200 frank- 
furter and roll testimonial at Revere Beach and the cele- 


brated group of Hellenic hot dog parthenons at Coney 
Island. 





PenciL SKETCH BY A. R. CHAMBERLAIN, Hampton, Va, 
(Prize—Class One—November Competition) 











TO AN ARCHITECT 
By Ropr. B. Sracy-Jupp or Los ANGELEs 
(Prizt ( la Tc 0 Nove 1 her tion) 
I have read 


> Ore TTT , }, 7 , > 
But what seems less than the flea to me 


Competi 
4 } y y q 
f an ode to the humble flea 
ps , ae 
Is an Are fitect, whose use / CONT ESS 
Seems inconceiwarly nil, or less, 
| admit Pm ign nt anda vT, 
admit Mm 1ZnOraNL, Hdiscreeétl, 


For Il am “The World”; “The Man in the Street”. 


Whilst in my 


And wondered did the Fates ordain 


teens I day-dreamed long of noble thoughts galore 
a future bright in store. 
oaks, and watched the flowing stream 
Was Life 
On sandy shores beside the sea, I watched the ships pass by 
And planned a least I 


I sat beneath the towering 
And cogitated long and deep. an idle dream? 
could but try. 


fault, 


means toward an end—at 
So, full of youth and hope withal, ambitious to a 
I carefully packed the “ifs” and “buts” into my mental vault. 
The past, though short, was full of strife, in many a varied spot, 
But varied though my life had been, I may have learned a lot. 
Amid surroundings beautiful, or lowly, as you will, 
I never felt dejected when I could not foot the bill. 
\ few 
Which only made 
I’d seen the burglar ir his lair; the cut-throat in his den; 
The 


I’d seen the 


short years, ’tis true, I count the happiest of my life 


the other side the harder with its strife. 


Coster-monger sell his wares; the Chinee spend his yen. 


outcast drag his way through murky city mire 
I’d seen the struggling genius planning greatness to aspire, 
I’d known shady characters who weave the Devil’s net, 


some 
I’d seen the victims penitent, remorseful also get. 


Still who has not these things to tell, be he Ambition’s tool? 


Although maybe not all of you—exception proves the rule. 
Let’s pass o’er this, the shady side of life, the hence and whence, 
For y must understand this ode has got a double sense. 


Well I made a vow to 


(The truth at that time may 


see it through, though great the task would be 
have formed another life for me), 
Architect, both cultured and refined 


hands, and articles were signed. 


So to a full-fledged 
I placed my future in his 


For four vears, night and day, I learned the secrets of the lore 
And must confess those study days were unlike those of yore. 


No time had 


The thousand things essential such as Art, 


I for ought but do, and mark, and learn, and read 
Law, and my Creed. 
{ studied how to build a wall with bricks and mortar strong, 

And how to bond in forty ways, and never get it wrong, 


I learned about the mason’s art and how to use his tools, 


And how to cut and lay each stone—and various other rules. 
In carpentry I lelved-—per Peter Nicholson 
Knew how t or splice, or build a King Post or Ridge Run, 
f i & 


The plastering art I learned 


deeply 


brace, 


n plain and ornamental too, 
And could design and mold correct, if both I had to do. 


Of plumbing and the heating science I learned to know them both, 


To wipe a joint—use boning rods,—the B. T. U. 
Electrical, 
For things like these good 


And still 


outgrowth. 


Neglected not Hydraulics, and Survey, 


irchitects use almost every day. 


made time to study Life in nude—(to help design) 








Repoussé work a carving wood, and stone in classic line. 
My idle hours I would devote to practise stained glass work, 
Sera ffit r the mural arts, such one must never. shirk. 
I studied nature the rou when day was in its youth, 
(Was tiated more or less, in “ologies” forsooth) 
On land and real estate I could the \ ilue estim Le, 
Or stipulate the contents for a concrete aggregate. 
And later Engineering, from the civil point of view, 
And structural-steel and wrought iron work, the classic and the new. 


ibout the decorative art, 
And all the styles correct to date, and all that they impart. 


} 


suis Quinze, and an hundred classic styles, 


Architect must have them all stored in his mental files.) 


Of furniture and draperies, his knowledge must be 


good, 
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So all these burdens I assumed as all good students should. 


I studied all the masters of the pencil, brush, and pen 
In galleries and art museums, in schools and in my den. 
But best of all, though little known, the grammar of all art, 
Is Architectural History with its wonders to impart. 
This knowledge most essential is before one can erect, 
For the uninitiated will such ignorance detect. 
It dates approximately from six thousand years B. C. 
And takes in all the building arts to this present year A. D. 
And when one has this grammar learned, its laws and reasons both, 
The ancient structure’s age is known, the architect and growth. 
So the principles I gathered up whereon to found my themes 
Are building laws we use right now, unwise mayhap it seems. 
And when four years of servitude, (in hell) came to an end 
I roamed o’er Europe’s beauty spots, whence art disciples wend, 
The Latin Quarter with its charm, its romance and its sin 
Old Heidelberg, Cologne, Munich, Bier Gartens in Berlin, 
Granada, with its Court of Lions, Algiers, its hills and stench, 
Thebes, the Nile, and Cairo too, its English and its French. 
In Rome and Naples, Venice, all—gondolas, music, wine, 
The palace, villa, temple, church, on Seine, Danube and Rhine. 
In Egypt’s sweltering heat and dust, the desert’s shifting sands 
Nor satisfied with Europe’s wealth, but must to other lands. 
Through Canada from end to end—(to leave it I was loath) 
Then entered the United States and marveled at its growth. 
America, her need demands an architectural style. 
(The seeds are sown, a style will form within a little while) 
Gigantic spans, great breadth and height, of virile art possess’t 
Those lofty peaks of steel and iron in terra-cotta dress’t 
Are conforming to a law of growth, from cosmo to a clan, 
And later added to the styles will be American. 
So o’er the New World I deployed to get the finishing touch 
From arctic blasts to tropic climes—(We ne’er can know too much) 
Experience bought in divers ways while serving masters many, 
But rounded learning’s edges, if in truth I mastered any. 
Then came a day of redden hue, the climax of my life, 
When feeling soared in cloudland and my future needs ran rife. 
A modest office I possessed, a proudly won commission, 


position. 


A welcome hand ; 


from many friends ensured my nex 
A shingle scintillating where the world ran past and read, 
And a future bright and prosperous,—(at least admirers said) 
Then other works, and more and more, requests for ideas growing, 
The fees came in (delayed ’tis true) and many of them owing. 
And as those early years rolled on, experience costly bought, 
Soliloquy dissolved the myth and made my mind distraught. 
The world is no exquisite gem, we in our youth assume, 
’Tis business with a hardened shell, all roughened with contume. 
Man’s principles elastic are—nor seldom perfect get 
For should the chance prevail, he will forswear his rightful debt 
An architect, the saying goes, deserves consideration, 
But mere brain work entitles him to no remuneration. 
His works abound this world of ours, his genius adored, 
It is his soul poetic, music frozen, chord by chord. 
He’s the greatest human uplift in materialistic sense 
But his monetary value is of no marked consequence, 
The world cares little for his works, his value to mankind 
To Ignorance his calling is but Expense underlined. 
Now this is no condition for a mind designed to think, 
It’s a sign of aberration—or a form of mental kink 
For brighter than the noon-day sun, bright far beyond compare 
Is the soul of all real architects, the will to do and dare. 
It’s the dream of one and all to leave a monument on earth, 
A mile-stone on life’s highway—an accomplishment of worth. 
I’ll remember that all History is founded on his work, 
And this alone will spur me on if I’m inclined to shirk, 


Pll remember that Posterity—who scorns an empty name, 


Prepares a niche for Architects, and Time accords them 



















HERE AND THERE AND THIS AND THAT 





























BY WALTER H. SIMON BY RALPH CALDER 


Wood cut effect printed on a tan card, Pen and ink drawing on a cream colored card. 





T >} lowso 
rank! Galleries rHIS UNUSUAL FOLDER IS PRINTED IN BRIGHT RED AND GOLD ON A CREAM PAPER. 





BY ELMER R. HAWLEY BY GEORGE BIVORT 
Pen and ink drawing printed on a green card, Photograph of pen and ink drawing mounted on brown 
painted sith yellow, Chinese white, and gold. id so folded as to form envelope. 
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mag astride the Stool 


Detain Drawinc By MicHaEL GoopMAN 

(Prize—Class Three-—November Competition) 

The above is an office sketch of the rear and front details 
of Angus McDonald McSweeney, chief designer for Willis 
Polk & Company, Architects, of San Francisco, sent to us 
by Michael Goodman, “so that the rest of the drafting 
fraternity may acquaint themselves with the winner of 
so many national competitions. 

“The sitting position is especially significant inasmuch 
as it is the one that Mr. McSweeney assumes when start- 


ing a competition.” 
B 
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THOUGHTS IN AN OLD RUIN 
By A. M. Spray, No. Chesterfield, Derbyshire, England 
O’ergrown with moss, half hidden from our gaze, 

Alone in regal splendor stands 
A relic of those bygone days 
When lords and barons ruled these lands. 


With subdued mein we view the ruined Hall 
Proud relics of its owner’s cause 
And gaze upon those broken walls, 


The weathered scars of civil wars. 


Around this pile of worn and aged stones 
We stroll with slow and reverent tread 
Whilst through the tower faintly moans 
The wind like voices of the dead. 


Decades of years have passed, and still it stands 
Defying time and base abuse, 
While Nature has with loving hands 


Laid on these stones her richest hues. 


York & Sawyer, Architects, have permitted us to print 
the specifications issued by them for the Chester County 
Hospital, at West Chester, Pa. 
been published as the first volume in THE Pencii Pornts 
Liprary oF SpEcIFICATION. ‘This book is just off the press 
and sells for $6.00. We shall be glad to send it to you 
on approval for five days. Of course, your money will 
always be refunded on any Pencit Ponts book not found 
satisf actory.— (adv. ) 


These specifications have 
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FIRST FLOOR PLAN SECOND FLOOR PLAN 
HOUSE FOR WILLIAM J. L. ROOP, ESQ., BOSTON, MASSACHUSETTS 
DAVID J. ABRAHAMS, ARCHITECT 
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COMPETITION FOR B. A. I. D. BUILDING 
Tur competition for the facade of the new building for 
the Beaux-Arts Institute of Design to be built on East 
Forty-Third Street, New York, proved to be one of re- 
markable interest. 

In response to the announcements and notices sent to 
Ul practicing architects who are members of the Society 
of Beaux-Arts Architects, the following architects took part 
in the competition: 

J. W. Ames, Jr., Chester H. Aldrich, L. G. 
Archibald M. Brown, Edward 1. 
John D. Boyd, Walter D. Blair, Walter B. Chambers, 
Henry Ives Cobb, Jr., R. J. Caldwell, Harvey W. Cor- 
bett, Philip A. Cusachs, Edwin H. Denby, Wm. DeLeft- 
wich Dodge, Richard H. Dana, D. D. Ellington, Charle: 
Ewing, Joseph Freedlander, Philip L. Goodwin, Howard 
Greenley, M. Gauthier, Henry 'T. Howard, Raymond M. 
Hood, |. i 
Hirons, James Monroe Hewlett, Arthur Loomis Harmon, 
Harry Allen Jacobs, A. C. Jackson, William F. Lamb, Jul- 
ian Clarence Levy, George A. Licht, Lawrence C. Licht, 
H. I’. Lindeberg, Joseph McGuire, Clinton Mackenzie, 
J. C. Mackenzie, H. O. Murchison, J. C. B. Moore, 
Francis A. Nelson, James W. O’Connor, Julian Peabody, 
Pliny Rogers, FE. L. Mott B. Schmidt, R. Stan- 
lev-Brown, J. Stewardson, Francis S$. Swales, A. D. Sey- 
mour, W. E. Shepherd, Jr., A. F. S. Taylor, C. W. Thomas, 
ages es Talcott, William Van Alen, John V. 
Van Pelt, Ralph T. Walker, Arthur Ware, D. Everett 
Waid, L. W. Williams,—all of New York. 

\lso, R. Bolles of Montreal; Carlu, of Boston; 
Henrv Hornbostel of Pittsburgh ; Harold Field Kellogg, 
George H. Gray, and Shepherd Stevens, of New 
Haven; Harrv Sternfeld of Ph 


. idelphia; and Fred V. 
Murphy, and George Oakley ‘Totten, Jr., of Washington. 
Not since 


] 
i there been such yovous and intense competition among 


Adams, 


Blum, F. Bigelow, 


é 


Hanemann, Edward S. Hewitt, Frederic C. 


Shire 9 
ington, S. 


Jasque 
1c 
-% 
lk 


their salad days at the FKcole des Beaux Arts 


members of | tl Society of Beaux-Arts Architects. 
Many will remember November 17th, 1927, as a red- 
letter dav among the high spots of their lives. “The win- 


Hirons, New York; second place was 
' ) rnfeld of Philadelphia; and third and 
fourth places by William Van Alen and A. 
f New Yor! 


\ descriptive art written by Francis S. 
7 


D. Ses mou! 


I 
} 


companied by many illustrations wi 


of Pencin Poin) 


THE PRODUCERS’ COUNCIL 
The Fourth Semi-Annual Meeting 
i] in Detroit and was the most successful 


Counc! na evel h ld, both 


of The Producers’ 


from the stand- 


O tten< ce an iter of the sessions. 
\lexander G. Donaldson, P lent of the Detroit 
Chay \.1.A., opened the meeting with an address of 
ym« 


N. Max Dunning, Director of the Structural Service 


Dey } I. D’A. Brophy, Sales Promotion Manager 
yf tl \ in B Company; L. E. Kern, Technical 
S Sy 1s 


retal ucturi e Department, A. 1. A.; 
N. EE. Stephens, Vice-President of the North 
I | Voorhees 


American 

Gmelin & 

P +] ] 
Ortian 


| 
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Henry H. Hahn, head of the Atlantic Division ot the 
Architects’ Small] 
session and there was considerable discussion as to the pos- 


House Service Bureau, attended one 
sibility of cooperation between the Bureau and the Council. 
Mr. Hahn explained the work in detail and a resolution 
was passed by the Council endorsing the work of the 
Bureau, and a committee was appointed for further studs 


of the subject. 


SPECIFICATIONS FOR FIREPROOFING 
STRUCTURAL STEEL 
THe AMERICAN INSTITUTE OF STEEL ConstrucrTION, Inc., 
285 Madison Avenue, New York, has just issued a stand- 
ard specification for fireproofing structural steel buildings. 
Up to the present time, fireproofing specifications and 
codes have included requirements which apply to all types 
of steel and frame buildings, regardless of the purpose: 
As the fire hazard 


are not the same for all buildings, this new specification 


for which the structure was to be used. 


is based upon the weight of combustible material per squarc 
foot area. 
The specification has been prepared by a committee 
of prominent engineers, and constitutes an important de- 


Copies of the 


specifications may be had upon application to the Institute. 


velopment in the construction industry. 


BROOKLYN ‘CHAPTER: A. I. A. 

have been started and 
One 1s 
Mr. Ernest 
water color, conducted I 
lasses have been Ove! 
and the Chapte: 
These 


classes are held in the Borough Hall section of Brooklyn. 


Two cxassEs for student affiliates 
will carry on until next March or April. 
pencil rendering under the direction of 
Watson, and the other is in 
Mr. Arthur L. Guptill. Both 


A 
subscribed. The boys pay a smal] sum 


furnishes quarters, light, heat, equipment, etc. 


Among other activities planned for the Student Afhlia- 
tion by the Chapter are at least two competitions fot 
cash prizes, a dinner reception by the Chapter, and an 
exhibition. It is hoped that in the spring an Atelier will 
be formed under the patronage of the Chapter. 

There 


organized and have their own ofhcers. 


are about a hundred student afhliates. “Chev are 


ixpen es for the 
be something over a thousand 
iates furnish part of this; the re- 
ted by the Brooklyn Chapter 


} veaqr ill] probably 
coming Vvear Will probably 
dollars. 


mainder is 


Student afh 


Wwrownr) 
at } TOprla 
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PLATFORM FOR TESTING SOIL-BEARING CAPACITIES 


(See article on mext page 


6$ 

















THE SPECIFICATION Pree 


A Department for the Specification Writer 


TESTING SOILBEARING CAPACITIES 


THE ISOMETRIC VIEW reproduced on 


shows details of 


testing the bearing capacity of soils, 


readily 

It is 
] 7 } 
long, with 
a" 


constructed by any carpenter. 


a" 


a" x g" (or 


(or x 6”) braces. ‘The platform is 


and should exactly center on the post. 


2” plank. All should be 


parts 


a platform with pedestal and base 


madeof an S$’ x8 (or'6 x67 
x 6”) joists and 2” x 8” 


By Wilford W. Beach 


ey" 
Of 2-3 


” 
x 4°, about 


+ 


L 


the opposite page 
will not ac 


which should to the post with a 


t 
if 


in the same mann 


) post about 6 ft. firmly into the gr 


about 4 ft. square about 3 ft. below 
The floor is of the platform or | 


to prevent settlement. 


14 ft. long, placed horizontally so they 
Each should be secured 
d 


strong stake driven 


heavy spike, and the other end attache 
(or bolted) to a 


er 


yund. 


A plank runway is next erected around the platform 


it, care being taken always not to touch 
races. The men should be impressed 
with the delicacy of the whole 





thoroughly spiked together. 
Inasmuch as the bearing capac- 


ities of all soils are rated in 
pounds per square foot, such unit 
naturally suggests itself as the one 


to be used in a test. It is all right 
for soils capable of sustaining 
3000 Ibs. or more per sq. ft. but, 
if less firm bearing is to be tested 


1 


-d and loading computed 


the area of the pedestal base shoulc 


be increasec 
} 
ly. 


ac cording 





SPECIFICATIONS 
FOR A HOSPITAL 


Of all specifi- 
cation writers firs olime 

THe Pencit Porntrs Liprary oF 
SPECIFICATIONS, just off the press. 
The book contains the complete speci- 
fications for the Chester Count 


Hospital at West Chester, Pennsyl- 


p F ° 
particular interest to 


° ye : 
is CALS t lh 


operation. 
Before the platform is pli 
a yard-stick (or other marked 


in the center of 


| 


A 


erected 
latform rigidly securec 


] 


i 


p ang 
vertical position. 
this 

ley 


1ed. 


An initial read- 


aken 


a 


t 
if 


y 
S 


ing on is now with 


surveyor’s el and benchmark 
establisl 
The load is then applied. Either 


bags of cement are suit 


le, the load being kept evenly 








In any event, the base should be ! of distributed. If cement is used, 
; vania, as issued by the Architects, } oe 
quare and accurately measured. 7 Yori f oN two men must deposit the bags 
ee m Messrs. York and Sawyer, of Neu 
It should be made of two or more a eee on opposite sides at exactly the 
thicknesses of plank, with the York. ame moment. 
grain crossed and with the bearing Helpful notes and comments by A second reading should be 
urface exactly perpendicular to Wilfred W. Beach add to the value taken when 1000 Ibs. has been 
the mnnct ‘Th, nrizontal hr R Pip iy. , ,* “2 mnnlie ne t 2000 ] nd th. 
the post. ‘The horizontal brace of this work, which will prove a most applied, one at <UUt » ana the 
‘a ee ee ene a Pee eeernge ae pit. Nag gose Cab ak (shies -aueniead ‘ical 
are not attache 1 untill platform useful addition to the drafting room Mnal ye th req rea total load, 
. - os d Pe < 1 nay Oa 7 
n final position. rr , a ed ee unless thet ee en oe 
4 I oe library. Elsewhere in this issue will 7 P i , 
When ready to proceed with ae ag aes SEP ment before — that reached. 
a hipaa ievliae- be found a more detailed announce- aes = 
test, a depression should be dug ae ‘ matt \fter reading has been taken, with 
ment of this new PENCIL PoINts : tack cocked a ekauka 
the floor of the general excava- ; : total 10ad applied, it should be 
: DOOR. ‘ 3 ri 
tion and extending down to the left for 24 hou id anothe 
vel of bottoms of trenches. ding taken, og then cing 
r 1 . 1 c ? ] 
| here being need Ot plenty Ol compiete 
room for making the test, it is not well to start untl If the te ecessfully carried through, it will lik 
e 1 e } 1 7 yy ) ed 1 = T ” , ” 1 . 7 1 
considerable area of the basement has been levelled off. disclose a tlement of 14” to 3” under the initial load 
‘ e — : ; 1 } a Pel me —- Peete . i 1Y 4] 
I'he depression in which the pedestal is to be set should and _les thereafter. If it great possible tl 
; . lichter ] sae than was intend Stone, “ET 
be two or three feet below adjacent surfaces and lighter loading than was intended licated Pha 
‘ wect} for the decionins ee! 
ould be large enough to enable one to use a spirit level A Question s0Fr tie Cesigning cngince! 
: A ° : H s Ts ’ The fact that th necleetsl ha ne eee nrorwirt 
obtain a perfectly level bearing surface. TI hould he fact that the pOrearas oa mat proportior 
; ; f ? 1) to the area of bottoms of footings needs little consid yn 
be tamped nor stepped upon but should be free from | sis ; “fe oe 
+ because the weight sustained not sufficient to approach 
se material. . ae at 
pa . ' ae 2 ? In 15 le gree that required to exert a -driver action 
he pedestal is then placed in position, using the most he pe 
+ . n tne po 
treme care, the platform being kept horizontal, the post psy as . . 
me ¢ plat eae tae A number of buildings, including the six and seven-stor 
mb. It takes four men to set it properly. If tilte: factories and warehouses, have been built on soil tested 
so slightly in setting, it will make a dent in the soil ‘e} Pacis 
MSnuy IM setins, | ake a Cent im t al this Manner, with satistacto ult 
spoil the test. est can | mad 1 Mud as W is On aI soll, 
After being placed and while being steadied in position, providing always that the bearing face has no ( 


applic 


stay-br d. TI 


acing should be 





1ese are four piecc 





q 


[ 769 | 















PENCIL POINTS 





















Ate Donne 
ye 


eg Manes NO 


= - aan 








}-— | -— 







a + 















































































es 


oe = ae — BEPC ake 


‘ 























' 
H on ' : 
rrr ' 

q f 

| i >» - a 

ad 











j ae? Perens © rm oe 
& o Snnnosans vee 
tor 
] jf narra 
cS EE A.A SO, i i 
a ok + I j 





r PRE Pe GEE: | RES SE Ses Fees — 4 

eee = =f om —< 

$e oe 
4 oe ae rai? Re 

— — bee . ‘ - Oe ¢ o.. 


id 


.. Whaat » ae ar il 

C.L oak TION % 

bi, section -EXTER!O2 DETAIL) - CHOU Qual Teatvies Rater -OF-Towr2) =a 
DETAILS OF CONSTRUCTION— 

JOHN HANCOCK MUTUAL LIFE INSURANCE COMPANY BUILDING, BOSTON, MASS. 








PARKER, THOMAS & RICE, ARCHITECTS 


[ 770 ] 





a2 BP 


aa 








PENCIL POINTS 


































acetal car 














= 
vTTT 
“ 
tire 
| oy 


f 





{ 


i 
mK Sem 


a 


@ Hj L__ 













































































































































































































































jst i 
| ll 
alls 
EI : 
j 1 — Tk 
a | 
| i | \ & 7 
we Lemtorese fT =~ JOHN HAN C iti 
HI | - pe I oo, 
it] | = 
} poe re fe ! 
| Fee 
ll. all mia 
ee an oe 
1 ives ee Pat ™ } 
= al -d oe | 
| ae Seale a oe | 
eee oe Se —— 
ares i : = ne = wore mOTE 
my --* ATION -OF-CLARENDON-ST-ENTRANCE- ee SS 2 Meee Sate Bat 
: r+ - si} Tove to senait snot ee if | vorvee pte st 
i a] \ F tuee res 000: arene ir] | Space | T ai BF nck te mess" 
11 ; BERD § Jt} 
be | ———— > pa eee | 
Cone "ig TO oy, ° r T { SIDE-Ft r 
se ca | Sete : % _ | OIDE-ELEVATION: 
— Preis 4 _ ie eo 
i A / S tar ; Pm nn = — -OF-ENTABLATURE: 
{ paam } ) aceite cae ; | Sunset 
% y¥ he = i [HE Ba ‘LNTRANCE: 
See SY ee 
_ Fa Ome me } : oramine"? rom 
cosTieuarion 
‘REFLECTED: PUAN: Or~SOrFit- Or-C oRMICE- a 






































wr 


ps alr os 


EATER OR DARA fos Scauy cyl Onan Mabe ss 
; tT: SNF: * os 










abate ae! “aE 


DETAILS OF CONSTRUCTION— 
JOHN HANCOCK MUTUAL LIFE INSURANCE COMPANY BUILDING, BOSTON, MASS. 


PARKER, THOMAS & RICE, ARCHITECTS 


[771 | 


PENCIL POINTS 














FYLL SIZE DETAILS 








hReasy Prat. oF Top Haire Prawn oF Top 
‘ee Ve 










4 


Pizrrced Ornnament 
. s&s i a | 




































































| 
“a 
y 
| 
Nott ~ | 
ll deewings 0 this choot } 
are ot @ scale of Y+ 1-8" 
watens etberaise acted | 
| 
Pian OF Base 
fe, Tanv BoB ¥ 
tdi at y A, 4 : Nora. Desn to sa evar or a 
CieMe GARTER ~ santo Rev Ons. 
ded 
-Evevatioan-: SECTION *#-* 


enter 


-Carp Desx Detaius- eC) 
Rien halt Usad Webs For tee FrowEeR JSnOPDPE 




















DETAILS OF CONSTRUCTION—CARD DESK FOR A FLOWER SHOP 


LEE BLACK, ARCHITECT 




















SERVICE DEPARTMENTS 


THE MART. 


In this department we will print, free of charge, notices from readers (dealers excepted) having 


for sale, or desiring to purchase books, drawing instruments and other property pertaining directly to the profession or 


business in which most of us are engaged. 


Such notices will be inserted in one issue only, 


but there is no limit to the 


number of different notices pertainins to different things which any subscriber may insert. 


PERSONAL NOTICES. 


Announcements concerning the opening of new offices for the practice of architecture, 


changes in architectural firms, changes of address and items of personal interest will be printed under this heading free 


of charge. 
QUERIES AND ANSWERS. 


tions from our subscribers concerning the problems of the drafting room, broadly considered. 
struction, or anything else which may arise in the daily work of an architect or a draftsman, are solicited. 
questions are of broad interest, the answers will be published in the paper. 


FREE EMPLOYMENT SERVICE. 


In this department we shall undertake to answer to the best of our ability all ques- 


Questions of design, con- 
Where such 
Others will be answered promptly by letter. 


In this department we shall continue to print, free of charge, notices from 


architects or others requiring designers, draftsmen, specification writers, or superintendents, as well as from those seeking 


similar positions. 


Such notices will also be posted on the job bulletin board at our main office, which is accessible to all. 


Owing to the very large number of advertisements submitted for publication under this heading we are asking those de- 
siring to use this service to make their advertisements as short as possible, im mo case to exceed forty words. 


Notices submitted for publication in the Service Departments must reach us 
Address all communications to 419 F ate Avenue, New York, N.Y. 


wre to be inserted in the next issue. 


before the fifteenth of each month if they 





THE MART 
COPIES OF PENCIL POINTS 


WANTED AND FOR SALE 


Armour InstirurE or TEcHNoLocy, 3300 Federal St., 
Chicago, Ill., Att. Miss N. Steele, wants a copy of 
March, 1925. 

Harry W. Iverson, 7920 4th Ave., Brooklyn, N. Y., has 
for sale a complete set of PeNcit Points from June 1920, 
to November 1927, inclusive—ninety numbers in all, 
perfect condition. 

J. Lippert, 43 Freund St., Buffalo, N. Y., has a 
complete set of Pencit Points from June 1920 to October 
1927, for sale at $150.00, F.O.B. Buffalo, N. Y. They 
are complete and in perfect condition. 

Kai J. LEFFLANp, Victoria, Texas, wants copies of January 
1926, and January 1924. 

Joun W. Armsrronc, Head of Art and Arch. Drawing 
Dept., Warren G. Harding High School, Saatelle, Calif., 
wants copies of Pencit Points for January, February, and 
March 1925 

Louis Buackman, 734 Alabama Ave., Brooklyn, N. Y., has 
copies of Pencit Points for January and February 1927, 
and all copies for 1926, except January and February. 


He will sell these for $3.00, F.O.B. New York. 


BurGMEIER Book BinpERy, 1855-61 Milwaukee Ave., 
Chicago, I]]., wants a copy of Pencit Points for February 
1926. 


Junio Pasror, Ave. de Italia 102, Havana, Cuba, wants 


all copies of Pencix Points for 1920 and 1921. 


H. S. Kissam, 316 West 93rd St., New York, offers for 
sale, bookcases, typewriter, chair, and other furniture; also 
drawing boards 4’ x 6’, and smaller, with horses; ‘T-squares, 
triangles, architectural books and illustrated magazines; 
metal filing cases, safe 20” x 20”, and other equipment. 

H. Edward Rieger, 1835 Diamond St., Philadelphia, 
Pa., has for sale a copy of Edifices de Rome Moderne 
(Letarouilly), three volumes, first French edition, dated 
1840, 1850, 1857, bound in separate volumes; also three 


text in French. All in first class condition. 


volumes of 





Terminal Bldg 


[ 773 ] 


PERSONALS 


Ernest R. Boyp has opened an office for the general 
practice of architecture in the Orlady Bldg., Jamestown, 
D., and wants manufacturers’ samples and catalogues. 
Corwin A. Waite anp Haroitp M. Haac have become 
associated under the firm name of Waite & Haag, Archi- 
tects, with offices in Lorain and Amherst, Ohio. ‘They 
would like manufacturers’ samples and catalogues sent to 
Woodhill Drive, Amherst, Ohio. 
Wo. E. Artruur & Co., INnc., aeronautical Engineers and 
Builders, 292 Madison Ave., New York, would like manu- 
facturers’ samples and catalogues. 
Joun B. Tuomas, ArcuiTEcT, has moved from Lake 
Wales, Florida, to Neel Bldg., Thomasville, Georgia, 
where he is specializing in country house work. 
Ropert L. Kane, Arcuirect, and Charles L. Guy & 
Stephen Thomas Associates, formerly Wilson & Kane, 
have moved to 6 Wall St., Asheville, N. C., and want 
samples and catalogues. 
ArcuHITEcT, has moved to 474 S. 


manufacturers’ 
Witiiam C. Younc, 


Braddock Ave., Graymore Court, Wilkinsburg, Pa., and 
desires manufacturers’ samples and catalogues. 
Wittiam L. Beit, ArcuiTrEct, has moved from W. 


Somerville, Mass., to 2400 Massachusetts Ave., No. Cam- 
bridge, Mass. 

Leo E. ConstpinE has opened an office for the practice of 
architecture at 313-318 Keeney Theatre Bldg., Elmira, 
N. Y., and would like to receive manufacturers’ samples 
and catalogues. 

Lester W. PeiFEr, architectural renderer and decorator, 
has opened the Winfield Studio at 910 Spruce St., Phila- 
and would appreciate manufacturers’ samples 


delphia, Pa., 


and catalogues. 


Oscar REINOLD, architectural artist, has moved to 189 
W. Madison St., Chicago, I]. 

Noau E. Fry, 241 Ryerson St., Brooklyn, N. Y., archi- 
tectural student, would like to receive manufacturers’ 


samples and catalogues. 


ARCHITECT, has moved to 1133 


, Los Angeles, Calif 


Lioyp RA.Lty, Subway 











PERSONALS (CONTINUED) 
Lesuiz F., 


Wright, has opened a studio for the making of sketches and 


Ayres, formerly in the office of Pierre and 


renderings of exterior and interior architectural subjects 
at 707 Cottage Ave., Indianapolis, Ind. 


ECHTERNKAMP & KLAMBERG, ARCHITECTs, have dissolved 
their partnership. Mr. Klamberg has bought the interest 
of Mr. Echternkamp and will practice under the firm name 
of Wade H. Klamberg & Co., Architects and Engineers, 
with offices at 406-7 Louderman Bldg., St. Louis, Mo. 
Mr. B. Billings is the engineer of the company. 

Avex H. McKay, architectural student, 940 S. Crouse 
Ave., Syracuse, N. Y., would like to have manufacturers’ 
samples and catalogues. 


Frank N. GauveE i has opened an office for the practice 
of architecture at 123 Cornell Road, Audubon, N. J., and 
would like manufacturers’ samples and catalogues. 


Austin Purves, painter, has moved to 328 West 22nd St., 
New York. 


QUERIES AND ANSWERS 


Query 1. 


Will you please tell me the meaning of the 


luffer boarding”’: 


Answer 1. In boards in an 
placed above each other at regular distances, and 


a3 


term It’s a new one to me. 


architecture, aperture 
inclined 
to the horizon at an angle of forty-five degrees, so as to 
admit air wethout allowing the rain to penetrate (French, 

Ouery What is 
and where can I see an example! 

A mscver 2, 


closure entire 


£0uT ré). 


as the exact description of Peribolos 
Peribolos. (Greek, J cast) A 


y round a temple, surrounded by a wall. 


court or en- 


One of the most extraordinary examples of a peribolos is 
at Palmyra, where the great temple is surrounded by a 
wall with two rows of interior columns, each side whereof 
700 to 


is from 800 feet long. 


Query 3. It is proper to speak of an inn or hotel as a 


“Caravanseral’’! 


Answer 3, A caravanserai is a large public building, or 
inn provided for the reception and lodgment of caravans 
in the desert. Although serving in lieu of inns, there is 
this essential difference between them, that the traveller 
finds nothing in the caravanserai for the use either of him- 
self or his 
necessaries with him. 


cattle, but must carry all his provisions and 


Query To settle an argument please advise if car- 
touche means the same as modillion: If not wherein is 


the difference! 


(Italian, Modillion 


The terms are the same except that 


Cartouche cartoccia). 


(French, moadi/, 


Anscver 
ion). 
cartouche is used almost exclusively to signify the blocks 
or modillions applied at the eaves of a building. Some 
have used the term to denote the ornament of the keystone 
of an arch or an ornament applied to the fagade which 
seems to represent a scrol] of paper partly unrolled. A 
modillion is an ornament, sometimes square on its profile 
and sometimes scroll shaped with the intervention of one 
or two small horizontal members placed at intervals under 


the corona in the richer orders. 


PENCIL 


74 | 









POINTS 


FREE EMPLOYMENT SERVICE 
(Other Items on Page 112 of the Advertising ) 


Posrrion Wantep: Draftsman, 2 years’ experience, col- 
lege graduate. Would like to locate in Pittsburgh. 
B-422, care of Pencit Points. 


Box 


Postrion Wantep: Designer-draftsman, graduate of a good 
school of architecture, desires position with architect, 
preferably in the South or East. Several years’ experi- 


ence. Box B-424, care of PeENcit Points. 


Posirion Wantep: Architect, college graduate, 20 years’ 
practical experience on the highest type of buildings 
desires to make connection with manufacturer or contractor 
in Greater New York where his building experience and 
familiarity with the architect’s viewpoint would be 


business asset. Box B-425, care of PENcit Points. 


Positrion Wantep: Senior architectural designer, Univer- 
sity graduate, desires location in mid-west or south. ‘Two 
years’ experience in New York offices and study abroad. 
Thoroughly competent to handle work in any stage from 


preliminary sketches to finished working drawings. Refer- 
ences. Box B-426, care of Pencit Pornrs. 
Postrrion Wantep: Architectural draftsman, 15 vears’ 


experience on all types of buildings and general all around 


work, Box B-427, care ot 
PenciL Points. 


Prefer location in the east. 


SparE Time Worx Wanrep: Designer specializing in 
Catholic and Episcopal Church work, New York and 
Western experience, would like spare time or night work. 
New York or vicinity. Box B-428, care of PeNciL Pornts. 


Postrion WanTeEpD: Draftsman, college training, 2 years’ 
P. Nausen, 83 Eighth Ave., Brooklyn, N. Y. 


experience. 


Posirion WantTeEp: Junior architectural draftsman, 22 


years old, Technical School graduate, 3 years’ office experi- 
ence. David Toch, 24-26 24th Street, Woodside, L. L., 
HN. ¥, 

Homrt Work Wantep by experienced and capable drafts- 
man on all types of buildings. Box B-431, care of PENCIL 
PoINnTs. 


ParTNERSHIP WanTep: Graduate of a leading architectural 
school with several years’ experience wants partnership with 
At present in business for himself in the south 
field. Box B-423, care of PENCIL 


architect. 


but seeks a wider 


PoInTs. 


ARCHITECTURAL RENDERINGS: Young man capable of 
doing excellent pen and pencil renderings would like to 
handle this branch of the work for some office providing 
he could do it evenings. Box B-406, care of PENCIL 


PoINnTs. 


PartNeR WantTeD: Established architect reorganizing for 
purpose of specializing. Practicing architect preferred. 
Box B-404, care of Pencit Points. 


ARCHITECTURAL RENDERER available for engagement. 
H. Grub, 315 Middle Neck Road, Great Neck, L. I. 


DersiraBLE Space for rent to architect or engineer who 
does not require a large amount of room. Fine north 
light, large drafting board, telephone and other office 


service. Beatty and Beatty, Landscape architects, 101 Park 


Ave., New York, N. Y. 




















PUBLICATIONS 


OF INTEREST TO THE SPECIFICATION WRITER 


Publications mentioned here will be sent free unless otherwise noted, upon request, to 
When writing for these items please mention PENcIL Points. 


Points by the firm issuing them. 


Orsco Aluminum Screens.—A.I.A. File No. 19-E-15.  At- 
tractive booklet illustrating and describing this line of aluminum 
screens for a variety of uses. Construction data for use in writing 
Orange Screen Co., 515 Valley St., Maplewood, N. J. 


specifications. 


The History of Sanitation.—Very attractive booklet con- 
taining an illustrated some of the incidents 
in the history of plumbing,—a trade devoted to the health of 
living comfort through proper 

Bridgeport Brass Company, 


resumé of romantic 


civilization and the promotion of 
—at/ 


sanitation. 42 pp. 5% x 7%. 


Bridgeport, Conn. 
The Waterproofing Handbook.—A.I.A. File No. 7. A 


handbook of great value for architects, engineers and contractors; 
full of interesting information regarding effective and economical 
methods for waterproofing concrete and all forms of masonry, 
both above and below grade; for preserving decorative effects, 
exterior and interior; and for protecting finished surfaces—whether 
wood, plaster, concrete or metal—against water, wear, stains and 
ther destructive agencies. Diagrams, charts, specification guides. Fully 
This handbook will be sent free to architects, those em- 
ployed in the architectural profession and to contractors using water- 
814 x 11. 


Indexed. 





proofing. To others the price is $5.00 per copy. 79 pp. 
Gentire Steel Company (The General Firepoofing Building 
Products), Youngstown, Ohio. 


Union Reinforced Concrete and Metal Lath Building 
Specialties.—Catalog No. 227 illustrates and describes this line 
f “Union” Building Specialties. Specifications, tables of sizes, etc. 
16 pp. 814 x 11. Union Steel Products Co., Albion, Michigan. 


You Can Own That Home.—Interesting booklet containing 
me building helps, together with home buying charts and much 


The Celotex Co., 645 N. Mich. Ave., Chicago, Ill. 


eful intormation. 


Zinc Roofing and Siding for Industrial Building.—Valu- 
subject containing estimating and drafting 
showing their application to steel and framed build- 


Ly 


le brochure on this 


f } 


— F : 
thee details, 


ings, wood framed buildings, ridge cap and flashing details, hang- 
ng gutters and conductors, built-in gutter details, side and end 


lap of roof sheets, zinc monitor and louvre details and a chart 
showing progressive steps in forming a standing seam, also Batten 
seam zinc-roofing. 38 pp. 9 x 11. New Jersey Zine Co., 160 
Front St., New York, N:. ¥. 


. 
booklet 


Stucco on 


21-D. 

illustrating and describing the use of California 
ce ae > " , = ° } 

table buildings. 31 pp. 8 x 10%. California Stucco Products 


Almeda St., Los Angeles, Calif. 


California Stucco.—A.I.A. File Attractive 


many 


Bulletin illus- 
Lumnite Cement for special use in 
Tests and 


Cement. 


Lumnite Cement.—aA.I.A. File No. 3-a-3. 
Atlas 


Charts 


trating 


and describing 


vinter construction. Compression 


showing 
Lumnite 


Records, suggestions for using 


Temperature 
Atlas Lumnite Cement Co., Inc., 25 B’way, New York. 


814 x 11. 


Carnegie Beam Sections.—A.I.A. File No. 13. This valu- 


ble handbook gives profiles and safe loads for additions to new 


steel 19° pp. 
x 74. Carnegie Steel Co., Carnegie Bldg., Pittsburgh, Pa. 


structural beams and column sections. 


ries of 


For Heating Hard-to-Heat Places.— Pamphlet illustrating 
1d describing Chromalox Electric Heaters of the Horizontal, Port- 
Wiegand Co., 422 First Ave., 


] 


ble and Vertical 


Pittsburgh, Pa. 


types. Edwin L. 


Indiana Limestone.—Brochure illustrating and describing the 
Gray Indiana Limestone as used on the W. K. 


Vanderbilt home in New York City. Many interesting illustrations 


Indiana Limestone Co., Bedford, 


of carved 


details, etc. 12 pp. 8 x 11. 


Indiana. 
Data Book.—A.I.A. File No. 13-g. This book covers im- 
ved O-T (open truss) type steel joist. Contains description of 
joist and advantages of the design. Wood floor and concrete 


calculations, total 
O-T joist details, O-T joist con- 


nstruction, properties, dimensions and _ typical 


te loads uniformly distributed. 


uction details, specifications. 23 pp. 8% x 11. Truscon Steel 


.. Youngstown, Ohio. 





PENCIL 


readers of 


Warren Webster Bulletins.—Bulletin No. 712 
No. 30c2) illustrates and describes the Webster Drip Trap. 
No. 1200 (A.LA. File No. 30c23) Webster 
Service for users of “Process Steam’, Bulletin B-600 (A.I.A. File 
No. 30a) illustrates and describes the Webster Type “R” Modula- 
tion System of Steam Heating, Bulletin No. 705-51A (A.I.A. File 
No. 30c24) illustrates and describes the Webster Sylphon Supply 
Valve (packless-quick-opening), Bulletin No. 713-A illustrates and 
describes Webster Lift Fittings. Warren Webster & Co., Camden, 
N,. J. 

Armstrong’s Corkboard for Roof Insulation.—A series 
of folders No. 1 of which illustrates and describes the use of Arm- 
Efficiency, No. 2, Armstrong’s 
Corkboard with relation to practicability and its effect on ultimate 
cost, No. 3, The Necessity for Moisture Resistance in Roof Insula- 
tion and No. 4, Fire and Roof Insulation. Cork & 
Insulation Co., 201 24th St., Pittsburgh, Pa. 

Roofing Tin. 7th Edition.—42 jetail drawings, 


standard specifications and much useful information on 


(A.LA. File 
Bulletin 


announces a new 


strong’s Corkboard for Insulating 


Armstrong 


pages of 
the subject 
oofing, with especial reference to the advantages of copper 
814 x 11. 


for roofing. 32 pp. American Sheet and 






Tin Plate Co., Frick Bldg., Pittsburgh, Pa. 
lished by the same firm, “Copper Steel Galvanized 
Sheets’, a companion booklet dealing with the subject in “di, 





(Er , y enon er , 2 . ‘4 J» th , ; och 
“Fa Concerning Keystone Copper Steel”, 8th Edition, a tech- 
nical treatise on the subject, and “The Protection of Iron and 
Steel Sheets against Rusting”, a treatise on this subject in non- 





tical language. 


G and G Atlas Systems.—Booklet on the subject of pneu 
matic systems for department stores, banks, hotels, office buildings, 
plants. Fully illustrated 

A.IL.A. File No. 35-h-21. 12. pp. 
G & G Atlas Systems, Inc., 548 W. B’way, New York. 


hospitals and industrial and containing 
plans and _= specifications. 


84 x 11. 


Outdoor Lighting Equipment and Lanterns.— Beautiful 
and interesting booklet on this subject showing various phases and 
Gives origin and 
illustrated and 


is well 


applications of this type of lighting. 
Profusely 


artistic and decorative possibilities, 


levelop- 


ment of the lantern. indicates the 


as utilitarian adv 


antages 


and protective features of exterior lighting. Artistic Lighting 
Equipment Association, 420 Lexington Ave., New York, N. Y. 


Valves.—Folder No. 116 illustrating and describing 34 dif- 
ferent types of Jenkins radiator valves. Jenkins Bros., 80 White 
St., New York, N. Y. 

The Con Tee Form Spacing Tie.—Leaflet illustrating and 
Tables of sizes, installation data, etc. 


4+-d-4. The Con Tee Co., 600 Reliance Bldg., 


describing this type of tie. 
A.I.A. File No 
Kansas City, Mo. 
How to Select and Install Trane Concealed Heaters.— 
Bulletin No. 24, A.I.A. File No. 30-c-4. Much useful data on this 
subject. Tables of capacities, dimensions, construction details, ete. 


28 pp. 8% x 11. The Trane Co., La Crosse, Wis. 
Building Health in Buildings—Pamphlet containing interest- 


ing data on the subject of Helioglass, a new glass which admits 
the invisible curative and health giving Ultra-Violet Rays. Chart 
showing transmission of ultra-violet rays obtainable through Helio- 
glass as compared to several other types of violet ray glass, as well 
as ordinary window glass. Pittsburgh Plate Glass Co., Pitts- 
burgh, Pa. 

Fireproof Veneered Doors and Trim.—A 16 page book 
814 x 11, containing full information and complete details and 
specifications relative to Pyrono Fireproof Veneered Doors and 
Trim, also Pyrono details in sheet form for tracing. The Com- 
pound & Pyrono Door Co., St. Joseph, Mich. 

““Dycrome’”’.—Leaflets illustrated in color and describing this 
colored surface hardener for concrete floors. Specifications 81% x 11. 
The Master Builders Co., 7018 Euclid Ave., Cleveland, Ohio. 

Nailcrete.—Data sheet covering qualities and application of 
Nailcrete in building construction. Six detail drawings 
with specifications. Nailcrete Corporation, 105 W. 40th St., N. Y. 


modern 


Tile and Faience.—Folder containing pamphlets and data 
on Rossman Fallston Tiles, technical data, A.I.A. File No. 23-a. 
Robert Rossman Co., 156 West 49th St., New York, N. Y. 

Published by the same firm, “Unusual Floors, booklet in 
olor, containing architectural suggestion sheets in 


’ 
( color, 
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ARTICLES 

ApprREss TO STUDENTS 

J. Hubert Worthington 
APPRENTICE DELINEATOR, AN 

Boyd A. Gill 
ARCHITECT’s Hossy, AN 

Gerald L. Kaufman . 
ARCHITECTURE IN Motion PicTuREs 

Harold Miles tobe 
ARCHITECTURE, THE Sick PROFESSION 

Charles Kyson er 
AQUATINTS OF 


ARCHITECTURAL DonaLp 
Douc tas, THE 
Rayne Adams 
ARCHITECTURAL CoLLABORATION 


Edgar 1. Williams 
ARCHITECTURAL THREE SHELL GaME, THE 
Charles Kyson ............ 
BuaveEs oF Razz 
Charles Kyson 
Buitpinc A SPANISH GALLEON 
Frank S, Browne 
BuiLpInc oN THE Boarp, A 
Joseph H. Freedlander 
BuiLpING on THE Boarp, A 
Smith and Walker 
Buyinc Booxs ABRoAD 
Marion Comings 
Cotor Biock PRINTING 
Ernest W. Watson 
DiminisHInG Grass, | (THE) 
Hubert G. Ripley 
I] 
II] 
IV 
y 
VI 
VII 
VIII 
1X 
Drawincs oF Bos Fink, THE 
John L. Skinner 


Drawinc TREES WITH PEN-AND-INK 
Arthur L. Guptill 
Frencu ComrapeEs 1N America, II, 
Jacques HAFFNER 
William G. Perry 
He Pays, anp Pays, AND Pays 
Charles Kyson 


INDICATING Parts oF BUILDINGS 
Arthur L. Guptill 
In THE LIBRARY 
Walter H. Judell 
Masrer DrarrsMEN XX, CLAUDE BRAGDON 
Myron Bement Smith 


Dec., 
August, 
July, 
Sept., 
Nov., 
July, 
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April, 
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June, 
July, 
August, 
Sept., 
Oct., 
Nov., 
Dec., 


Sept., 


August, 


Feb., 
Nov., 
Dec., 
June, 


April, 


197 


149 


731 


535 


563 


653 
613 
743 
487 
443 
545 
663 
411 
735 
240 
303 
355 
423 
483 
551 
606 


675 
737 
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463 


67 


680 


717 


333 
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Master DraFrsMEN XXI, FREpDERIC C. Hirons 


Rayne Adams July, 397 
MatTTER OF SKETCHING, THE 
Anonymous .......... June, 337 
Mosaic, THE DesiGN AND APPLICATION OF 
Alfred E. Floegel and Kenneth Reid .. March, 135 
MounTING OF PRESENTATION Drawincs, THE 
Dave Shotwell .. jan., 23 
Nores on THE EsQuissE 
Georges Gromort Oct., 601 
On EnTERING CoMPETITIONS 
Ernest Langford Feb., 119 
PAINLEss ExTRACTION 
Charles Kyson .. Oct., 616 
Paris PrizE, CoMPETITION FOR THE 
Eugene B. Baker . Jan., 45 
PLANNING METHops For LarGE Institutions, | 
George R. Wadsworth .. March, 155 
Il April, 221 
Ill June, 362 
IV July, 421 
PUBLICITY AND THE ARCHITECTURAL CoMPLEX 
Charles Kyson June, 359 
RAMBLINGS 
A fe. a re August, 461] 
RELATIONSHIP BETWEEN THE ARCHITECT AND 
THE DraFTsMAN 
Leon C. Weiss ...... - in 3 
RELATIONSHIP BETWEEN THE ARCHITECT AND 
THE DRAFTSMAN 
Wm. Leslie Welton .. March, 133 
Ricker Manuscript TRansLations, I], GuADET 
Thomas E. O'Donnell . March, 157 
Ill, Guaper May, 287 
IV, GuapET August, 477 
V, ViotteT-Le-Duc Oct., 609 
ScuLpTor Looks aT CoLLABORATION, THE 
Alvin Meyer Nov., 669 
SILHOUETTES OF AMERICAN DESIGNERS AND 
DraFTsMEN, IV, Frepverick G. STICKEL 
Charles A. Johnson Oct., 589 
SIXTY-ONETH CoNVENTION OF THE A. I. A. 
Gerald L. Kaufman June, 373 
SomE Nores on St. AUGUSTINE 
Alfred Thompson Granger March, 162 
SPANISH SKETCHES 
Edmund R. Purves August, 473 
STERNFELD, Harry—STuDENT, Paris PRIzE 
WInner, 1914, TEACHER 
John F, Harbeson Jan., 5 
THE ARCHITECT, THE ARTISAN,—AND Bronze, I 
Gerald K. Geerlings June, 347 
II July, 415 
UNDER THE TREES 
Hubert G. Ripley jJan., 2 























INDEX TO 
VaLvuE oF INpICATION IN Desicn Stupy, Tue, | 
David Varon April, 217 
I] May, 293 
WroucutT Iron PRECEDENT, VI 
Gerald K. Geerlings Feb., 95 
VIL April, 223 
AUTHORS 
Apams, RayNE 
Master Draftsmen, XXI, Frederic C. 
Hirons po eying ohne July, 397 
The Architectural Aquatints of Donald 
Douglas eae tosses Sees 
BakER, EuceEneE B. 
Competition for the Paris Prize i+ [ee 
Browne, Frank S. 
Building a Spanish Galleon ... July, 443 
Comincs, Marion 
Buying Books Abroad ........ .... July, 411 
Firzpatrick, F. W. 
Ramblings Ce sna Res cea ee ee 
FLorcEt, Atrrep E. (with KENNETH REID) 
The Design and Application of Mosaic. March, 135 
GEERLINGS, GERALD K. 
Wrought Iron Precedent, VI ... Feb., 95 
- ” - VII ....... April, 223 
The Architect, The Artisan,n—And 
Bronze | Serre ree .. June, 34 
I] ; iravessses So? ae9 
Git, Boyp A. 
An Apprentice Delineator .......... March, 149 
GranGER, ALFRED THOMPSON 
Some Notes on St. Augustine ........ March, 162 
Gromort, GEORGES 
Notes on the Esquisse . Oct., 601 
GuptiLi_, ArTHUuR L. 
Drawing Trees with Pen-and-Ink . . Aug., 463 
Indicating Parts of Buildings Dec., 717 
HarseEson, Joun F. 
Harry Sternfeld—Student, Paris Prize 
Winner, 1914, Teacher . im, 5 
Jounson, Cares A. 
Silhouettes of American Designers and 
Draftsmen, IV, Frederick G. Stickel Oct., 589 
Jupeti, WaLTer H. 
in the Laeeeey Ls. .... June, 333 
KaurmMan, GERALD L. 
An Architect’s Hobby . Dec., 731 
j The Sixty-oneth Convention of the 
ALA... June, 373 
Kyson, CHARLES 
Architecture, The Sick Profession .. . Sept., 563 
Blades of Razz , August, 487 
He Pays, and Pays, and Pays .......... Nov., 680 
Painless Extraction ™~ Lee. 
Publicity, and The Architectural Complex June, 359 
The Architectural Three Shell Game . Dec., 743 
LANGFORD, ERNEST 
On Entering Competitions ............ Feb., 119 
Meyer, ALVIN 
The Sculptor Looks at Collaboration Nov., 669 
Mines, HaroLp 
Architecture in Motion Pictures Sept., 535 
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O’DonnNELL, THomas E. 


The Ricker Manuscript Translations, 
II, Guadet 
III, Guadet 
IV, Guadet 
V, Viollet-Le-Duc 
Perry, WitiiaMm G. 
French Comrades in America, Il, Jean 
Jacques Haffner 
Purves, Epmunp R. 
Spanish Sketches 


Reip, KENNETH (WITH ALFRED E. FLOEGEL) 


The Design and Application of Mosaic . 


RipLey, Husert G. 
The Diminishing Glass, | 
c is 


“ ; I 
“ “ “ Ill 

“ ce “ec LV 

“ec “ ce V 

. “ ee. oS 
“ “ “ VII 
“ . «VIII 
“cs “ “ 1X 


Under the Trees . 


SHOTWELL, Dave 


The Mounting of Presentation Drawings . 


SKINNER, JouN L. 
The Drawings of Bob Fink 


SmiTH, Myron BEMENT 
Master Draftsmen, XX—Claude Bragdon 
Varon, Davip 
The Value of Indication in Design Study 
= 
II 
WapsworTH, GEorGE R. 
Planning Methods for Large Institutions, 
I 
II 
Ill 
IV 
Watson, Ernest W. 
Color Block Printing 
Weiss, Leon C. 


The Relationship Between the Architect 


and the Draftsman 


WeELTon, Wo. LEsLIE 


March, 
May, 
Aug., 
Oect:, 


Feb., 
Aug., 
March, 


April, 
May, 
June, 
July, 
August, 
Sept., 
Ost... 
Nov., 
Dec., 


Jan., 
Jan., 


Sept., 


. April, 2 


157 
287 
477 
609 


135 


240 
303 
355 
423 
483 
551 
606 
675 


April, 217 


May, 


March, 
April, 
. June, 


July, 


Dec., 


Jan., 


The Relationship Between the Architect 


and the Draftsman 
Wiuiams, Epoar I. 
Architectural Collaboration 
WorTHINGTON, |]. HuBERT 
Address to Students 


BIOGRAPHICAL SKETCHES 


Dinwippiz, JoHN Ekin 
FEIRER, FREDERICK J. 

KiEFER, LeRoy E. 

Kine, Ricuarp F. 

Kronick, IT. GERALD 
McCrackin, OTHOo 

Morris, Earu C. 

Ne tson, Donan S. 

O’Hara, CuarLes Epwarp, Jr. 
OssorNE, Mitton S. 


March, 
Oct., 


April, 


July, 
Dec., 
Nov., 
May, 
July, 
Oct., 
May, 
Aug., 
July, 
Oct., 


133 


438 
759 
697 
319 
44] 
635 
318 
501 
441 
633 


PrreirFER, Homer J. 


SKINNER, JoHN L. 
Smiru, Myron BEMEN’ 
WINGoLD, ALFRED C., 


CAMERA STUDIES 


CopELAND, J]. Frank 
“In a Courtyard, Venice”’ 
“Pool and Water Organ, Villa D’Este, 
Tivoli” Ja 
“Santa Maria Della Salute, from the 
Traghetto, Grand Canal, Venice” 
“The Seahorse Fountain,” Villa Bor- 
ghese, Rome 
HERMANN, Paut 
“Museo Civico, Vicenza—by Palladio” 


COLOR PLATES 


ArmstTronc, Witiiam T. 
Water Color, “The Door of Pardon” 
“ “Winter Landscape at 
Nutley, N. J.” 


Biti, CARROL! 
Water Color Rendering, “Interior of Main 
Dining Room, Boston Lodge of Elks” 


Bishop, RaymMonp H. 
Water Color Rendering, ‘Temple of 
Jupiter Olympus at Athens” 
CaMPBELL, Epmunp S. 
Water Color, “Gate of Justice, Alhambra, 
Granada, Spain” 
Water Color, “The Bridge at Ronda, Spain 
Corrin, Louts A., JR. 
Sketch for a Residence for Ross Proctor, 
Jr., Polhemus & Coffin, Architects 
FREEMAN, Osporn RICKER 
Black and Colored Pencil Drawing, 
“Christy Matthewson Memorial Gym- 
nasium Building, Bucknell University” 


GEHRON, WILLIAM 
Pastel Sketch, “Entrance to Union ‘Temple 
House, Brooklyn, N. Y.” 
Harrner, JEAN JACQUES 
Water Color, “Campo Santa Maria, Venice 
- is “Sketch Design for a Decora- 
tive Mural” 
HacGopian, VAHAN 
Rendering, “The Oliver Cromwell Apart- 
ment Hotel” 
Hirons, Freperic C. 
Pastel, “On the Dardanelles” 
“ “Westward Ho!” 
Purpy, Ear. 
Water Color Rendering, “Design for a 
Church by Dwight James Baum” 
STERNFELD, Harry 
Pastel, “11 Ponte Vecchio, at 
Italy” 
TRUMBULL, EpwarRp 
Oil Painting, “New York Telephone Bldg.’ 
Watson, Ernest W. 
Linoleum Block Print, “Misty Morning” 
“Day’s End” 


Florence, 


“cc “c 


PENCIL 


July, 439 
Sept., 573 
April, 248 
July, 443 


June, 332 


bo 


ns 


August, 460 
April, 196 


March, 132 
“Chapel at Fiesole”’ De 


Cue 716 


Nov. 
oe Nc Vv. 


April 


Jan. 


April 
” Feb, 


Feb. 


June 


July 
. July 


August 


March 
* June 


Dec. 
Dec. 


POINTS 


Cuicaco TRIBUNE SMALL Homes, TH1 


MILWavuKEE County Court Hovs! 
New York ARCHITECTURAL CLUB 


Paris Prize, TWENTIETH 


Penciz, Points “152” 


Providence War Memorial 


SCRANTON 
RirE CaruEDRAL 


Wesr Coast Woops ARCHITECTURAL Oct., 634 


Entrance to 
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WixuiaMs, Epcar lI. 


Water Color Rendering, “Plan of Isola 


Bella, Lake Maggiore, Italy” March 
Witson, JAMEs PERRY 
Water Color Rendering, “A Church in 
Connecticut” May 
YEWELL, J. FLoyp 
Water Color Rendering, “Gate Lodge for 
Harbor Acres Realty Corporation” Oct. 
Water Color Rendering, “Design for Pas- 
senger Station, Youngstown, Ohio” .. May 
Water Color Rendering, “Residence of 
James Boyd, Esq., Southern Pines, N. C.” Oct. 


COMPETITIONS 


ALUMNI CoMPETITION OF THE ASSOCIATION 
OF THE AMERICAN ACADEMY IN RoME 


Collaboration Competition Oct., 629 


AMERICAN ACADEMY IN RoME 
Collaborative Problem 


June, 376 


\pril, 244 


EBERHARD FaBER 
Van Dyke Pencil Drawing 


LEBruN SCHOLARSHIP—1927 


March, 176 
May, 307 
Nov., 692 
Dec., 757 


Sept 369 


Ley 


PenciL Pornts First ANNUAL ARCHITECTURAL Feb., 117 


March, 179 
\ugust, 50 


5 
Sept., 574 


‘ ‘ 


REEDER & Sons, RaLpu R. 
Ornamental Conductor Head Made of 


Metal Jan., 50 
Rome Prize IN ARCHITECTURI July, 437 
RorcH SCHOLARSHIP, 1927 Sept., 440 


Masonic 


SCOTTISH 
Feb., 85 


TEMPLE AND 


CONSTRUCTION DETAILS 


Baum, Dwicutr ]JAMEs 


Tower, Court House, 


Sarasota, Fla. 


we 
rn 
we 


June, 


Bath House for Mr. Arthur Hammer- 


stein, Whitestone Landing, L. I. July, 448 


Court House, Sarasota, Fla., Central 


Parapet Feature on North Elevation June, 384 


Sgrafito Panels Over Windows, Villa 


for Mrs. John R. Ringling, Sarasota, 
Fla. . Sept., 576 


Wrought Iron Grille, Residence for 


Mrs. John R. Ringling, Sarasota, Fla. Oct., 642 


Biack, LEE 

Card Desk for a Flower Shop . 
Corwin AND MERRILL 

Stair Detail in Residence for Preston 


Dec., Pie 


S. Wright Co., Los Angeles, Calif. Mar. 188 


LiesE anpD Lupwick 
The Palmer National Bank Bldg., 


Danville, II. April, 256 


Morse, Burton E. anp Cuaries R. KAUFMAN 
Intermediate School Building, Twin 


Falls, Idaho 


Mar., 190 




















INDEX T 
OtmMsTEAD Bros. 

Plant Wall and Steps in Wall,— 
Estate of Mr. George A. Cluett, 
Williamstown, Mass. 

ParkER, THomas & Ric! 
John Hancock Mutual Life Insurance 


bo 


August, 51 


Co. Bldg., Boston, Mass. Bec. 770.- 771 
SMITH AND WALKER 
Detail of Credence ‘Table, Christ 
Church, Hamilton, Mass. Nov., 711 
Details of Altar and Reredos, Christ 
Church, Hamilton, Mass. Nev: 7E2- 733 


HERE ann THERE anv THIS ann THAT 


Pages: Jan., 56, Feb., 120, Mar., 185, April, 251, May, 
321, June, 385, July, 445, Aug., 509, Sept., 578, Oct., 
638, Nov., 703, Dec., 763. 


MEASURED DRAWINGS 
BiackaLL, Rospert M. 


Riccardi Palace, Florence, Ital Jan., 53, 54 
Miuiman, Joun H. 

Brett Monument, Mt. Edgcumbe Park, 

Plymouth, England . Aug., 517 
OBITUARIES 

EnpeErs, Oscar 

Hugo H. Zimmermann Aug., 506 
FemrRER, Freperick J. Dec., 759 
Lonc, Birch BuRDETTE 

Raymond M. Hood April, 239 
LowELL, Guy 

Thomas Hastings Mar., 175 
McLacHuan, DUNCAN Jan., 47 
Rocue, Martin July, 438 


PHOTOGRAPHS OF DRAFTING ROOMS 


ATELIER Hirons-MorGan March, 180 
Lockwoop, GREENE & Co., INc., BosTon, 

Mass. April, 254 
McKenzirz, VoorHEES & GMELIN AND 

VooRHEES, GMELIN AND WALKER, 

SUCCESSORS Feb., 125 


PLATES 
AMATEIs, EpMonp R. 
Model for Sea Horse, Winning Design 
in Sculpture Competition, Baltimore 
War Memorial 
Arms, JoHN TayLor 
Etching, “Eglise St. Michel, Pont 


Jan., 35 


L’Eveque’”’ Dec., 747 
CARPENTER, FREDERICK V. 
Charcoal Drawing, “On the Steps of 
The New York Public Library” Nov., 687 
CHAMBERLAIN, SAMUEL V. 
Drypoint, “The Church in Menille, 
France” Feb., 105 
Drypoint, on Copper, “Remnants of 
Gothic Lacework, Pont-Audemer”’ Mar., 169 
Lithograph, “A Street in Old Paris” June, 367 
Lithograph, “A Vista in Coutances, 
France” Oct., 619 


CiampaGcuia, CARLO 


Cartoon for Mural Painting, “Sea Nymph” Jan., 39 
DePostEs, THEODORE 
Pastel and Crayon Drawing,. “Arches 
of the Municipal Bldg., N. Y.” April, 233 





TOLUME 
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VIII 


Pastel and Crayon Drawing, “North 
American Bldg.” 
DeSacErR, WaLTER A. 
“Patterns for Wallpapers and Textiles” 
Exuuis, Rowianp C. 
Wood Block Print, 
Raccoon, Ind.” 
Wood Block Print, “House at Asbury, 
a Rigg 
Ferriss, HuGH 
Crayon Drawing of 
Library 
FRISHMUTH, HARRIET 
Garden Sculpture, ‘The Crest of t.e 
Wave” 
GAUTHIER, Mavrict 
Lithograph, “Bank of the Mutual 
Trust Co. of Port Chester, N. Y.” 
Griccs, FREDERICK LANDSEER 


“Old Barn at 


Detroit Public 


Etching, “Palace Farm” 
Ss The Quay” 
KENNEDY, JR., EUGENE F. 
Pencil Sketch, ‘Cathedral of Segovia, 
Spain” 
KieEFrer, Leroy E. 
Pencil Sketch, “Church of 
Germain L’Auxerios, Paris” 
Lankes, J. J. 


Saint 


Woodcut, “Place Henri Quatre, Rouen” 


ti “In Mont St. Michel” 
Lewis, SCHELL 
Pencil Rendering, “State Office Build- 
ing, Albany, N. Y.” 
Lockwoop, Rosert A. 
Pen-and-Ink Rendering, 
Hotel in San Diego” 


Lonc, Birck BuRDETTE 


“ce 


Proposed 


Perspective Lithograph, “Scranton 
Masonic Temple and Scottish Rite 
Cathedral” 

MALDARELLI, ORONZIO 

“Head of Christ’’, 

Marble 


Meyer, ALVIN 


Carved in White 


Fountain in Bronze, Stone and Mosaic, 
“Peter Pan” 
NeEpDvED, EL1zABETH KIMBALL 
Water Color, “Ca’D’Oro, Venice” 
PENNELL, JosEPH 
Etching, “Lower Broadway, New York 
PirRANEsI, GIOVANNI BaTTIsTA 
Engraving, “Le Antichita Romane” 
es “I] Campo Marzio dell’ 
antica Roma” 
Engraving, “Carceri Invenzioni” 
ss “I] Campo Marzio dell’ 
antica Roma” 
PRENTICE, ANDREW N. 
Plate from the Work of Andrew N. 
Prentice, ‘‘Renaissance Architecture 
and Ornament in Spain” 


RinEs, Frank M. 
Pencil Sketch, “Old Fairbanks House, 
Dedham, Mass.” 


Oct., 


625 


March, 165 


May, 299 


June, 369 


Dec., 


109 


Nov., 683 


nw 
ov 
wi J] 


Sept., 
Nov., 


Mar., 17 
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wt 
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Sept., 


106 


Sept., 561 


Mar. 
April, 237 
” Jan., 41 


Jan. 


April 
July 


Oct. 


July, 433 
Sept., 559 
Oct., 623 
Nov., 689 
Dec., 753 


April, 231 





Roserts, Davip 
Lithograph, ‘Temple of Baalbec”’ 
Rowe, JoHn RicHarp 
aph in two colors, ‘South 
1 of Church at Louviers, 
France” 
Ruy, Lous 
Etching, “Woolworth Building as Seen 
from a Fall River Boat” 


Lithogr 
Porta 


SCHWARZ, FRANK 
Painting, “A Madonna of the Hills” 
SEIDENBERG, RopERICK 

Lithograph, “The Cowan Building, 

New York” 
STICKEL, FREDERICK G. 

Rendering in Wolff Pencil and Chalk, 
“New York Life Ins. Co. Build- 
ing, New York” 

TurzAK, CHARLES 

Wood Block Print, ‘‘New North- 

western University” 
Wirson, James PERRY 

Pencil Rendering, “The Bank of 
Hawaii, Ltd., Honolulu, T. H.”’ 

Pencil Rendering, “Chinese Court, 
Honolulu Museum of Art” 

Pencil Rendering, ‘Epworth-Euclid 
Methodist FE piscopal Church, 
Cleveland 

WrReEnN, Sir CHRISTOPHER 
“Drawing for St. Paul’s Cathedral” 


RENDERINGS 


BEHRENS, PETER 
Catholic Church in Fssen, Rhineland 
Boxa.1, D’A. 

Railway Station and Office Bldg. for 

Adelaide, South Australia 
GvospEFF, NICHOLAS 

Proposed Thirty-five Story Hotel, 
Shape, Bready and Peterkin, Archi- 
tects 

Haw.tery, HuGuson 

Interior, Bowery Savings Bank, York 

and Sawyer, Architects 
LowENsTEIN, Emu 

Portion of Pencil Layout, for Render- 
ing by Hughson Hawley, shown 
on page 646 

SEIDENBERG, ROoDERICK 

Proposed Apartment Hotel, Sugarman 

and Berger, Architects 
Sranron, Joun J. 

Proposed New Mass. Inst. of ‘Tech. 
National Center, Chandler Stearns, 
Architect 

SULLIVAN, Bur’ 
Lithograph, “An Exedra” 
Warkeys, Pau F. 

Pencil Rendering, ‘First Presbyterian 

Church, Maywood, N. J.” 
SCULPTURE 
AmatTEis, EpmMonp R. 


Fountain Outlet for Julius Fleischman 
Estate, Cincinnati, Ohio 


PENCIL 


Jan., 


Aug., 


Aug., 


Dec., 


June, 
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July, 


\ug., 
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Oct., 


Oct, 


Jans, 


July, 


May, 


July, 
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301 
493 
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44 
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316 


444 





POINTS 


Model for Sea Horse, Winning Design 
in Sculpture Competition, Baltimore 
War Memorial . 


CrcERE, GAETANO 
Flagpole Base for Plainfield, N. J. 
War Memorial 
FrRIsHMUTH, HARRIET 
Garden Sculpture, ““The Crest of the 
Wave” 
Gruppe, Kari 
“La Joie” 
LoncMAN, EveE.yn B. 
“Portrait of Eleanor” 
MALDARELLI, ORONZIO 
“Head of Christ” 
Meyer, ALVIN 
Fountain in Bronze, Stone and Mosaic 
“Peter Pan’ 


SERVICE DEPARTMENTS 


Jan., 


Mar., 


Feb., 
Jan., 
Jan., 


Sept., 


Jan., 49, Feb., 124, March, 192, April, 257, Mav, 


June, 392, July, 455, Aug., 519, Sept., 
Nov., 709, Dec., 773. 


SMALL HOUSE DESIGNS BY 


ApraAHaMs, Davin J., Architect 

Foster & Vassar, Architects 

KauFMAN, GERALD Lynton, Architect 
MatTrHews, WarREN SHEPARD, Architect 
McCrackin, Orno, Architect 

MILER, Guytor Rosert, Architect 
Srarr, Harry C., Architect 
Wa.uporrr, Rosert L., Architect 


WHITTLINGS 


Jan., 43, Feb., 111, March, 173, April, 243, 
June, 375, July, 435, Aug., 499, Sept., 567, 


Nov., 691, Dec., 755. 
THE SPECIFICATION DESK 
Beacu, WiLFRED W, 
“Specification English” 
“Testing Soil-Bearing Materials” 
Bripce, Epwarp M. 
“Architectural Specifications” 
Button, Scorr, ano C. F. Scort 
“Specifications from the Manufac- 
turer’s Viewpoint” 
Hacker, Racpu E. 
“The Use of a Standard Specification” 
Heps, Henri C. 
“Standardizing Specifications” 
KRAHMER, CuHarREs E. 
“Specification Writer’s Need for 
Contacts” 
LAWRENCE, JOHN, State Architect 


‘*Jail for Madison County, Canton, Miss.” 


Roiuins, Frank J. 

“The ‘Flim Flam’ Paint Game’”’ 
SCHEURINGER, CHARLEs A. 

“Or Equal’ in a Specification” 
Swan, VERNE S. 

“Condensing the Specification” 
TRUSSELL, VERLYN A. 

“The Value of Careful Specifications” 
Wetts, Darton R. 

“Elements of a Good Specification” 


$3. -Oct:.. 
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The Touch of Color 


Polychrome Atlantic Terra Cotta is used most 
effectively and appropriately on the stucco residences, 
Spanish, Moorish and Italian, that are springing up 
over the country. 


On the house illustrated four-color poly- 
chrome Atlantic Terra Cotta is used for balusters, 
parapet, cornice, twisted columns, capitals and lu- 
nette panels. 


Residence, Birmingham, Ala. 
Thos. Reed Martin & Sons, Architects 
Ira W. Watson, Builder 


Terra Cotta by the Southern Branch, 
Atlanta Terra Cotta Company 


Atlantic Terra Cotta Company 
19 West 44th Street, New York 


Atlanta Terra Cotta Company 


Atlanta, Georgia 
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: Gio vanni Vasanzto 
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The ornamentation of the Villa Borghese, 
now a government art museum at Rome, 
has inspired designers for centuries. 








Northwestern Terra Cotta 


makes practical the use of repeated 
ornaments to enhance the beauty of 
“American cArchitectural eWCasterpieces. 











The Northwestern, Terra hail iach a 


me, St 


| Chicago. \ i St Lows) ||| HAN) il, we 


AAA HTT INH HH WTI HA 1 WI HAUTE ches t] 





tt 


























a hes ECONOM 
ing with Armstrong 
re ther 






ent when you figu 
uate t 



















same proporto 
story: 

In many cases, 
a part of th 
\ off. 
cific building depends, of 
exposure tO wall exposu 
of extensive roof area th 


area. 


























there 1s a saving 1n 
throughout 
The allowance for re 













lating value is a known 
not subject 

neers will gladly i 
on any specific job. 


Arm 















eulatsy ss 
yy . “ roof of a 
insas ( ‘ity “Ml s Hospital a 
inches th ic » Mo., with 1; cae 
8 thick. Wilki Armstrong’ : 
Wilkinson and pl se 
8, Architects. 


Y of insulating the ro 
Corkboar 
adiation for the top floor. 
hickness of Armstro 


duces the heat loss through t 
n the radiation requirements 


also, a smaller heating 
e investment 1” cor 


re. It wil 
a 


In addition to the saving in t 
the consumption of fue 


the life of the building. 


duction of 
>] _ 


to deterioration in service: 
assist architects in making 
There 1s no charge for 


Corkboard Insu 


for the Roofs of All 


of of a new build- 
d is ;mmediately appar 
n ade- 
ng’s Corkboard materially re- 


roof, and decreases in the 
for the top 


plant can be safely 
kboard thus imme- 
f reduction for any Spe 
on the proportion of roof 


| be more for low buildings 
roo 


course, 


n for tall buildings of small 


he cost of the heating plant, 
| which continues 


be definitely 


rkboard is used. Its insu- 


calculated when Armstrong s Co 
dependable quantity which 15 


and 
1 Armstrong Engi- 


these calculations 
this service- 


Ss 
ation 


Kinds of Buildings 


stron 










































Filing Cat 
alo 
yp Ane rent ~ 


Con . 
plete ‘ 
pi information about 
Cockt ton with Armstrong 
‘ at 
liaha — has been Ml : 
S D 4 . IUD- 
pos 4 _ this handy fees 
man ook for architect draft ; 
: » engineer teases S- 
tion write or specifica- 
aaa _— Sent free = 
st. Armstre e- 
Insi . ng Cork & 
sr Company i 
y-fourth Street, 2 
urd, Pa et, Pitts- 



























PENCIL POINTS 


























In 189 


All of Minneapolis. 










a roof of Barrett Pitch and Felt was laid on the Metropolitan Life 
Insurance Building (formerly Guaranty Loan Building) Minneapolis, Minn 
After 37 years the roof is still giving satisfactory service. 

A Barrett Specification Bonded Roof covers the 51 
Building, Minneapolis, Minn. Architect: Larson & McLaren; Contractor 
James Leck Company. Roofer: Minneapolis Roofing & Cornice Cor 





91 COULDN'T CRITICIZE THE ROOFS OF 771! 


“In the ‘go's, American buildings shot up 
higher—foreshadowing the modern sky- 
scraper. This increase in size and height 
brought forward many new structural dif- 
ficulties to be grappled with by architects 
and builders. In one respect, however, they 
did not have to experiment, invent or adapt. 
The standard roof of the ‘yo’s was still 
standard in the ‘90’s—and is still standard 
today. This was and is the carefully built 
roof of coal-tar pitch and felt.” 

* * * 

American building records covering the 
last three-quarters of a century offer the 
most impressive proof of the durability of 
pitch and felt built-up roofs. Many of these 
roofs can be seen still giving weather-tight 
protection after 40 or more years of service. 
Today, you will discover that a great number 
of our finest buildings are protected with 
The Barrett Specification Roof —a pitch and 
felt roof acknowledged to be the highest 
type of permanent roof construction. 






When you specify a Barrett Specification 
Roof, a Surety Bond is issued guaranteeing 
the building owner against repairs or main- 
tenance expense for 20 years. And back of 
every one of these Surety Bonds stand these 
important factors: 


When the roof is laid all work must be 
done by an experienced roofer who is ap- 
proved by The Barrett Company —a Barrett 
Inspector supervising each step of the job 
to see that The Barrett Specification is 
followed every inch of the way. 


Directly after the roof is down the Barrett 
Inspector makes the famous “‘cut test.” 
And not until this test is made does his 
O. K. release the Surety Bond. 

Two years after the roof is finished the 
Barrett Inspector again checks up—makes a 
thorough re-examination of the roof. 

Little wonder that Barrett Specification 
Roofs give dependable service many years 
after the 20-year guarantee has run out. 


No Supervision Needed 
by You 


The Barrett Specification pre- 
scribes exactly the number of 
plies of Specification Felt, the 
amount of Specification Pitch, 
the top coat of pitch poured 
(not mopped) and finally, the 
wearing surface of firmly im 
bedded gravel or slag. 

Absolutely no supervision by 
the architect or his men is 
needed. Your client gets a roof 
that is 100% right. 





THE BARRETT 
IN CANADA : 

The Barrett Company, Limited 

5551 St. Hubert Street, Montreal, (Quebec 





Groveland Avenue 


COMPANY 
40 Rector Street, New York City 
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Where Timber Joins Concrete 


Constitutes the vital spot of a 


composite pile. 


Note how the 


timber itself, plus steel reinforcing, 
bonds into the concrete section 
in this Raymond Pile. Raymond 
Composite Piles are the choice of 
experienced engineers who know 
the reputation of the name behind 





them. 


RAYMOND CONCRETE 
PILE COMPANY 
NEW YORK 
140 CEDAR STREET 


CHICAGO 
111 WEST MONROE ST. 





RAYMOND CONCRETE 
PILE COMPANY 
OF CANADA, LIMITED 


MONTREAL, CANADA 
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The L-Shaped Plan 


ERTAINLY it’s practical. The way green- 
* uses are constructed these days, they are 
just about as light and sunny as all out doors. 

Therefore it matters not whether a house 
runs north and south or east and west. Or 
both, as in the L-Shaped one. The growing 
conditions will be entirely satisfactory. 

About the only reservation is, thatthe work 
room should not be placed oa the south end, 
as it then shades the benches in a consider- 
able portion of the adjoining compartment. 





Yes, you are right, we will build green- 
houses, conservatories, swimming pools or 
vitalariums for you, with either the L & B 
Improved V-bar construction; or our stand- 
ard cypress bar and iron frame. 

For over four generations, we have been 
building glass structures. New catalog just 
published. It’s mostly plans and elevations, 
For Vitalariums—or the Ultra-Violet ray 
health-capturing-enclosures, we have a 
special circular. 


LORD & BURNHAM CO. 
Irvington, N.Y. 
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Continental Bank Bldg., Chicago, Ill. 





St. Catharines, Ontario, Can. 
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What do wild 
claims 
really mean? 


we of us are somewhat tired of manu- 
facturers’ over-statements. “‘Famous for 
durability!”” reads one advertisement. “Long 
life!” shouts another. “‘Phenomenally durable!” 
roars a third. But what do such claims really 
mean? 

Instead of claiming that our Damasko Heavy 
Duty Shade Cloth is “the most durable shade 
made in America today’’—we will simply call 
your attention to two facts which must be reck- 
oned with in any purchase. 


Columbia \Window Shades in the Damasko 


Heavy Duty Cloth have been installed in Bett TeLerwone Buiipinc 

Such Cleveland, Ohio 

: ane inatleeticnnes tie Seewenatioed Hubbell & Benes Equipped with Columbia 
important institutions as the Stevens Hotel, Architects Window Shades and Rollers 


the Cincinnati Enquirer, and the Harvard 





several hundred American buildings. 








School of Business—all bought by men 
who demanded facts! 


“But,” you may object, “what does that prove? What 
I want to know is not where they have been installed but 
how they have acted after the installation.” 
A fair question. Here’s the answer. 
2. Recently we investigated a number of 
Columbia installations in large buildings. 
We found that, in many cases, the annual “— 
: é ‘ iV extra strong spring, rust- 
expense for repairs and replacements had proof ferrules of brass and 
yy OS Seo 
amounted to no more than 2¢ cents for each nickeled fixtures are exclusive 
- features which give the Columbia 


$100 of original investment. Roller long life, great lifting 


power and silent operation. 


har treatin Akt hae 


Any $100 spent on equipment that doesn’t require more 
than a quarter’s worth of repairs every year is a hundred 

sage $ You can save time and trouble by using 

dollars well spent. the “Standard Specification for Window 


Shades,” which we'll send on re i A 
specimen roller and samples of Columbia 
Cloth are sent with the post ~ ation. 


“i : . : Just mail coupon to The Columbia Mills, 
The Columbia Mills, Inc. Inc., 235 Fibs Ave., New Verk. 
225 Firro Avenue, New York Name 
Baltimore Boston Chicago Cincinnati Cleveland Dallas Detroit 


Fresno Kansas City Los Angeles Minneapolis New Orleans Philadelphia 
Pittsburgh Portland (Qre.) = St. Louis — Sale Lake City San Francisco Seattle 4 , City 
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GEORGIA MARBLE 















































CLEVELAND ART MUSEUM, WADE PARK, CLEVELAND 
HUBBELL & BENFS, ARCHITECTS 


MONUMENTAL BUILDINGS 


The use of White Georgia Marble in the Cleve- 
land Art Museum carries the sharpness and 
character of the Architect’s design to its utmost. 
Time and the elements do not alter its beauty. 
A fountain by Chester Beach now being executed 
in the same beautiful marble will be placed 
directly in front of this building. 


THE GEORGIA MARBLE COMPANY: TATE - GEORGIA 
New York, 1328 Broadway Atlanta, 511 Bona Allen Bldg. Chicago, 456 Monadnock Bldg. 
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Do children think of play 


—or closet hygiene? 


When boys forget meals—can they be Clow Automatics are taintless at the end 

expected to remember closet chains and of a busy day—as taintless at the close 
3 levers? of a busy quarter century. They can’t 
a forget. 


And, an unflushed closet wreaks havoc. 
Colds, diseases—sometimes death—are 
often the direct result of contaminated, 
ili-smelling, unflushed closets. 


The Clow-Madden valve is simple. It 
uses less water each flush—from three to 
seventeen gallons less than other closets. 


Clow Automatics mean sure sanitation 


. “aie for the next quarter century. They age 
Segue -etiant alive. Neves slowly with the building and their up- 


failing, never forgetting—after keep cost figures are as small as their 
every occupation, the Clow Auto- age figures are large. 

matic flushes itself. Each time, 

a decisive flush ‘‘scrubs’’ the James B. Clow & Sons 
bowl from top to trap. 201-299 North Talman Ave., Chicago 


The Clow Automatic watches over 
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Bowl securely hung. 





Never, Never Forgets 






Forty-eight Styles, Heights and Types to Meet Your Requirements 
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Fire clay flue 
lining is fire 
insurance that 
will never 
lapse 


CLAY PRODUCTS ASSOCIATION 
Chamber of Commerce Building +. CHICAGO 


aeaeneae 


EASTERN CLAY PRODUCTS ASSOCIATION 
Colonial Trust Building : PHILADELPHIA 


Send for literature 
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AMERICA NEEDS MORE GARAGES IN HER CITIES 


as 
zN: TTTTUTLLTEETLLLTLEPLLT TTT TTT TTT TTT TTT TT 


Solid Facts 


There is a compelling need for 

¢ indoor motor parking in mid-city 

districts. Every new “No Parking”’ 
ordinance adds to present difficulties. 





2 The owners and operators of office 

buildings, hotels, large retail 
stores, theatres, apartment houses and 
others are, logically, the ones who take 
the initiative in meeting this need. 
They profit directly. 





3 The storage efficiency and oper- 
ating economy of a multi-floor 
i building with d’Humy Motoramps 
1? :\ make such a garage at least as profit- 

‘A able an investment as any other type 
" ‘A of structure — usually more so. 


This fertile field for architectural \ 

¢ Commissions needs only to have 

Wesme the architect plant the germ of the idea 
— aaeae eles in proper quarters. Do it! 


Flamy * 





In working out the details you can 

¢ utilize the free services of our En- 
gineers as a short cut to finding the best 
car storage layout and most efficient 
interior arrangement. No obligation! 








If you have not received our ‘Building 
Garages for Profitable Operation” ask 
us to send you a copy 


_ I RAMP BUILDINGS 





) 
WD CORPORATION 
21 East 40th Street New York, N. Y. 
GARAGE ENGINEERS 
, CONSULTANTS ON PROMOTION AND GARAGE MANAGEMENT 
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I DETAIL DRAWINGS 
ws Number 11. Series 2. 


This auditorium is one of the many large buildings which are to havea place in 

the South's greatest university. Here again the photograph was taken before the 

grounds were in order but even an incomplete picture may be better than none. 
The twelve new drawings which have been featured during 1927 in the 


building publications will be available early next year in a form suitable 
for filing. A set will be mailed to any architectural office on request. 


VERMONT MARBLE COMPANY 
PROCTOR, VERMONT 


ete BRANCHES IN THE LARGER CITIES 
See Sweet's Catalogue for Specifications and Other Data 
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DUKE UNIVERSITY 
AUDITORIUM 
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Belmont Hospital, 
Chicago 








—Dwight G. Wallace, Architect. 


ANOTHER HOSPITAL FOR SYKES 


In the new Belmont Hospital, Chi- 
cago, Sykes Integral Steel Door 
Buck and Trim, and Hollow Metal 
Doors are used throughout because 
of low cost and ease of installation. 


Sykes Steel Construc- 
tion is lower in cost, 
and more easily in- 
stalled than wood, fire- 
proof, sanitary, dust 
and vermin proof, and 
rigidly built—provid- 
ing advantages that 
apply particularly well 
to the needs of the 
modern hospital. 
These facts explain 











HOLLOW 
METAL DOORS 





why many architects the country over 
are specifying Sykes Hollow Metal 
Doors, Integral Steel Door Buck 
and Trim, and Metal Molding for 


hospitals and other modern buildings. 


Where a building de- 
mands this permanency 
in construction, Sykes 
can supply it at a low- 
er cost, quicker, and 
with an appreciation of 
service conditions that 
only years of special- 
ization can give. 

Write for Sykes A. I. 
A. Bulletins, especially 
designed for your files. 
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INTEGRAL 
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2300 WEST 58TH STREET Maras, 


CHICAGO 


MOLDING 
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Pile Dependability 


Where heavy structures must be 
built over treacherous soils you 
can depend on this pile 





UCH is required of the piles that support a power plant. 

For instance, they must support the load indefinitely in 
spite of vibration, great coal tonnage, and the weight of tower- 
ing chimneys. 


You can depend on MacArthur Compressed Concrete Piles to 
unfailingly carry the load. 


Because MacArthur Piles are compressed into the ground itself, 
under an unvarying pressure of seven tons, there can be no 
spots of lesser density or deformities. 








The MacArthur Method drives piles to suit the condition, 
straight shaft, pedestal, or composite with the same rig. 


In other words, this method provides a pile that will carry 30 
tons to 100 feet if necessary. 


There is no loss in time. 


There is always positive dependability. 


® .~AlHOR 





ity 


Hurt Building, Atlanta, Ga., under 


which pedestals and _ standard METHOD 
piles were used. 




















Power plant of the Louisville Gas 
and Electric Company, Louisville, 
Ky. Byllsby Engineering and 
Management Corporation. 
Pedestal piles used. 





Power house of the International 
Motor Company at Plainfield, 


N. J. Standard piles used. 
MacARTHUR 
CONCRETE PILE CORPORATION 


15 Beekman Street New York City 





134 North LaSalle St. Union Trust Bldg. 20 S. 15th St. 108 Massachusetts Ave. 
Chicago, Ill. Pittsburgh, Pa. Philadelphia, Pa. Boston, Mass. 
22 Battery St. Canadian MacArthur Concrete Pile Co. 325 North Cortez St. 


New Orleans, La. 


San Francisco, Cal. 10 North Cort St., Montreal, P. Q 
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Your clients will ask you 













Is oil heating 
expensive? 





M** Y Quiet May owners tell us that even though the house does not need heat. 
they are able to make a decided : : 
‘ As an architect you will also want to 


saving by heating with oil. There is noth- 
ath. . know more about the company that manu- 


ing mysterious about this. It is perfectly a aren aay ee, ee 
< > "eS » » p ‘ - d y ‘ » bd , = 


reasonable because the Quiet May oper- : : 
' mercial rating company can tell you about 
the standing of the May Oil Burner Cor- 


house falls below 68° or 70°. In other words, . 
poration. And we ourselves shall be glad ‘ 


ates only when the temperature of the 


oil is burned only when heat is needed. ; ; ; 
’ to supply vou with a list of Quiet May 


With coal, on the other hand, the fire dealers and Quiet May owners whenever 


burns all the time, and coal is used up — you are interested. 


MAY OIL BURNER CORPORATION, Baltimore, Md. 


|QUIET MAY 


cAUTOMATIC CTT, BURNER 








825 Fifth Avenue, New York 
Interior Designed and Furnished by Ann Mussmann 


OME architects still think of 

radiator cabinets in terms of 
wooden enclosures or of the flimsy, 
sheet metal cabinets made to sell 
rather than to serve. But those 
architects should investigate Tuttle 
& Bailey Radiator Cabinets, which, 
incidentally, are being more and 
more widely adopted as standard 
equipment for prominent buildings 
everywhere. 


The architect need no longer hesi- 
tate im recommending Radiator 
Cabinets when he specifies Tuttle & 
Bailey. These cabinets are made 
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Artistry in 
Radiator 


Concealment 


Paterno Bros., Owners and Builders 
J. E. R. Carpenter, Architect 


for high-class surroundings. Their 
construction, design and _ finish 
truly portray a New Artistry in 
Radiator Concealment. Their eff- 
ciency and_ practicability have 
earned widespread recognition in 
the architectural field. 


Just as the name Tuttle & Bailey 
FERROCRAFT stands for quality 
in the matter of heating and venti- 
lating grilles, so the name Tuttle & 
Bailey signifies the ultimate in 
Radiator Cabinets. Various models 
in all sizes and finishes. 


TUTTLE & BAILEY MFcs Co. 


Established 1846 


441 Lexington Avenue 


Turtle & Bailey Radiator Cabinets have been installed as regular 
equipment in such prominent apartments and apartment hotels as: 
230 East 48th Street 

15 West 75th Street 

192 East 75th Street 

163 East 81st Street 
Hotel Windemere 


Ritz Towers 

1035 Park Avenue 
825 Fifth Avenue 
1035 Fifth Avenue 
129 East 2st Street 


Hotel Wyndham 
The above are all in Manhattan 


Parbrook Hall, Brooklyn 
Duncan Apts., Jersey City 


Tuttle & Bailey Mfg. Co., 
441 Lexington Ave., N. Y. City f 


Gentlemen: 
your All-Metal Radiator Cabinets. 


New York City 


P.P.-12-27 


\ 


Please send illustrations and particulars of 
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Permanent Too” 


‘Jime~ the beautifier 
or despotler 


Youth, even flaming youth, is but the threshold of 
maturity and the gateway to age. It is the door 
through which all things enter the proving ground 
of years. It is a glorious time—but tragically brief. 


The buildings that men build know youth. youth in 
which even the most ordinary derive some degree 
of charm from their first clean freshness. But their 
youth, as ours, passes soon. 


Those structures that are lathed with Sykes grow 
old gracefully, gently. For them Time is the 
beautifier, not the despoiler. The broad sweeps of 
their walls and ceilings are invulnerable to crack 
and lath discoloration for they are imbedded in 
eternal steel. 


SYNES MEVAL LATE 






































THE SYKES METAL LATH COMPANY - 606 WALNUT STREET, NILES, OHIO 





RSE TORO THON TOM OSG TON 
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Self-Releasing Fire Exit Latches 








Sweets, Pages B1876-1879, 





AIA 27¢5 


Probably the most nearly 
perfect joy is that of 
creating a supremely fine 
thing--whether a paint- 
ing, a building, or a fire 
exit latch. 


Pop, 


VONNEGUT 
HARDWARE CO. 


Indianapolis, Ind. 


189524072", 10777 
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For the Rest_ Room—A Restful Floor 
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Diagonal design of Armstrong’s Cork Tile in 12 x 12-inch | 


ight and dark brown shades. Women’s rest room 


in the building of the Ashtabula Telephone Company, Ashtabula, Ohio. 





REST ROOM in fact as well as in name 
ished for comfort, and floored with Armstrong’s 
Cork Tile for quiet and relaxation. 


_ The restful resilience of Armstrong’s Cork Tile 
loors makes them especially desirable for business 
tooms and offices. It is a quality inherent in the curl- 
ings of natural cork of which Armstrong’s Cork Tile 
ate made, and which gives to these floors the silence 
of arpet ‘and the springy, live” feeling underfoot that 
liminates fatigue and strain. 


Armstrong’s Cork Tile is made in three rich shades 





“‘¢ Armstrong's Cork Tile 


of brown and in tiles of many shapes and sizes. The 

variations of shading and texture and the w ide range 
of possible designs produce a most pleasing effect. 
Armstrong’s Cork Tile floors are not only very 
attractive in themselves, but by their harmony of 
color and design enhance the decorative values of 
the room. 


A sample tile and the book, “Armstrong’s Cork 
Tile Floors,” illustrated in color and containing com- 
plete data and specifications will be mailed on request. 
Address Armstrong Cork & Insulation Company, 
201 Twenty-fourth Street, Pittsburgh, Pa. 
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INTERNATIONAL 
CASEMENTS 








CENTRAL PUBLIC LIBRARY 
LOS ANGELES, CALIFORNIA 


Bertram G. Goodhue, Architect; C. M. Winslow, Associate Architect 

C. M. Winslow and Bertram G. Goodhue, Associates, Successors 
HE natural effect of deep set windows in cutting off light 
and air has been neutralized in this library building by 
the use of International Metal Casements which not only 
provide maximum light and ventilation, but harmonize 
perfectly with this rather unusual type of architecture. 








Also Manufacturers of International Austral Windows 


INTERNATIONAL CASEMENT C9 IN¢ 
JAMESTOWN, NEW YORK 
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Every Window a 
a Source of Health 


when the home is glazed 
with ths 


Ultra-Virolet Ray Glass 
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UARTZ-LITE is a Clear, flat glass of high 

quality and brilliant lustre, appropri- 
ate for the finest residences. It will enhance 
the attractiveness of any building in which it 
is used. 


Was 


And yet QuARTzZ-LITE costs less than plate 
glass and but little more than ordinary win- 





dow glass. It is so low in price that it can be 
used for general glazing purposes—only 50c a 
square foot. QUARTZ-LITE is so called because it contains | 
si ; the highest percentage of pure quartz found in / 
A building glazed with QUARTZ-LITE is a com- 1 : 5 , i ; ( | 
; - any clear glass used for windows. QuUARTZ- 
fortable place in which to live or work. With ee ee . 2 
, ; ‘ ' Lite GLAss transmits a recognized effective 
this wonderful new glass in the windows, much the ul “ol e 4 
, . , . range of the ultra-violet rays of the sun nec- 
of the ill health that follows our dreary indoor tn ; 
, . essary for heliotherapy. 
winter season is avoided, for QUARTZ-LITE ? ’ 
brings into the rooms nature’s own tonic—the The results of scientific investigations by emi- 


ultra-violet rays of sunlight. These health- "ent scientists attest these facts. 

giving rays flood the interior through Quartz-  — QuARTZ-LITE can be used to great advantage 
Lite Guiass, and stimulate everyone physi- in homes, office buildings and industrial plants. 
cally and mentally. QuARTzZ-LITE brings out- Apartment buildings and dwellings glazed 
door health indoors every day of the year. with QuARTz-LITE GLAss can be rented or sold 


Windows glazed with Quartz-Lire GuLass more readily. Leading glass dealers every- 
transmit a greater volume of ultra-violet rays | where handle QuArtz-.itE. If your dealer does 
—the health rays of sunlight—more daylight not have it, write direct to us. Mail the coupon 
and more of the warmth of sunlight than _ below for specification sheet and description of 
is possible with other window or plate glass. — this remarkable ultra-violet ray glass. 








TRADE MARK 


LRANS Ss SSS_-= 


~The l ra "4 iolet Ray Glass 
AMERICAN WINDOW GLASS COMPANY 


World’s Largest Producer and Pioneer Manufacturers 
of Machine-Made Window Glass of the 
finest quality—‘ The BEST Glass” 


PITTSBURGH, PA. 
District Sales Offices in Principal Cities 


AMERICAN WINpDow Gtass Co. PP-12 
Juar Zs H e FarMers Bank BL ipa. 
PirrsspurGH, Pa. 


GENTLEMEN: 


Please send me further information 
concerning QuaRTz-LITE, the Ultra-Violet 
Ray Glass. 








Name ws a 





Street 





City _.___ State 
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Me Progress of Heating 


ana the Prevention of Heat Waste 


Jon th ofa Sorios pg \ 
Time c Changes 


Time indeed changes the nature of man. 


POINTS 





| 
A 


—— | 
a 


In the early days of his existence and up 
through the ages of the ancients and pio- 
neers, man’s problem was the keeping of his 


When you specify 





rhe Johnson Sys- ? ¥ 3 . _ 
tem of Temperature fire, and keeping warm. 

woes) you will ree 

ceive Johnson Ser- n on : a ; oa. 
vice entirely : direct Today heat flows so freely and abundantly 
rom factory orfrom . - ee ee ae — oe ; 
a johnecn maintain that no thought is given it; it is carelessly 
ed branch: in your unattended 


city, or reasonably 
near. 

[he result is that more heat than required 
is used, far more fuel than necessary is con- 
sumed. 

i An exhorbitant fuel cost per year results, 
which in this modern day is possible to save 
automatically. 





For, The Johnson System of Heat Control, 
by its thermostat on the wall of each room 
in a building opens and closes the valve of 
the room’s radiator as the temperature of 
the room deviates below or above the degree 
predetermined and stipulated. 








Overheating is prevented; waste is stopped; 
fuel consumption and cost are reduced 25 
to 40 per cent per year; automatically, re- 





liably — night and day — without even 
an attending thought from man. 








JOHNSON | 
SERVICE COMPANY 3 
MILWAUKEE, - WISCONSIN 


THE ALL METAL AND 
DUAL THERMOSTAT 
(Night and Day) CONTROL 
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Putting ona 
Concrete Roof in 


Zero Weather! 


HEweather forecast was“continued 

cold with temperatures down to 
zero and below.” Yet, the concrete roof 
deck for the Studebaker Corporation’s 
foundry {400,000 sq. ft.} had to go on. 
It did. Despite the cold and snow the 
roof was completed on schedule. 


Winter weather cannot stop the erection 
of a Federal Cement Tile Roof. For instance, 
this last winter, a paper mill up north was 
roofed during a temperature of sixteen de- 
grees below zero. No waiting for conditions 
to become suitable for pouring—no long 
and costly delays. These precast concrete 
slabs are factory made, fabricated to fit, 
hoisted to the job right from box cars. Speci- 
fying this type of roof insures on-time com- 
pletion under all conditions, 
* * & # 


Federal Cement Tile brings to roof construc- 
tion all the permanence of concrete—its 
fireproof qualities—its imperviousness to 
all destructive elements—and the light 
weight saves steel. 


And Federal roofs are erected by experts 
from the Federal organizationman addi- 
tional guarantee of economy as well as speed. 


Our twenty-five years’ experience in roof 
construction is at your service.. Details on 
request. 


Made, Laid and Guaranteed by 
FEDERAL CEMENT TILE COMPANY 
608 South Dearborn Street 
CHICAGO 


FOR OVER A QUARTER CENTURY 


FEDERAL 


CEMENT TILE 
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WHITE GLAZED _ & 


are NO. SHIA 


Look for the GRADE SEAL on 
barrel head, and Grade Certificate 


in every barrel. Master Grade 
Certificate, covering entire ship- 
ment, furnished on request. 
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" WHITE GLAZED TILES 





\ 


GPECIFY tiles by the ac- 

cepted grade terms: “‘Selected,”’ 
“Standard,” and ‘Commercial,’ 
and demand that the tiles be grade 
Sealed and Certified in accordance 
with Simplified Practice Recom- 
mendation No. 61, issued by the 
U. S. Department of Commerce. 
For only in that way can you be 
sure that the specified grade of 
tiles is actually delivered on the 
job and installed. 


Rossman ‘‘BF’’ Brand White 
Glazed Tiles excel in beauty of 
glaze, accuracy of size, and depen- 
dable wearing qualities. They are 
graded, sealed and certified in ac- 
cordance with Simplified Practice 
Recommendation No, 61. There- 
fore, in specifying Rossman ‘“‘BF’”’ 
Brand, you automatically prevent 
substitution and grade juggling, 


and secure tiles of the highest 
quality at no increase in cost over 
tiles of uncertain quality and grade. 


Considerable price differences exist 
between various GRADES of tiles, 
hence mixing of grades, special 
grade names, and other practices 
have been resorted to for the pur- 
pose of making it appear that you 
are getting a bargain in tiles or 
tilework, while the opposite is us- 
ually the case. Grade Specifica- 
tion, Grade Seals and Grade Cer- 
tificates, in accordance with Sim- 
plified Practice Recommendation 
No. 61, offer the best means of 
making sure you are getting full 
value for your money. 


ROSSMAN CORPORATION 
NEW YORK, N. Y. 


Everything in Tiles 
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_ Rossman 


*Barcled in Bond” | | 
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CELESTIALITE’S Three Layers: 














[1] Of crystal. clear trans- 


parency—for body and 
strength. 

A layer of white glass 
to diffuse the rays and 
soften the light. 

A layer of blue glass—to 
whiten, clarify and per- 
fect the light. 
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A typical CELESTIALITE installation in one of the Scientific American offices 


She Modern Trend in Architecture 


How times are changing! 4% 
Twenty years ago the busi- 
ness office was a gloomy 
place. Men were destined 
to toil under drab condi- 
tions. Today the business 
man demands that his office 
be one harmonious unitof ¥§ 
dignity and beauty. En- * 
trances, reception rooms, all are designed 
to appeal to man’s aesthetic sense. 

But, frequently the necessity of correct 
lighting is overlooked. Without proper 
illumination the most luxurious interior 
appears lifeless and dull. And proper illu- 
mination does not meanstrong, glary light. 





Celestialite saves your eyesigh. 


CELESTIALITE, the three layer lighting globe, 
throws a soft, white light that accentuates 
all of the minute niceties that the archi- 
tect so carefully specifies. 

The three individual layers of glass 
(see illustration on left) diffuse and 


Many of the 
best architects 


are specifyin g 
CELESTIALITE 





CELESTIALITE 


(PATENTED) 


MAN’S BEST SUBSTITUTE FOR DAYLIGHT 


P on 





4 soften the light rays so that 
you can work for hours 
and hours without strain- 
ing the eyes. 


Scientific American Offices 
are Celestialited 


g TheScientificAmerican or- 

* ganization made a study of 
the lighting problem. Their tests con- 
vincingly proved that CELESTIAL!TE 
illuminates interiors better than any light- 
ing glass obtainable today. 


Unusual Trial Offer 


Be convinced! We are so sure Celestialite 
can sell itself that we offer a sample dis- 
played in your own office at our expense. 
Just mail request on firm’s letterhead. 

Mail coupon for free CELESTIALITE 
catalogue, A.I.A. file and fragment show- 
ing the unique three layer construction. 
Gleason-Tiebout Glass Co., Celestialite 
Division, 200 Fifth Avenue, New York. 





SEND THIS COUPON NOW 


Gleason-Tiebout Glass Co., {Celestialite Division} 
200 Fifth Ave., New York City (P.P.-12) 


Kindly send me free catalogue, A.I.A. 

file, and fragment of CELESTIALITE 

showing its three layer construction. 
NGC ian iess x 
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Address 


CIRCULAR WASH SINK 


—for Wash Rooms in 
Factory and Office 


Si 





~ 








Head and Shoulder Showers for 6 to 10 Men at one time 


It fits into the Wash- 
Room Plans—exactly 


The “EBCO” gives the maximum in washing 
convenience using the minimum in floor space. 
Complete head and shoulder shower from in- 


dividually controlled spray-heads. Vitreous 
enamel bowl—like a bath tub—easy to clean 
and keep sanitary. Made in two sizes and a 
junior model for children. Quality, standard- 
ized above the ordinary at a price that meets 
competition. 

TEAR OFF AND MAIL FOR COMPLETE CATALOG 


NAME... 


ADDRESS 


EMPLOYED BY 


THE D. A. EBINGER SANITARY MFG. CO. 
184 LUCAS STREET -+ COLUMBUS, OHIO 


Manufacturers also of Ventilated Closets, Urinals, Steel Toilet 
Enclosures and Drinking Fountains. 
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EMORY UNIVERSITY DINING HALL, Atlanta, Ga. 
Ivey & Crook, Architects, Atlanta, Ga. 


AILCRETE is used on this handsome marble 
building as a nailing base for tile. 

On fireproof buildings where a nailing base is required 
for tile, slate or copper, Nailcrete should be used as 
a fabric reinforced structural slab, over expanded 
metal, or over concrete slabs. 
Nailcrete stocks are carried in 12 cities. Its placing 
is supervised by experienced men. 


mf SEE OUR } 

| CATALOGUE | 
{| 
| 





THE NAILCRETE CORPORATION 








—" W. 40th STREET NEW —- 








iN 
O&O NS C00 
KY I 


Concealed Transom Operator 








3HT. 
N0exin 


O34A39N09 
MO2UAAT 
ROTARI9IO 





For operating Transoms over interior 
doors, such as corridor doors in Hospitals, 


Hotels and Office Buildings. 


This Operator is well suited for center 
pivoted as well as bottom or top hinged 
Transoms. 

Circular upon request 


THE OSCAR C. RIXSON CO. 


4450 CARROLL AVE. CHICAGO, ILLINOIS 











NEW YORK OFFICE, 101 PARK AVE., N. Y. 
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FERALUN 


Anti-slip Treads 
































Hurrying Crowds 


and not a Slip or Stumble 


RAMPs are practical only when paved or sur- 
faced with a material that provides just enough 
“bite” to offer you a sure footing. Yet you 
do not want to have the feeling that you are 
walking on coarse sandpaper. 

Feralun Anti-Slip Treads make ramps safe. 


Inquiries relative to underfoot 
safety given prompt attention. 
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AMERICAN ABRASIVE METALS Co. 
50 Church Street 
‘NEW YORK: N-Y: 





























SEDGWICK 
DUMB WAITERS 
and ELEVATORS 


for All Purposes 





“| Recommendations 
. based on thirty-five 
years’ experience— 


THE SEDGWICK ARCHITECTS 
SERVICE DEPARTMENT is 
maintained to assist you in 
the proper selection of and 
the writing of specifications 
for Hand Power Elevator 
and Dumb Waiter equip- 
ment. 














SEDGWICK Write for New Catalog 
FUEL LIFT prepared especially 
for A.LA. file. 


Sedgwick Outfits Include: Dumb Waiters, Freight Elevators, 
Fuel Lifts, Trunk Lifts, Gravity Drops, Ash Hoists, etc. 


SEDGWICK MACHINE WORKS 
158 West 15th Street : : New York 


Manufacturers of ‘‘The Invalid Elevator” 


— i a 











FIXTURES 
STAY PUT 


Pi When Ankyra 
4 Ankor Bolts are Used 


4 y 
iT] ° 
Medicine Cabinets fas. | NO Questions asked about weight or shape 
tened with Ankyra bolts 


of fixtures. No notice need be taken of 
the kind of wall material to be penetrated. 
Metal, tile, wire lath, plaster, brick or con- 
crete all look alike to Ankyra. They hold 


faithfully and firmly for all time if neces- 





4 sary and can be withdrawn easily when 


Window Shade Fixtures desired. 
secured to metal wiadow 
frame. 


Sample and literature on request 


r ITT ANKYRA MFG. CO. 
f “= 149 Berkley St. Philadelphia, Pa. 





















J | 
Bathroom Fixtures fas — 
tened to hollow tile 
| 





WHE! £ NOTHING ELSE \ WILL REALLY WORK ’ 











Front of Shrine Hospital 
Greenville, $. C. 





Architects 
Beacham & Legrand 


ANKYRA ANKOR 


BOLTS USED 
THROUGHOUT 


Radiator Brackets held 
to hollow tile wall. 
























Hh ARYA Hendin Ana le 
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=F Wilson Hygienic Ward- 
HS robes, with disappearing 
oors, in St. Paul’s 
School, Providence,R. I. 
A. J. Murphy, Arch. 
Note ventilating grilles 
in doors. 











The same type wardrobe 
withrolling fronts. Note 
that they are always un- 
der the teacher’s eye. 
These particular ward- 
robes are built in con- 
venient recess in wall. 


T The J. G. WILSON Corporation 
11 East 38th Street, New York City 


















These savers of space 
will appeal to 


) 
your sound judgment 


oF lprants newly built schools have entirely 
omitted separate cloakrooms and de- 
pend solely on Wilson Hygienic Ward- 
robes. Others have abandoned the out of 
sight, poorly ventilated cloak rooms and 
now use the Hygienic Wardrobe because of 
the space saved. 

One that is perfectly ventilated and sanitary 
and that can be enlarged when necessary. 
If one of you would like to talk wardrobes 
one of us would like to talk with you. Or 
we will send you catalog No. 4, 








OVER FIFTY YEARS IN BUSINESS 






































\ Offices in all Principal Cities 



















Invisible Hi 

(Good Taste + Strength) 
Completely invisible when the door 
is closed. Flush doors—clean lines 


—no projections. Admittedly the 
ideal hinge for discriminating work. 











A style for every use 
See our catalog in Sweet's (pages 


1578-9), or write direct to us for 
samples and complete catalog. 


Soss Mfg. Co., Inc. 


Grand Ave. and Bergen St. 
BROOKLYN, N. Y. 
Detroit Office 
1051 Book Bldg., 
Washington 
Blvd. 
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| CHAPTER 5 


of a series on 


STRUCTURAL SLATE 


TOILET ENCLOSURES i 


(THIRD EDITION—AUGUST 1, 1926) 


CONTENTS 














DO YOU HAVE THESE 
USEFUL CHAPTERS 
IN YOUR FILES? 


Complete Data on 


NATURAL SLATE 


(Structural and Struco) 




















Together with Detailed Drawings and 
Specifications. These chapters will be 
cheerfully sent on request. 

The STRUCTURAL SLATE CO. 
130 Robinson Ave., Pen Argyl, Pa. 
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Office Building of 
George Harrison Phelps, Inc. 
Detroit. 








Smith, Hinchman & Grylls, 
Architects. 


Bryant & Detwiler, General 
Contractors. 

Par-Lock applied to interior 
of all outside walls by 
the Par-Lock Appliers of 
Michigan. 













‘Behind Beautiful Brickwor 


the admirer expects to find structural integ- 


Brick or other § 
masonry 


rity proportioned to its exterior charm. In 


this splendid office building, the masonry is 


Plus gun-driven 
asphalt coats §& 


damp-proofed and its insulating value im- 
proved, while the plaster is safeguarded 


against cleavage and stain by an application of 


TartLock 


PLASTER KEY 





Plus an imbedded | 


coating of grit 





THE VORTEX MANUFACTURING CO. 











zo 1975 West 77th St. Cleveland, Ohio 
ea oe = 
ae. oes oa =e 
ae - TUM ses aa ; 
vy} I Makes the FerLock base, YS 
2 ideal for  penetering } ; . 
Ts Write to the nearest Par-Lock Applier 
ALBANY, CLEVELAND, NEW YORK CITY, TRENTON, 
425 Orange Street. 404 Hunkin-Conkey Bldg. 50 Church Street. 339 Broad St. Bank Bldg. 
BALTIMORE, COLUMBUS, PHILADELPHIA, YOUNGSTOWN 
613 West Cross Street. 751 South Cassingham Rd. 1700 Walnut Street. 503 City Bank Bldg. 
BETHLEHEM, PA. DETROIT, PITTSBURGH 
215 Vineyard Street. 2511 First National Bldg. 207 Fulton Bldg. WILKES-BARRE, PENNA. 
BOSTON, KANSAS CITY, MO. SCRANTON, PENNA. 904 Second Nat’! Bank Bidg, 
45 Commercial Wharf. 2035 East 19th St, Cedar Avenue. 
BUFFALO, MINNEAPOLIS, ST. LOUIS, 
958 Ellicott Square Bldg. 200 Builders Exchange. 515 Chemical Bldg. PAR-LOCK CORK INSTALLATIONS, 
CHICAGO NEWARK, N. J. TORONTO, United Cork Companies, 
1228S. ‘Michigan Ave. 24 Commerce Street. 2258a Bloor Street, West Lyndhurst, N. J. 
P-16 
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Crack Proof 


Composition Capital with sharp a 
lines and fine architectural detail. 


Stopped flutes and apophyge at 
top of shaft. 


Union Metal Columns are pro- 
tected against weather conditions 
by being galvanized with lead and 
zine spelter, both inside and out- 


side. 


Corinthian flute with flat top 
(sharp Dorie: flute provided on 


Dorie designs). 


Vertical joints of all columns are 
double lock seamed with seam 
rolled on inside so that all outside 


surfaces are smooth and clean. 


Ientasis (modified taper giving an 


outcurving or bulging effect). 











Section of fluting showing beauti- 


ful, clean-cut lines due to Union- 





Metal steel die construction. 


Stopped flutes and apophyge at 


bottom of shaft. af 


Double roll Attic base with bot- 








tom square member. 
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kinduring 


Cast-iron top ring. 


Galvanized steel cylinder carries 
weight from top ring to pressed 
steel shaft. 


Cast-iron bottom ring. This con- 
eatrustimact (cane mueio seen meten 
Tel me anlimocorane 


All columns are provided with 
priming coat of best grade rein- 
foreed red lead before leaving fac- 
tory. Any color of finishing coat 
can be applied after erection. 


8 inch, 0 inch, 12 inch, 14 inch, 
diameter columns made of one-ply 
22-gauge galvanized steel. Large 
columns, 16-inch to 42-inch diam- 
eter, made from two-ply 22-gauge 
laminated steel construction. Spe- 
cial construction from 42 inch to 


60 inch diameter. 


DYGeti CMe aes celeyeree Mm ilticcmeltianwitae| 
curvature or apophyge and lower 
end of shaft where it fits over cast- 


iron base flange. 


Cast-iron base, smooth and clean. 


THE UNION METAL MEG. CO. 
GENERAL OFFICES AND PACTORY, CANTON, O 
Brunch Offices —New York, Chicago, Philadelphia 

Pittsburgh, St. Lours, Los Angele 


Francis Jacksoovill 
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oft lints in Fearl-like Finish 


produce beautiful mass effects 


pete the latest creation 


in colored wall tiles, are de- 


signed to produce the most 
beautiful effects when appearing in 


e., laid up on the wall. 


mass, i. 
They are the results of thorough 
study and comparison of wall effects, 


rather than of colors or glazes on 
individual tiles. 

Subdued 
used, with the result that SATINETS 
may appear at a disadvantage if com- 


and delicate tones are 





pared with other colored tiles indi- 
When laid 


up on a wall, however, they take on 


vidually, piece by piece. 
freshness and strength. The lustrous 
surfaces of individual tiles give a soft 
reflection of every light and shadow. 
The 


treated is one of incomparable love- 


total effect of an interior so 


liness and charm. 


SATINETS are made in five carefully 


chosen tints: Norse Blue, Sea Green, 








Scotch Gray, Castle Vellum, and 
Blush Pink. 

All these tints, being soft in tone 
value, harmonize with one another 
and may be used in limitless combina- 
tions, always with agreeable decora- 
tive effect. 

Ask for illustrated pamphlet in full 
colors. 

ROSSMAN CORPORATION 

160 East 56th Street 
New York, N. Y. 





Architects, 
Pierre & Wright. 


Builder, 





J. Edward Morris. 
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Garbage and 





Waste Disposal 
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No Garbage Cans at the 
Indianapolis NEWS 


Ideal Homes Project 
EITHER garbage can nor rubbish heap 


will ever mar the five beautiful residences 
of the Ideal Homes Project which had the co- 
operation of architects, builders, contractors, 
merchants, material men and craftsmen in 
Indianapolis. For the Indianapolis News, which 
sponsored this project at Williams Creek 
Estates deemed it essential that the time-tried 
Kernerator be built into every home to demon- 
strate the advantages of permanent, complete, 
instant means of garbage and waste disposal. 


Countless ‘steps saved, the reduction of fire 
hazard, the new neatness of house and yard — 
all contributed, far beyond the slight additional 
cost of the Kernerators—to create the right at- 
mosphere successfully arousing civic interest in 
home building and suburban expansion. At 
Williams Creek, Kernerators were immediately 
included in two private residences being built. 


The soundness of the Kernerator principle is 
proved by thousands of installations. All waste 
— not only garbage, but tin cans, glass, sweep- 
ings, old magazines and trash of all kinds — is 
dropped through handy hopper door in the kitch- 
en, falls to basement brick combustion chamber, 
and is touched off with a match. Everything burns 
but metallic and similar objects which are flame- 
sterilized for removal with the ashes. The first 
cost is the last. No gas or fuel required. Noupkeep. 

See Sweet’s 21st edition, pages C3054—C3055, 

or phone your local Kernerator representative. 

Offices in 89 cities. 


KERNER INCINERATOR COMPANY 


Milwaukee, Wisconsin 


7°3East Water Street 


ERNEI 
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THE CHIMNEY~FED INCINERATOR 


the Kitchen 


without Leaving 
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MODERN 


FLOORS 


IN MODERN 


ARCHITECTURE* 




























Below—Embossed 
Inlaid Design No. 


6007 
































Above — A new In- 
laid Design, No. 
3016 











INLAID =» 


Embossed Inlaid Linoleum is obtainable only in Armstrong’s. Above is Design No. 6042 


esltve O 


the. 


Carly En g [is 


|? ys rugged ashlar is the motif 
for the artistry in this new Arm- 
strong Floor. The color tone is not 
regularly repeated, but is freely 
blended to catch interest. 

Moreover, the floor is embossed— 
the mortar lines are pressed below the 
surface, resulting in an actual texture 
never before achieved in linoleum. 


This floor is comfortable to walk 
on, quiet, laid in a day, surprising]) 
low-priced. And it wears for years. 

7 y 7 


« This page is No. 4 of a series on Modern 
Floors. If you would like reprints of the entire 


series, or the assistance of our Bureau of Interior 


Decoration, address Armstrong Cork Company. 
Linoleum Division, 704 Virginia Look for th 

> pok for e 
Avenue, Lancaster, Pennsylvania. ‘circte a 


trade-mark on 


the burlap back 


Armstrong Linoleum 


for Cvery floor in the ‘House 


EMBoOsS ED =. 





JASPE 
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This is but one of many unusual roof 
treatments which can be achieved with 
IMPERIAL Roofing Tiles. Because of the 
variety of ways in which they may be 
laid, and the countless color effects 
obtainable with them, they give the 
architect a greater opportunity for 
self-expression than does any other roof- 
ing material. 


Chicago, 104 §. Michigan Ave. 











[@PERIEL 


Roofing Tiles 


An Odd Roof Effect 


attained by laying IMPERIAL Spanish 
Tiles in slightly curving lines 


Moreover, by employing them the 
architect can rest assured that he has 
given his client the most enduring roof 
it is possible to specify. Long after 
roofs of less permanent materials have 
required replacement, a roof of IMPERIAL 
Roofing Tiles will be warding off 
weather quite as efficiently as it did 
when it was new. 


LUDOWICI-CELADON COMPANY 


’ New York, 565 Fifth Ave. 


\ \ J RITE for free folder 

containing color re- 
productions of ImpeRtat 
Roofing Tiles and resi 


dences roofed with them 
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THERMODINE UTILITY HEATER 


The Quick, Quiet, Efficient Heater for 


Offices, Salesrooms, Stores, Homes 























Eliminates the early morn- . ~ 
ing chill in offices. SS 

With this Thermodine Unit Heat 

er, turn the electric switch and a 

flood of warm air starts instantly. 

Pleasant, healthful warmth in a 

few minutes. 








UC” The Only Practical 


Unit Heater for Small Space Heating 


ERE is the first practical Unit Heater for 
small space heating—the Thermodine 
Utility Heater. Only 12” wide, 12” 

high, 9'14” deep, 40 pounds in weight, 
sturdy, attractive in appearance, the Utility 
Heater is adaptable to offices, stores, sales- 
rooms, restaurants — any small space. 


The Thermodine Utility Heater possesses ex- 
traordinary heating capacity—replaces 100sq. 
ft. of cast iron radiation—supplies heat instant- 
ly—suspends from the steam line, up out of the 
way—is ideal where cast iron radiation has 


proved insufficient. Its quietness of operation 
makes it practical for homes — recreation 
rooms, kitchens, billiard rooms, basements. 
Inthe basement, it suspends from supply main 
above water line of boiler, eliminating nee 

of pumps for returning water to the boiler. 


The Thermodine Utility Heater is easily in- 
stalled in a few minutes after piping has been 
completed. Adjustable deflectors give vertical 
control of heated air—put heat where it’sneed- 
ed. Write today for new Catalog, No. 227, con- 
taining complete facts about the Utility Heater. 


MODINE MANUFACTURING CO., (Heating Division), 1711 Racine Street, Racine, Wis. 


BRANCH OFFICES IN ALL LARGE CITIES 


THERMODINE 
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UNIT HEATER 


FOR STEAM OR HOT WATER HEATING SYSTEMS 
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Send for Agocrent Window Details 
? i hii , 
——$— -— in \r if aro i a i 1 pes é J aioe ce Y Yy paris 
on st I ania - i | Ht [| ane C(QHERE are two complete series os) Yas | 
= Pat) of Agecrost window specials, Dg HEAD: 
ae (1) a double splay series for solid 
a masonry and (2) a single splay series = 
in for brick veneer. se 
WLpo__J Design details are available for 
LE seed every feature of brick assembly,win- TRANS DUS 
Sactad dow installation and trim, including 
casement or double hung windows. 
= These window specials have the Semean 
=m lovely Agecrost surface, a wonder- 
or ful medium for the reproduction of 
= well weathered models from early I~ & 
aw English and colonial sources. = Pesos 
1s 
mT 
C3 
—_ Oldstyle MEDAL Brick 


im 








L 





















































































































































tt. 
po ae en 
—- Scacen| | f Sdaaan 
| ‘oe 2+ Srupoimed i = 
II tI {7 
oh Cc AY Yy BEA; Y y | | 
to eee = es ‘Semen LLY =H} Yet rihea npercine one 
“LR EVATION-: ’ Gy. “1 5) y é + 
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Wioth: @ Hement- Above. Sizes SHOWN: ON 
“CASEMENT Window: Scweouies 


THE MEDAL BRICK & TILE COMPANY, WOOSTER, OHIO 


Scarce One- Quarter furr- Size 
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JUNIOR HIGH SCHOOL, MIAMI, P dong fo ogy 
H.H. Mundy, Architect Geo. Jahn, Contractor 
“e% It b 
UT this all-steel, non- slipping a $f , OW clez 
safe ty flooring wherever there is ‘ om 8 The Saving Is 
gn “underfoot hazard’’—and you'lt +, . HERE and 
ave positive protection against th 4 TS > 
a — 7 result from ‘ t } MATERIAL and Crar 
slippery floors nd your men, wa . ‘ } € 
ing and working in safety and 4 . }/ equipment forthe new 
we, wil! feel a confidence that v Miami JuniorHigh School Orat 
be Bond reflected in a greater pro- BS K ; was selected according to * f 
‘ the finest standards. Floors are a 
saveover, ot i _ & permanent anchored over concrete by : 
loorin Ss i} . . Ps ° 
installed and with weer ‘i oe . CONCRETE twelve thousand Bull Dog Clips. ’ N 
oo yer ge coste—a — that & ‘ Write for samples, instal- ing 
w ve you a cleaner, cooler, better i P lation charts and cost da- 
lighted plant. , Use the Junior” Bull Dog ta to complete your files. ew, 





Write for Bulletin H113 Se : 






. \ a ; Bull Dog Floor Clip Co. 
RVING [RON ORKS 40 sate i 3 
| LONG a Cc Be Y.U.S & ’ 5 4 s Wie tae yee 






t 
Saves Orri ce er _ Paincipan Civ Y 5 c ) Distributors in 
principal cities. 






OPEN STEEL \ \ , “CONCRETE 


St aN \ Mi | BULL DoG Floor Clins 


BESVASSIRSSUADST ‘ae | ANCHOR WOOD FLOORS TO CONCRETE ~ 
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7 TRY to ventilate the office 
building through open windows has 
proven futile. On still days little air 
comes in. On other days blustering 
winds bring in smoke, soot, snow 
and the distracting noise of a great 
city. As the lesser of two evils win- 
dows are closed, and the workers 
suffer the inevitable results of stuffy 
air: lassitude and lowered efficiency. 

The Univent solves the problem. 
It brings into the office outdoor air, 
Cleans it, heats it when necessary, 
and diffuses it to every nook and 
cranny of the room—with invig- 
Orating air motion, but without 
draft. 

No 40’clock let down, no flutter- 
ing papers, no cold inducing drafts 
—winter or summer —in the Uni- 
vent-ilated room. 

Labor—either mental or physical 


Manufactured only by THE 


uilders of Successful Heating and Ventilating Equipment 
Build S | Heating and Vent Equit 
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—is the most expensive thing in 
the world. Eliminate mistakes—keep 
employees healthy and productive by 
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HERMAN NELSON 


Jor 2 


CORPORATION, 


Years 


35 





giving them the invigorating air 
conditions that keep everyone from 
executive to office boy mentally and 
physically alert. 

The Univent is not an exhaust 
system—it is real outdoor ventila- 
tion indoors—with dust and noise 
left out. 

Architect and heating engineer 
should know why the Univent is 
endorsed by building managers, 
business executives, and school 
authorities as the most economical, 
flexible, and easiest controlled ven- 
tilating system known. A request 
on your letterhead for Architect's 
Edition of ‘‘Univent Ventilation’’ 
will bring vou some interesting facts. 

5 A ry 


*Union Electric Light & Power Bldg. 
St. Louis, Mo. 
Partnership Estate of Albert B. Groves, 
Deceased; A. A. Aegerter, surviving partner 
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x9 Sales and Service 





—_—_ 

BELFAST, ME. SYRACUSE PITTSBURGH 

BOSTON BUFFALO CHARLOTTE, N.C. 

NEW HAVEN PHILADELPHIA GRAND RAPIDS 

NEW YORK CITY WASHINGTON,D.C. SAGINAW TOLEDO 
UTICA SCRANTON DETROIT 








CLEVELAND 
COLUMBUS 
CINCINNATI 


CHICAGO 

DES MOINES 

MILWAUKEE 
MINNEAPOLIS 
INDIANAPOLIS ST. LOUIS 


ATLANTA 
MEMPHIS 


EMPORIA 





BIRMINGHAM 


SAN FRANCISCO 


KANSAS CITY SEATTLE 


DENVER VANCOUVER 
SALT LAKE CITY TORONTO 
SPOKANE WINNIPEG, MAN. 


PORTLAND 
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SECTIONAL UNIT STEEL DRESSERS 











And Now--- 
OLOR 


in the Kitchen 


\ Vi HITE House Sectional Installa- 
tions are now being made to con- 
form with any color scheme desired. 


Two of the most outstanding kitchen 
and pantry interiors which we have 
already completed are (1) Walls white 
tile, flooring black and white linoleum, 
cabinets apple green; (2) Walls cream 
tile, flooring brown and buff, cabinets 
a soft coffee shade. 


WHITE House Units, made entirely 
of steel, are fire resisting, moisture 
proof and germ proof. Three coats of 
baked enamel make them sanitary and 
easy to keep spotlessly clean. 


Any space may be filled simply by 
combining standard units. We will be 
pleased to furnish, without obligation, 
sketches and estimates to fill your 
spaces and requirements. 


JANES & KIRTLAND, INC. 


Established 1840 


101 Park Avenue New York City 
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‘Why Architects = § 
. , : 
’ Specify WEISTEEL | 
~ x 
x x 
: Weisteel Dominant Features ; 
54 % 


A. 
copper-bearing, rust-re- 
sisting, furniture steel. 


2. Weisteel special-design 
universal hinges, simple, 
fool-proof, durable. 


3. Weisteel doors are ™&™- 
electrically welded into 
one solid unit. Floor fit- 6. Weisteel Cooperative 


tings are brass. Brass latch 
and pullare nickel plated. 


4. All joints are closed 
and sealed. 


16 gauge, Keystone 


5. Pleasing yet practical 
designs that harmonize 
with other quality equip- 





Plan saves you time and 
cost. 


WeiSregl 


TRADE MARK 
RECISTERED 


COMPARTMENTS 


HENRY WEIS MANUFACTURING CoO., INC. 
Elkhart, Indiana (Formerly Atchison, Kansas) 








4, 
st ; Branch Offices: Dressing A 
% Toilet and NEW YORK CHICAGO BOSTON Room % 
% Shower LOS ANGELES ATLANTA Partitions x 
Q Compartments Representatives in all Principal Cities pyospital NY 
Established 1876 Cubicles MA 
S : 
4 
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Herman Nelson hijet 


With 







Unit s Heater 


INDE 





TRADE MARA 











Leak-proof, rust-proof, indestructible. Lower installation 
cost, smaller pipe lines, no reducing valves necessary. Never 
requires service. Freezing cannot harm it. Operating steam 
pressure from 1 to 150 lbs. Can be suspended from pipe 
lines or moved from place to place. Long range heat dis- 
tribution. The ideal heating unit for 


Factories - Mills - Railroad Shops - Roundhouses 
Warehouses - Garages - Gymnasiums - Auditoriums 
Write for our new catalogue 


THE HERMAN NELSON CORPORATION 
MOLINE ILLINOIS 
Makers of the 


UNIVENTend the HERMAN NELSON INVISIBLE RADIATOR 

























Write for your 
copy of the 
Herman Nel- 
son hiJet Unit 
Heater cata- 
logue 













~ = 
ae 


















NCIL POINTS 37 


How to make your Concrete Floors Last! 


ONCRETE floors, unless spec- as scrub water. Any workman can 
ially hardened, will not hold apply it. It hardens over night. If 
their surface under grinding use. preferred, our own service crew 
They weardownorcrumble. They will apply Lapidolith anywhere. 
become dusty, dangerous to health. 











Leading architects and builders have 
been using Lapidolith for years, in 
many of the most important factor- 
ies, stores, office buildings and insti- 
sound that peusinene tle maepol tutions in America. We will gladly 
refer you to treated concrete floors 
cement and makes floors granite- . hich ll lik 
Siecle Henicas Siete in your city which are still like 
; flint after years of use. Send coupon 
Lapidolith goes on a floor as easily below for literature and samples. 


[APIDO|ITH 


TRADE MARK 


L. SONNEBORN SONS, INC. 114 Fifth Avenue, New York 


Other Sonneborn Products 


Lapidolith, the original concrete 
floor hardener, will make your 
floors wearproof, waterproof, dust- 
proof. It is a liquid, chemical com- 
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HYDROCIDE LIGNOPHOL CEMCOAT 
A complete line of wa- Wood floor preservative prevents floors A paint that stays 
ter and damp-proofing from splintering or drying out. Gives a white longer than any 
products for walls, cop- hard, smooth, sanitary wood floor. similar paint. Can be 


ings, foundations. washed over endlessly. 


Adheres to brick or 
concrete as easily as to 
wood. 


SSSSSSSSOSSS 
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Thrift Warehouse, East 
Orange, N. J. John W. Fergu- 
son Co., Engineers. Lapido- 
lith used on concrete floors. 





aaare GoM PO es 


PENCIL 




















ECORA 
RODUCTS 


are only 
used where 


QUALITY 


is the first 
consideration 


URPOSEFUL.” is rather an uncommon 

word and yet, without all that it 
implies, no undertaking can progress to a 
definite goal. 


Organizations, individuals and com- 
modities must be “‘purposeful” or they can- 
not “stay” in the march of progressive 
attainment. 





Pecora 
Calking Compound 


is a “purposeful” product. Heavy, thick and 
viscous, its purpose is to produce a weather- 
tight, water - tight expansion filler that will 
permanently prevent leakage through ex- 
posed joints on the exterior of buildings. 


Pecora Calking Compound, because of 
its heavy consistency, must be applied either 
by hand or heavy pneumatic pressure. 
It cannot be worked through little “squirt” 
guns unless thinned to a soupy consistency 
and if that is done it loses its “purposeful” 
qualities. 


PECORA PAINT COMPANY 


Sedgley Avenue & Venango Street 
Philadelphia, Penna. 


Mortar Stains _— Plastics 
Enamels | oon fi Varnishes 
Established 1892 Smuts Incorporated 
by Smith Bowen i's 1911 
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MEET EVERY NEED 


ge ages 2 Steel Rolling Doors and Shutters not 
only afford protection against fire and theft -_ 
the weather, but are good in appearance. Mec 
cally correct, they give no trouble. Our branch = 
fices in principal cities and our Engineering Depart- 
ment are at your service. 

Write «us your needs and for illustrated book. 


The Kinnear Manufacturing Company 
380 Field Ave., Columbus, Ohio. 



































Hidden 
Fittings 





NSIDE finish and detail should match 
exterior beauty. In the bathroom, where 
hidden fittings often speak the loudest, in- 
sure quiet and harmony by specifying 
Curtin Noiseless Tank Fittings in the tank. 


They last a lifetime. 


A. F. CURTIN VALVE CO. 


MEDFORD, MASS. 


Write for descriptive 
literature and blue 
prints, or see full spec- 
ifications in Sweet's 
Catalogue. 



































CURTIN 
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FROST PROOF FAIENCE 





Rr 
MUELLER MOSAIC CO. 
NEW YORK FACTORY 
OFFICE TRENTON, 
No. 160 NEW 
E. 56th ST. JERSEY 





SEND FOR BOOKLET 




















THE CUTLER 
MAIL CHUTE 


Every feature of manufacture 
and installation governed by the 
highest standards as developed 
through more than forty years 
experience. With the ultimate 


in construction goes, too, 4 


similar conception of service. 


Details and estimates on request. 


CUTLER MAIL CHUTE CO. 
GENERAL OFFICES AND FACTORY 


ROCHESTER, N.Y. 



































” SINCE 1866 


Over Sixty Years of Service 
to the ARCHITECTURAL PROFESSION 


GILLIS & GEOGHEGAN 


548 West Broadway, New York 
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“Theceding of the main auditorium, Temple 
House of the Union Temple, Brooklyn, 
is a distinguished example of the decora- 
tive possibilities of portland cement con- 
crete. Here the mural decoration was 
applied to the surface of the concrete, 
which had first been treated with a spe- 
cially prepared paint coat. 

Portland cement concrete ceilings, as 


PORTLAND CEMENT ASSOCIATION 


PORTLAND 


PENCIL 


Ceiling in Main Auditorium 
Temple House of the Union Temple, Brooklyn 
Arnold W. Brunner, Associates, Architects; Vincent Maraghotti, Mural 
Decorator; Nathan C. Johnson, Consultant on Concrete Technology. 
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well as concrete fireproofing of steel 
beams, present many unusual oppor- 
tunities for this type of decoration. The 
concrete surface itself, as left by the 
forms, produces a variety of textures 
which are pleasing and interesting. Its 
economies permit the architect to secure 
decorative effects which might be other- 


wise unattainable within the cost estimates. 
CHICAGO 
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CEMENT 


CONCRETE 





for permanence 
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Facts About The “Junior” 


PRINTER 

(1) Will make perfectly finished prints any size 
up to 24x36”. 

(2) Prints in from 1 to 1'4 minutes with one 
drop of the lamp. 

(3) Requires no special electrical connections — 
can be plugged into the lighting circuit. 

(4) Prints on either 220 or 110 volts AC or DC. 

(5) Patented oil control regulates printing speed. 

(6) Requires floor space of only 25x26”. 

(7) Framework olive green—aluminum lamp re- 
flector, satin finished. 

(8) Shipped completely set up. 


SHEET WASHER 


(1) Specially designed for use with Junior 
Printer. 





(2) Washes prints better—dries them quicker. 
(3) Dispenses with dripping prints, open trays 
of water and wet floors. 

Requires floor space of only 24x34”. 

Potash tray and brush and drying rack (see 
illustration) furnished free with each washer. 
6) Entire washer enameled olive green. 


Ask for Catalog MJ-03 


~~ 





BLUE PRIN 


for Perfect Blue Prints / 


TING MACHINERY 
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end on the Weather 
























—but you can depend on the 
Pease Junior Blue-Printing Equipment ! 


The sun is always shining for the happy blue-printer who 
has a Pease Junior Blue-Printing Equipment in his drafting 
room. It has eclipsed the old unreliable make-shift and 
sun frame methods—any time of the day or night the 
Pease “Junior” will produce perfect blue-prints absolutely 
uniform in quality in any size up to 24 x 36 inches—on a 
moment’s notice, regardless of weather conditions. 


Now, every drafting room, no matter how small, can in- 
stall their own blue-printing equipment. The Pease 
“Junior” involves only a small initial investment, upkeep 
and maintenance expense is surprisingly low and the out- 
standing feature is increased speed in producing perfect 
blue-prints—whenever you want them—right in your 
own office. No special electrical connections are required 
—machine can be connected directly to the lighting circuit 
and the Sheet Washer is provided with a drain pipe, dis- 
pensing with open bath trays, and dripping prints. Let us 
send you additional facts—with a quotation. 


Ask for Catalog MJ-03, and 
‘Instructions For Making Blue Prints.’’ 


THE C. F. PEASE COMPANY 
803'N. Franklin St., Chicago, IIl. 
hp» 
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“I Vitrolite 
cc ae wainscoting 
an in all corridors 
-I- and washrooms 
+ -f- inthe new Barlum 
Ae Tower. Vitrolite 
it als oe Yor , toilet compart- 
’ BT Mi thigive ; 4. «appt ‘Mg Joly yy hay 

Ma aa RN gee ~=ments and deco- 

t / ' Sa ( 


Cee, ——--~7 rated Vitrolite Barber 
Shop in the Barlum 
Hotel, Detroit. Bonnah 
and Chaffee, Architects. 






THE VITROLITE COMPANY 


Suite 619, 133 W. Washington St., Chicago 
Factory: Parkersburg, W. Va. 


















SALES REPRESENTATIVES 













Se Mame —— Cl * a ious Oey Progressive architects 
a. ety ae |= ae everywhere are specifying 
——t — ee Sa ‘Sane Vitrolite for their most im- 
Cleveland sag oo ge ee eee B.C. portant buildings. 





























$1,064 while you read this— 







a_a_i_l_l- —— 

eg oé gee a ip yy T WILL take you about one minute. By the time you 
6 86 aaa 5 Ni yy tts I reach the last line property worth $1,064 will have 
8 666 ee 8 ii, ay been destroyed in the United States by fire. This appall- 
A, Wtgae tt ing loss, day after day, has earned serious consideration 

et EGE o etal WN mm of the architectural profession. More and more of the 

a = P ee buildings eliminate burnable materials almost 
=a = : entirely. 





An example is the Indianapolis Athletic Club in which 

all openings by which fire might be communicated are 

sccm protected and beautified by United Metal Doors and 

—_ —ee ! Trim. Steel has become the accepted material for 
Indianapolis Athletic Club applications of this sort. 












irchitect—J. Robert Daggett 
Contractor —Bedford Const. Co Have you a copy of the United handbook, showing the 


: complete line of hollow metal interior trim? Send for it. 
All passenger and service elevator enclosures— 


All stair and fire-escape doors— 


{ll dumbwaiter doors, frames and tim— THE UNITED METAL PRODUCTS CO. 
ot United Metal Construction. CANTON, OHIO 


UNITED METAL DOORS 
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se EXTERIOR WALLS—INTERIOR PARTITIONS—FLOORS AND ROOFS 
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*Precast residence construction 
—Structolite Tile, Load Bear- 
ing, Insulating, are now avail- 
able. They combine the many 
advantages of ‘‘Structolite 

Homes’’ in standard masonry 

units that are decidedly eco- 

nomical to use 













Worth knowing all about... 


y. ab building material that has 
as many definite advantages 
as Structolite is worth knowing all 
about. It deserves a place in your 
data files. 


Briefly: Structolite is a cement that 
is mixed with aggregate in a con- 
crete mixer on the job. It is light 
in weight and quick-setting. It has 
excellent sound and heat insulation 
value. These features really lower 
costs and account for its growing 
favor in: 

UN 


General 


ETE D 
Offices: 


STATES 


Dept. K, 300 West 


Roof decks and floor slabs 


over steel joists 


Poured and precast* 
residence construction 


Sleeper fill 
Fireproofing structural steel 


The full details of this remarkable 
material really do deserve to be in 
your files for ready reference. This 
information is carefully prepared for 
busy folks’ use. It is file-size. May we 
send it? Just mail the coupon below. 


1rPS UM 


Adams 


COM P 


Street. Chicago. 


AN 


Illinois 


‘STRUCTOLITE: 


Reg. U.S. Pat. Off 


The Quick-Set Insulating Cement 
Made by the United States Gypsum Company 


72 designs from National Architectural Prize « Be fl 
Contest have been compiled in an attractive book. ne ; 


Send $1.00 and this coupon to Fireproofing De- 
partment K. U.S. Gypsum Company, 300 West 
Adams Street. Chicago. IIlinois. 


Name 
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UNITED STATES GYPSUM COMPANY. 
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Fireproofing Dept. K, 300 West Adams Street, Chicago 


Send me full data on Structolite 
| Send me data on Structolite Tile 


Name 


Add ress 















































Atlanta, Ga. Dallas, Texas 
Baltimore, Md. 
Boston, Mass. 
Brooklyn, N. Y. 





€) Panelboard 


Fitiny 


i 
' 


CURIE EGE 


“Value’as a 


Sign of the “Quality” 


Job 


€ leadership could not long be maintained 
without a definite delivery of value on 
every job by the panelboards themselves. 


Architects eventually get all building 
products made their way for without 
architectural favor there would scarcely 
be a market. € leadership means more 
than just being better than competitors. 


Panelboards have anticipated architec- 
tural desires and requirements— they are 
developed yearsbeyond the barenecessities 
of the present and therefore not only de- 
liver an extra margin ofservice at no extra 
cost but are “The Sign of a Better Job.” 


Estimates and full 
details upon request. 
Send for the @ catalog. 





Send for one now 


Arank Adam 


ELECTRIC COMPANY 


ST. LOUIS 


New Orleans, La. 
Omaha, Nebraska 
Philadelphia, Pa. 

Pittsburgh, Pa. 


Denver, Colo. 
Detroit, Mich. 
Kansas City, Mo. 


Buffalo, N. Y. Los Angeles, Calif. San Francisco, Calif. 
Charlotte, N.C. Memphis, Tenn. Seattle, Wash. 
Chicago, Ill. Miami, Florida Toronto, Ont. 
Cincinnati, O. Minneapolis, Minn. Vancouver, B. C. 


Walkerville, Ont. Winnipeg, Man. 
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TUDY of ventilation requirements on 

any project is a tiresome task for you 

_ who are primarily engaged in creating 

beauty and dignity in architecture. To the 

_ Swartwout engineer, however, this work is 
intensely interesting — it is his job. 

Pass along the detail work on ventilation 
to the Swartwout ‘engineer and you will 
promptly receive a Swartwout survey which 
takes into consideration every condition. You 

| will have our recommendation on the num- 
| ber and size of ventilators and intakes, and 
| location of both. Then, if you see fit to follow 
these specifications, the Swartwout guaran- I 
tee of positive ventilation is issued. 
The Swarwout engineer is placed at your dispos- 


al. His work for you involves no obligation except 
that you seriously consider his recommendations. 


THE SWARTWOUT COMPANY 
Executive Offices: 18503 Euclid Avenue, Cleveland 
Factories at: Cleveland and Orrville, Ohio 


Swartwout 
Rotary Ball Bearing 
Ventilators 
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aL FIRST completely equipped 
metal covered porcelain 


enamel finished boiler 


°C PopularPrives/ © 


A New Day of Usefulness for the Cellar 


VER three billion dollars is invested in wasted cellar 

space, and over three hundred million dollars is be- 

ing spent annually for cellar construction in American 
homes—and most of this space is wasted. 
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That is why we have developed the beautiful New Ideal 
Sectional Boiler. In addition to giving everything desired 
in heating, it is so clean and attractive that it allows the 
cellar to be converted into a truly useful, livable addition 
to the home. 





The jacket of this boiler is a beautiful red enamel. 
Doors and plate work are finished in black porcelain 
1 enamel. The construction throughout is gas tight, insur- 
| ing cleanliness of operation. The boiler is highly efficient, 
i The completely equipped in every respect and is thoroughly 
1 


and indestructibly insulated. 


. And, it costs no more than ordinary equipment. 

: Cw 

, Complete in Every Respect 

. Perfected Design—Highly Efficient. 

2. Thoroughly and indestructibly insulated. 

- Completely equipped —water and steam boilers— 
with mechanical regulation and all accessories. 


4. All doors porcelain enamel finish—Permanently 
beautiful. 















AMERICAN RADIATOR COMPANY, 40 West 40th Street, New York City 
Please send me complete information about the New Ideal Sectional Boiler. 













Name. 


Address 
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In Wellesley’s 


Newest Lecture Hall 
—Non-Slip Steps of Alundum Tile 


R-r-r-r-r- ing goes the closing bell. The girls 
swarm from their seats. They pour down the 
aisles. And the hustling feet are protected against 
slipping for each step in the lecture hall of the 
new Botany Building has a nosing of Alundum 
Stair Tile. 


Not only is this tile permanently non-slip but 
flat, without grooves or corrugations to catch 
heels. And because of the exceptional durability 
of Alundum Tile worn hollows will not appear 
under the heaviest and most concentrated traffic. 


NORTON COMPANY, Worcester, Mass. 


New York Chicago Detroit Philadelphia 
Pittsburgh Hamilton, Ont. 





- NORTON 
a | FLOORS 


lundum T ds & Aggregates 


Botany Building, Wellesley College 
Wellesley, Mass. 


Day & Klauder, Architects 


Philadelphia, Pa 
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“... faster! faster!”’ cried the Queen. And they went so fast that they 
seemed to skim through the air . . . Alice looked round her in great 
surprise! ‘* Why, I do believe we’ ve been under this tree the whole 
time! Everything’s just as it was!”” .. . “Of course it is,’ said the 
Queen, “you see it takes all the running you can do, to keep in the 


same place.” 
[ Alice in Wonderland 
“Through the Looking Glass’’ 


«. . . faster, faster!” .. . Every hotel 
was up-to-date—once. To keep it 
up-to-date means eternal vigilance— 
constant attention to details. Leave 
it alone and it goes backward... 
Faster, faster—read in the column 
at the right how a great Minneap- 
olis hotel saved money and made 
money by a small investment in 
modernizing the heating system. 





- since 1888 






Systems 
of Steam Heating 


Warren Webster & Company, Camden, New Jersey 
Pioneers of the Vacuum System of Steam Heating 
52 Branch Offices — In Canada, Darling Bros., Ltd., Montreal 


More than 41,000 installations in America’s finer buildings 





This is one of a series of advertisements giving facts about savings resulting from modernization of obsolete heating plants, 







Wan the Leamington 
Hotel (Minneapolis) was built, 
more than fifteen years ago, its 
heating system was considered 
to represent the best practice 
at that time. 


But standards of heating efh- 
ciency have advanced mate- 
rially since 1910 . . . and the 
alert management of a promi- 
nent apartment hotel, serving 
both permanent and transient 
guests, must be on the watch 
for new developments which 
make for the greater comfort 
of guests. 


In 1921, it was decided to 
modernize the system through 
the use of Webster Sylphon 
Attachments which were in- 
stalled that year on practically 
all radiators. The result of 
this modernization was a net 
annual saving of $534.94— 
a return of 17 per cent on the 


investment! 


A temperature of from 70% 
75° is easily maintained in 
every room. . . in addition, 
improved economy . . . heat- 
ing service contributes to the 
greater comfort of their 


guests. 


Your heating system of 15-20 
years ago may have been the 
“last word” when installed 
Has age overtaken it? If so, 
an astonishingly small invest 
ment will transform it into a 
modern Webster System of 
Steam Heating. Send in the 
coupon for a_ preliminary 
survey. 

Fill in and mail to Warren Webster 
& Co., Camden, N. J. 


Type of Heating Syste 


0) Gravity Steam } Hot Water 
OO Open Return Line 0 Vacuum 
0 One or Two Pipe O Warm Air 


N t System (it y 
He I 
Siz 

] Electric 
Vacuum Pumps 

) Steam 
Troubles now experienced 

Stute in m " 
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INDUSTRIAL TRUST BUILDING, PROVIDENCE, RHODE ISLAND 


General Contractors 


Architects 
Jackson, Robertson & Adams 


Williams & Merchant 





DAHLSTROM METALLIC DOOR COMPANY 


Branch Offices . 


ARTISTIC 


JAMESTOWN, N. 








DURABLE 











Y.— Established 1904 
NEW YORK, 475 Firrn Avenue CHICAGO, 19 Soutn LaSa.e Street DETROIT, 1331 Dime Bank Bui_pinc 


SANITARY 


FIREPROOF 
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for winter masonty / 


BRIXMENT mortar can be used success- 
fully in the severest weather by heating the 
sand and water which causes the mixture to 
set before freezing can occur. Further pro- 
tectionis given by the oily contentof BRIX- 
MENT itself which reduces the freezing 
point of the mortar. Send for architect’s 
handbook. Louisville Cement Co., Incorpo- 
rated; General Offices: Louisville, Kentucky. 


MILLS: BRIXMENT, NEW YORK, and SPEED, INDIANA 
of the Mor- 


tar Joint! 


BRIXM ENT 








| 
Make Sure 
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Harkness Memorial Dormitory, Yale University 
_ James GaMBLE Rocers, Architect | 
Minwax Flat Finish on Floors and Trim 


MINWAX FLAT FINISH 


INWAX Flat Finish brings out the grain and pat- 
terns and enhances and preserves the inherent charm 


of wood, fulfilling these two essential 
requirements : 


1. It must develop the character 
and inherent qualities of wood. 


2. It must be serviceable, easy to 
clean and economical to main- 
tain. 


Minwax Flat Finish is a combination 
ot carefully blended oils and mineral 
waxes, applied in saturating coats. 
Rapid penetration to a_ considerable 
depth fills the wood fibres with a tough 
mineral gum that seals and preserves 
the wood. 


The resulting surface is characterized 
by a depth of color and a satiny lus- 


270 Madison Ave. 
NEW YORK, N. Y. 


Engmeers and 


Atlanta, Ga. 
Baltimore, Md 
Boston, Mass. 


Buffalo, N. Y. 
Cincinnati, Ohio 
Cleveland, Ohio 














<i> 


Here is a list of our products: 


Membrane Waterproofing 
Foundation Dampproofing 

Caulking Compounds 

Plasterbond Dampproofing 

Asphalt Products 

Brick and Cement Coating 
Transparent Waterproofing 
Concrete and ‘Terrazzo Floor Finish 
Concrete Floor Paint 

Wood Finishes and Waxes 


Literature on any of these produc: 


will be sent upon request 


MINWAX CO., Inc. 


270 Madison Av ,N.Y. 230 E. Ohio St., Chicago 














Manufacturers of 


Columbus, Ohio 
Detroit, Mich. 
Fort Wayne, Ind. 


MINWAX COMPANY, INC. 


Waterproofing and Protective Products 


Factory, Delawanna, N. J. 


Representatives: Refer to classified telephone directory listing in the following Cities 







CANADIAN REPRESENTATIVE: The Raines Co. of Canada, 1008 Anderson Street, MONTREAL, QUE. 


— Fla. 
os Angeles, Cal. 
Minneapolis, Minn. Portland, Ore. 


trous sheen, in fact a wood finish that will be a joy to 
the architect who stays with a job until all interior work 


is complete. 


Minwax Flat Finish places a finish in, 
rather than on, the wood. While re- 
newals of the finish under service may 
at times be necessary, these can be 
quickly, conveniently and economically 
made by treatment of only the par- 
ticular portion or spot on the affected 
surface. 


Minwax Flat Finish is itself a splendid 
cleaning agent, and should be used for 
wiping down woodwork and floors to 
remove dirt. Such operations will enrich 
and deepen the beauty of the finish, 
with practically no cost. Before using 
Flat Finish, floors should be swept free 
from all dust and dirt. 


230 East Ohio Street 
CHICAGO, ILL. 


Philadelphia, Pa. San Francisco, Cal. 
Pittsburgh, Pa. St. Louis, Mo. 
Tampa and Miami, Fla. 
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The New Pfaudler Glass-Lined Laundry Chute as 
it was shown at the recent American Hospital 
Association Exhibit at Minneapolis, Minn. 


A Permanent Safeguard / 


When it comes to disposing of soiled 
linen in a hospital or hotel there is only 
one safe way of doing it and that is 
through a laundry chute built for this 
particular service. 


The Pfaudler Glass-Lined Steel Chute 
is so durably constructed that it will 
outlast the building irrespective of the 
quantity of linen that is disposed of 
daily. 


Lined with glass, it is very easy to 
keep clean. It may be flushed out with 
water and sterilized with steam, thus 
preventing foul odors and bacterial 
formations. 


Patients, guests and employees are 
permanently safeguarded. And as for 
price we invite your inquiry—you will 
be agreeably surprised. 


THE PFAUDLER COMPANY 
Laundry Chute Division Rochester, N. Y. 


@ PFAUDLERG 
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Sheet Metal Work that Resists Rust! 


- . [Lhe destructive enemy of sheet meta: 
' is rust. It is successfully combated by 
the use of protective coatings, or 
by scientific alloying to resist 
corrosion. Well made steel 
alloyed with Copper will 

last longest. Insist upon 


KEYSTONE 


Rust-Resisting Copper Steel 


she ets 


AND ROOFING TIN PLATES 



























ety 
KEYSTONE 
PoppeR sit 
Quality 


Servicer 









Add safety to satisfaction, with full protection from lightning, 
fire, and weather. Keystone Copper Steel gives superior ser- 
vice for roofing, siding, gutters, spouting, flashings, metal lath, 
tanks, and all uses to which sheet metal is adapted. Look for 
the Keystone included in brands. It means better sheet metal 
work. Send for our Roofing Tin booklet—valuable to archi- 
tects and specification writers. We manufacture Black and 
Galvanized Steel Sheets and Roofing ‘Tin Plates for every re- 
quirement in the building construction field. 

Black Sheets for all purposes 

Apollo Best Bloom Galvanized Sheets 

Apollo-Keystone Galvanized Sheets 

Formed Roofing and Siding Products 

High Grade Roofing Tin Plates 

Fire Door Stock, Long Ternes 

Bright Tin Plates, Black Plate, Etc. 


APOLLO-KEYSTONE Galvanized Sheets give increased service and added permaucnce to your 
building construction. These are unquestionably the highest quality sheets »roduced for galvan 
ized sheet metal work. 

KEYSTONE COPPER STEEL Roofin’ Tin Plates make clean, safe, attiactive and satisfactory roofs. 
Supplied in grades up to 40 pounds coating, specially ad~pted io residences and public buildings, 
Added to enduring protection, metal roofs may be pairtea to harmonize with the color scheme 
of the building*—an important feature which is often overlooked. KEYSTONE quality products 
are sold by leading metal merchants, and are used by first-class roofers and sheet metal workers, 


American Sheet and Tin Plate Company 


General Offices: Frick Building, Pittsburgh, Pa. 


DISTRICT SALES OFFICES 

















Chicago Cincinnati Denver Detro J New Orleans New York 
Philadelphia Pittsburgh St. Louis 
Pacific Coast Representatives: UNITED ST ATES STEEL PRO DUC TS COMPANY, San Francisco 
Los Angeles 
Export Representatives : UNITED STATES STEEL aiamaat TS COMPANY, New York City 
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Art Stone 
fflantelpteces 


Perfect reproductions of famous 
old-world mantels that will add 
grace and charm to the most 


Also Compo Ornaments 


Jacobson Mantel & 
Ornament Company 


Louis Geib 






In All Periods 








beautiful interiors. 


For Woodwork 


322-4 East 44th Street 
New York City 


Arthur P. Windolph 














YEOMANS 
Submerged Type 
SCREENLESS Sewage Ejector 





Insert shows Non- Clogging 
Construction 


No Screens to clean 






SCREENLESS 


Sewage Ejectors 


In one 


Users 


Yeomans SCREENLESS Sewage Ejectors will handle 
sewage containing solids without clogging. 
screens required, no screens to clean. 
unsanitary job is eliminated. 


There are no check valves on inlet pipes to block inflow 
and prevent discharge of total capacity of duplex pumps 


continuously 


duplex ejector will operate automatically at the same time, 
delivering their combined capacity, whenever the quantity of 
drainage demands it. 


The SCREENLESS 


merged (as 
literature. 


YEOMANS BROTHERS CO. 


1448 Dayton Street 


Representatives in principal cities 


short 
Yeomans SCREENLESS Sewage Ejectors, more than 200 
machines have been installed. 
to clogging has been received and many of them are oper- 
ating under most severe conditions. 


know that 
dependable, rugged and fool-proof and the SCREENLESS 
machine is living up to this reputation. 


year, following the announcement of 


Not a single complaint due 


Yeomans pumps have always been 


There are no 
An unpleasant and 


in emergency. Both units of a Yeomans 


furnished in sub- 
types. Ask for 


Ejectors are 
illustrated) and dry pit 


Established 1898 
Chicago 




































Celebrated 


THATCHER 


TUBULAR FURNACE 











Your (Ronis wil appre- 


ciate its healthful heat 


HEN you specify a Celebrated 
Thatcher Tubular Furnace, you not 
only assure your clients the comfort of ample 


heat, but heat that is fresh,“{moist and 
healthful. 


Burned, scorched and devitalized warm air is im- 
possible with the Celebrated Tubular Furnace—due 
to its unique tubular construction. 


Scientific laws of heat radiation cause the warmed 
air to pass rapidly to the rooms above before it has 
time to become scorched or burned. This feature, 
together with the “porcupine” fire pot with its many 
projecting pegs which nearly double the heating sur- 
face, are directly responsible for the high heating 
eficiency of the Tubular. 





Make sure your heating equipment files contain data 
and descriptive literature about the 
Celebrated Thatcher Tubular Furnace 


by writing for complete information. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


THE THATCHER COMPANY 
Since 1850 
NEWARK, N. J. 
39-41 St. Francis St. 


NEW YORK CHICAGO 
21 W. 44th Street 341 N. Clark St. 





Buy Christmas 
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Seals 
re THATCHER 
| Wiccan BOILERS-FURNACES-RANGES 








a Di ifference 


in Sash Cord” 


There —IS ~ 














SAMSON SPOT 
SASH CORD 




















: : ; ; a, 4, 
Noiseless operation of windows is {fy 
insured by the use of Samson Spot  (¥ 
Sash Cord. It is solid braided cotton, ¥ " 
round, smooth, glazed and stretched, A! 
and free from imperfections. It wears hi 


longer than any other material, in- 


cluding common sash cord. Identi- ivy 
fied for you by the colored spots, our ‘a é 
Trade Mark. One grade only—- \‘ 
the best. i! 


Samples Convince ! 


Trade Mark Reg. 
U. S. Pat. Off, 


SAMSON CORDAGE WORKS 


88 BROAD STREET 


*6~G)e 


Boston, MAss. 
er nG 





MT 
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* Know the Lumber You Buy! 
. . . Today thousands of Amer- 
ican home owners are justly 
proud of the lengthening ser- 
vice of their Long-Bell oak 
floors — tribute undeniable to 
maximum serviceability and 
economy built into that oak 
flooring during the process of 
manufacture. « « ~ More than 
fifty years’ lumber experience 
‘oes into the making of all of 
these Long-Bel] lumber prod- 
ucts: Douglas Fir Lumber and 
Timbers, a Fir Window 
Frames .. . Western Hemlock 
Lumber . . Southern Pine Lum- 
ber and Timbers . . . Southern 
Hardwood Lumber and Tim- 
bers, Oak 4p! . -.. Califor- 
nia White Pine Lumber, Sash 
and Doors, Box Shooks.. . 
Creosoted Lumber, Timbers 
Posts, Poles, Ties, Guard-Rail 
Posts, Piling. 
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HE sows and reaps and builds with 
increasing efficiency, the better to 
provide a nation and the world with food 
...the American Farmer! <« « ~ Long ago he 
learned the futility of temporary construction. 
~« «« Those careful farmer-buyers have long 
had intimate association with this Long-Bell 
trade-mark, its meaning of maximum construc- 
tionvalue having been demonstrated repeatedly 
for many years. <« « « To any buyer of lumber, 
whether individuals, or purchasers for great in- 
dustrial projects ...this trade-mark is assur- 
ance that skilled men have done all that long 
experience and human ingenuity can doto give 
utmost value to the user of lumber products. * 


The Long-Bell Lumber Company 
R. A. Long Bldg. Kansas City, Mo. 
Lumbermen since 1875 
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PURE OIL 
BUILDING 
Chicago, Ill. 


ARCHITECT 
FRED’K P. DINKELBERG 
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CONTRACTORS 





















STARRETT - DILKS CO. 
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Dependable - 








WAGNER ROERWRITERS’ _tasonaromes WAGNER 
TED PATENTS 
_ bh ta FIRE DOOR HARDWARE BALL BEARING O. 
O ‘ OR 
ve, 00 - : 








Wagner Hangers, Door 
Closers and Pneumatic 
Operators have been tested 
and approved by the Under- 
writers’ Laboratories. 
Labeled units, manufactured 
in accordance with Under- 
writers’ specifications, are 
furnished without extra 
cost, provided they are to 
be used in connection with 
approved Fireproof Elevator 
Enclosures. 





Elevator 


Door Hangers, 
Door Closers, 
Interlocks 


Electric 





ELEVATOR Ser EQUIPMENT 








icient-Lastin 


HEREVER satisfactory elevator door service is a necessity, 

Wagner Elevator Equipment will fully meet the need. Wagner 
Elevator Door Hangers, Door Closers, Electric Interlocks, Signal 
Systems, and Pneumatic Operators will give dependable and 
efficient service not merely for a few months, but for a long 
period of time. 

The Pure Oil Building shown above was supplied with Wagner 
Elevator Door Hangers for 289 door openings. Whether the 
building is large or small, and no matter how exacting the require- 
ments, Wagner Elevator Doors will give satisfactory Service PLUS. 

Is there complete information on Wagner Equipment in your 
files? If not, we shall gladly send it on request. 


WAGNER MANUFACTURING COMPANY 
Cedar Falls, Iowa 


Elevator 
S Systems, 
eumatic 
Operators 
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The Study of Architectural Design 
By JOHN F. HARBESON 


This book is not intended as a substitute for personal instruction, but as an aid to it. 

Mr. Harbeson has found in his experience in teaching architectural design that many things 
must be said over and over again to each student before they finally “sink in” to his consciousness and 
become a part of his mental process. The book, therefore, allows the student to study at will the 
underlying principles of architectural design, and serves to save a great deal of time for him and 
for the instructor as well. 

There is a well thought out introduction of the method of the Beaux Arts—followed by a fore- 
word by Lloyd Warren, which was written while the book was still in the formative period. 

As a whole, the book follows the various steps of the Beaux Arts method—the Analytique or 
Order Problem; the Class B Plan Problem; the Archeology and Measured Drawings; the Class A 
Problem; the Sketch Problem and Prize Problems; and chapters on the Use of Perspective, the 
Psychology of Success, and The Background. 

An excellent textbook for the student, and a reference book for the more advanced—a book not 
to be glanced at and laid aside, but kept at hand for ready reference. 


300 pages, 9 x 12. Well illustrated. Price $7.50 


Should you return it in five days, your money will be refunded. 


THE PENCIL POINTS PRESS, Inc. 
419 Fourth Avenue New York, N. Y. 



































D’ESPOUY 


One Hundred Selected Plates from 
FRAGMENTS D’ARCHITECTURE ANTIQUE 


HIS is volume [I in “The Library of Architectural Documents.” D’Espouy’s 
work is regarded as one of the most useful sources of inspiration by the architec- 
tural drafting room, and this reprint of 100 carefully selected plates is not only 
exceedingly convenient for use on the drafting table, but its low price enables the 
draftsman and student to own a copy for study in familiarizing themselves with these 
examples of the antique. 


D’Espouy’s “Fragments d’Architecture Antique” of course requires no introduc- 
tion. The two original volumes were made up of drawings carefully selected from 
among those made by the winners of the Grand Prix de Rome of the Ecole des Beaux 
Arts during their studies in Italy to which the winning of the prize entitled them. The 
drawings are exceptionally valuable both as a source of design inspiration and as ex- 
amples of drawing and rendering. 


100 Pl P. 9x12 e ‘ 
Printed ea Two Colors Price $609 


Handsomely Bound 











( Published by The Pencil Points Press, Inc., 419 Fourth Ave., New York ) 
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The White Pine 
Of Grandfather’s Day 


Sills and casings are exposed to the 
weather and must be of enduring lumber. 
In Andersen Frames these parts are Gen- 
uine White Pine. 


Our Colonial Homes were built of White 
Pine. Many still standing after centuries of 
abusing weather prove the endurance of this 
wood. 


White Pine “stays put” and preserves the 
original weathertight accuracy. When you 
specify Andersen Frames, your clients will 
have frame satisfaction as long as the home 
lasts. Most lumber dealers can furnish 
them. 


Have you catalog No. 300? 


Andersen Lumber Company 
Dept. L-12, Bayport, Minn. 
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WHY COLOR IS PERMANENT 
IN THIS BEAUTIFUL STUCCO FINISH 


ISHOPRIC Sunfast Finish is scientif- 

ically manufactured under careful 
laboratory supervision. Pure mineral 
oxides provide its lasting beauty. 


Sunfast is a superior portland cement 
colored finish designed for use as a third 
or finish coat over stucco or cement base. 


Special Bishopric admixtures provide 
increased tensile strength and resistance 
to frost and water. 


Sunfast comes as a dry powder in 
hermetically sealed drums, proof against 
setting up during transit. It is mixed 
only with water on the job. 


22 standard, non-fading colors are 
available —also special colors to meet any 
requirement. 


Sand float, travertine, modern, period, 
or special textures are easily obtained 
with Sunfast Finish. 


Send for our illustrated folder 


— “Better Stuccoing’’ — mailed without charge to 
architects. It shows interesting textures in Sun- 
fast Finish, and tells how they are secured. 
Please use the coupon below. 


MAIL THIS COUPON 





The Bishopric Mfg. Co. 
512 Este Avenue, Cincinnati, Ohio 


' Please send me without charge your new folder, 
“Better Stuccoing™. 


PRINT NAME AND ADDRESS PLAINLY 
Name 
Address 


City rane State 











THE BISHOPRIC MANUFACTURING CO. 


Este Avenue, Cincinnati, Ohio 


THE BISHOPRIC MFG. CO. OF CALIFORNIA 
Los Angeles 


BISHOPRIC 


SUNFAST FINISH 
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KEWANE Ee 


STEEL Riveted 


BOILERS? m 


What price should be paid fora H 


heating boiler? 
The cost of a boiler depends 


on the heating service expected. 
And the necessary factors of construction to 
insure that Aeating service must be bui/7- 

in the boiler. 


So the purchase price 
must permit putting in- 
to it, the necessary mate- 
rial, both in quality 
and quantity, to 


































& 
stand the wear and 1 
tear in the service de- 

manded. Of course the iN 
>: name of the maker should be a 
oS guarantee of workmanship and his 
Bay tcputation an assurance that all 
yw §6rrequirements of design for efficiency 
” have been fulfilled. 


With a Kewanee Steel- 


Riveted Botler you may be sure 
of getting not only full value for your pur- 
chase money but also the benefit of sub- 
stantial upkeep savings, both in fuel and 
in repairs, year after year. Ss 








KEWANEE BoeiLER COMPANY f 


Kewanee, Illinois Branches in Most Leading Cities 
STEEL HEATING BOILERS RADIATORS WATER HEATERS TANKS AND WATER HEATING GARBAGE BURNERS 
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©The ELDORADO ag 


| A Colonial Interior 


POINTS FOR STUDY 


1. Charm of white woodwork is largely 
a matter of shadows; they must be of the 
right value, rather light, and have sharp 
definite edges. Keep lighted areas clear 
white. Dark, contrasting tones of sur- 
rounding objects accentuate whiteness. 





2. Economy of line and mass; an effect 
secured with few lines and tones is most 
interesting. When your sketch is finished 
go at it with an eraser. See how much 
you can eliminate. 

3. Treatment of overmantal decoration: 
enough attention given to picture to make 
it interesting but not enough to make 
details too evident. Picture and ship should 
be considered as a unit. 
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Available in several 


color ranges 
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VITRITILE 








NEW beautiful 
interior tile 


severq) color ranges 


N subways, abattoirs, basements, corridors, gymnasiums, garages, 
hospitals, laundries, laboratories, natatoriums, restaurants, sub- 

stations, and countless other places—Natco Vitritile provides a sani- 
tary, beautiful, economical, plaster-saving interior finish, available in 
a wide range of colors. A finish unaffected by dirt, grease, chemicals, 
or heat; permanent, requiring no painting or maintenance; ever- 
pleasing, and ever-satisfactory. 
Natco Vitritile has, of course, the Natco exclusive double-shell feature 
that effectually bars heat and cold, and provides a positive mortar lock 
in the vertical joints. 
Each piece is shipped packed in corrugated wrappers. Strikingly 
attractive—effecting decided economies—affording a wide range of 
choice in colors—Natco Vitritile is a worthy addition to the Complete 
Line of Natco Hollow Building Tile; a noteworthy contribution to the 
cause of better building. A folder showing colors, sizes, and shapes will 
be sent on request. 


NATIONAL FIRE: PR@FING: COMPANY 
General Offices: Fulton Building, Pittsburgh, Pa. 


Branch Offices: New York, Flatiron Bldg: Chicago, Builders Bldg; Philadelphia, Land Title Bldg. 
Boston, Textile Bldg. In Canada: National Fire Proofing Co. of Canada, Ltd., Toronto, Ontario 
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eAt “Princeton — 


BONDED FLOORS 


HE Isabelle McCosh Infirmary, pictured below, is one of the 


imposing group of buildings on the tree-covered campus of 


Princeton University. Particularly worthy of note are its two “sun 
wings,” which add interest to the outline of the building as well as 
make possible an unusual amount of sunlit floor space. 

The “sun wings,” as well as all wards and corridors, are equipped 
with floors of Gold Seal Battleship Linoleum. Durable and sanitary, 
quiet and comfortable underfoot, these Bonpep Fioors conserve the 
energy of the hospital staff and are easy on the jumpy nerves of patients. 

These same qualities are those which make Gold Seal Battleship 
Linoleum so popular for schools, public buildings, offices, shops- 
wherever an economical resilient floor is desired. 

When your plans call for resilient floors you will find it 
worth while to consider this Bonpep Fioor. Write 
our Department J], please, for estimates, samples or 
descriptive literature. 


BONDED FLOORS COMPANY, INC. 


Manufacturers - Engineers ~ Contractors 


New York Boston Philadelphia Cleveland Detroit 
San Francisco Distributors in other principal cities 


‘ 


The Isabelle McCosh Infirmary, Princeton University. 
Architects: Day & Klauder. 
General Contractor: Mathews Construction Co. 





Gold Seal Battleship Linoleum 











f Gold Seal Marble-ized Tile 
Gold Seal Jaspé Linoleum — Gold Seal Treadlite Tile 
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A reproduction of this rendering by Hugh Ferriss, suitable for framing, will be mailed free of 
cost to any architect 


STEEL SPANS THE YEARS 


Srructurav steel will last indefinitely. No 
other building material can be erected with 
such certainty of safety, security and continued 
usefulness. No other building material so 
easily and economically postpones a structure's 
obsolescence. Steel is the modern building medium 
flexible, durable, truly permanent. 
Steel has proved strength—known durability . . . and 
time does not destroy them. In the opinion of leading 


AMERICAN INSTITUTE OF 


engineers, steel structures given reasonable care will never 
be seriously affected by exposure. 

The easy adaptability of structural steel . . . its re 
markable flexibility as a building medium . . . often saves 
the cost of replacement by permitting extensions, alter 
ations, or complete remodeling to keep a structure moder. 

If you build for permanence, you must know steel. Send 
for your complimentary .copy of the fact-book “sTEEL 
NEVER FAILS” (A. I. A. File No. 13). 


STEEL CONSTRUCTION, 


The co-operative non-profit service organization of the structural steel industry of the 
United States and Canada, Correspondence is invited. 285 Madison Avenue, New York City. 





Steel Insures Strength and Securit 
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HIS plate with Plate 16 suggests the advertising possibilities that 

lie in the ornamental treatment of enameled brick. The color 
possibilities range beyond our stock whites, greys and blacks into the 
more vivid colors. Slight irregularity in color, as indicated, is possible. 
AMERICAN ENAMELED BRICK & TILE CO. - 
Graybar Building New York City f 
itachi Aebagiaaniniee | 
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Copies of these plates in folio will be mailed upon request 
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ST. PAUL'S PRESBYTERY 





PITTSBURGH, PA. 


Carlton Strong, 


Architect 


ge 99 
































——_—— 


CONTRASTING 
YET IN PERFECT HARMONY pit 


Stair steps machined from solid blocks of Alberene Stone—strings, Ec 
floor tiles and base of thesame material—by thus availing himself 
of Alberene’s soft blue gray color, the architect achieved an 
’ effect embodying contrast without loss of harmony. Alberene’s 
color is unique and distinctive in natural stones—its use makes 
possible color combinations to be had in no other way. A request 
to the Alberene Stone Company, 153 West 23rd Street, New York, will ce 
bring the Catalog—and samples, if desired. 
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No. 22 for 
steam boilers 









Your Guarantee 


THE SYLPHON 
BELLOWS 


The diaphragm of all 
Sylphon Damper Regu- 
lators — recognized by 
engineers and scientists 
as the most durable, 
sensitive expansion unit 
known. 


Standard 
Equipment on: 


Abendroth 
Ames 
Birchfield 
B-Line 
Burnham 
Coil 
Coatesville 
Congress 
Fitzgibbons-Ontario 
Floral City 
Freed 
Galva 
Geneva Foundry Co. 
Hart & Crouse 
Heggie-Simplex 
Imperial 
International Economy 
Keysco 
Keystone 
Kewanee 





Lansdale 
Molby 
National 
Novelty 
Oil City 
Orr & Sembower 









Otis-‘Sawyer-Economy 
Peerless Heater Co. 


Richardson & Boynton 
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A Standard 


All Along the Line 


SYLPHON DAMPER REGULATORS 


have been selected as standard equip- 
ment by the majority of leading 
boiler manufacturers, because of the 
absolute dependability and durability 
furnished by their exclusively patented 
diaphragm—the Sylphon Bellows 
—which guarantees the smooth, con- 
tinuous operation of dampers, sensi- 
tive to the slightest change of tem- 
perature. 


Your selection of any of these 


boilers equipped with Sylphon auto- 
matic control gives to the user a 
guarantee of lifelong, automatic 
damper control with resultant econo- 
mies, whether the system be hot water 
or steam. Sylphon Damper Regu- 
lators also can be quickly and easily 
installed on old heating systems with 
the same degree of heating satisfaction 
and economy of coal consumption. 


Ask for Bulletin NDR-8 


dhe dulton Sylphon Company 


Originators ana Patentees of the Sylphon Bellows 
Knoxville, Tennessee, U.S.A. 


Sales Offices in: New York, Chicago, Detroit, Boston, 
Philadelphia and all principal cities in U.S. Euro- 
pean Representatives: Croshy Valve & Engineering 
Co., Ltd., 41-42 Foley St., London, W. 1, England. 
Canadian Representatives: Darling Brothers, Ltd., 


120 Prince St., Montreal, Quebec. 


Pierce-Pebco 
Putnam 


Richmond 
Ross 
Senate 
Spencer 
Standard 
Star 
Thatcher 
Utica 
West Coast 


RrcwARDs0n -BOYNTM PANY 
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No. 22-J 
for steam boilers 










No. 45-A 
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HECCIE-SIMPLEX 










for hot water boilers 


©. 


No. 46 
for domestic hot water supply 








boilers 


For Coal-fired, Gas or Oil Burning Systems 
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Note the careful 
planning of this 
home — 1s con- 
venience and 


livabrlity 
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"THE home design shown above won 
the $2000.00 first prize for Otho 
McCrackin of Hutchinson, Kansas, in the 
recent nation wide competition under the 
auspices of the Washington Chapter of 
the American Institute of Architects and 
the West Coast Lumber Bureau. 


More than two hundred architects from 
the United States, Canada, England and 
France entered this competition—proving 
that our object, the stimulation of better 
home architecture, is of great interest to 
architects. The competition has in addition 
demonstrated the value that architects at- 
tach to wood and particularly to Douglas 
Fir, West Coast Hemlock, Sitka Spruce 
and Western Red Cedar in home building. 


These outstanding West Coast woods 
are ideal material for building any class of 


ralolle 











CD Le A ihe Ory ery AD 





Se 


a te 


This home of wood won first prize 
in architectural competition 


home. Douglas Fir, for instance, is the 
most widely useful wood in existence— 
strong, stiff, durableand beautifully grained 
—for framing, sash, doors, floors, panels, 
siding, gutters, exterior and interior trim; 
West Coast Hemlock—clean, bright, non- 
resinous, free from shake and brash—a 
favorite for interior trim and flooring; 
Sitka Spruce—cleat, smooth, uniform in 
texture and non-warping—much used for 
drainboards, refrigerators, interior trim to 
be enameled, and kitchen fitments; Western 
Red Cedar—soft and aromatic—one of the 
most durable of all woods for exterior 
uses. 

We will be glad to send you copies of the archi- 
tects’ sketches and construction suggestions for this 
and eleven other prize winning homes, together with 
four recently published books describing the value 
and uses of the four outstanding West Coast woods. 


Just address West Coast Lumber Bureau 12C Mt. 
Hood Bidg., Longview, Wash. 


























ouolas Fir 


America’s Permanent 


Lumber Supply 





+ JICOND- FLOOR: PLAN - 





Chorce lumber from the forests of the it 1 
Northwest — America’s permanent lumber 
supply—ts now and always will be available 
for your bome building needs. 


Important West Coast Woods 
West Coast Hemlock 





Douglas Fir Sitka Spruce Western Red Ced# 
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UNDERFLOOR 
DUCT SYSTEM 


PATENTED 

























: \ ; ; Mutual Benefie Life Insurance Co. building, Newark, N. J., 

| ; « A y > designed by John H. and Wilson C. Ely and built by Starrett 
? . AL’ ; Bros. Equipped with Orangeburg Underfloor Duct System. 

Electrical installation by Frank Kautzman, Newark, N. J. 
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| A wining subway—in the floor 


HE Orangeburg Underfloor Duct System provides a 

network of wiring tunnels that brings electrical service 

to every part of the entire floor. By simply tapping a branch 

of the duct grid at any desired point, additional outlets may 

| be openedas often as necessary to meet changing conditions. 

. The Orangeburg System uses Fibre Conduit, cast iron 

and brass, guaranteeing an endurance equal to that of 
the structure itself. 


JOHNS-MANVILLE CORPORATION, Madison Avenue at 41st Street, New York 
Branches in all large cities. For Canada: Canadian Johns-Manville Co., Ltd., Toronto 


JOHNS-MANVILLE 


Sole Selling Agent for 
THE FIBRE CONDUIT CoO. Orangeburg, N. Y. 


Pains 
Electrical 
Materials 
ut ilities 

Jobber 
Contractor 














AnD 
Dealer 
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La Lanterne, Versailles, Entrance 


THE SMALLER HOUSES 

AND GARDENS OF 

VERSAILLES 
1680-1815 


By LEIGH H. FRENCH, JR. and HAROLD DONALDSON EBERLEIN 


This book covers a little known but charming phase of French Domestic Architecture 
in an admirably adequate manner. Many details and arrangements for both 
exteriors and interiors of American residences will be suggested to the designer who 
studies its pages, which contain over 250 photographs, plans, and measured details. 


More than 200 pages, size 9 x 12 inches, profusely Pp ’ $6.00 
illustrated and with explanatory text. Printed on rice 

heavy coated paper; handsomely bound. POSTPAID 
Any book in The Pencil Points Library found unsatisfactory may be returned within 5 days and 
payment will be refunded. 


Whig : a Whi Ve g J d VM bh hh 


Published by 


THE PENCIL POINTS. PRESS. Pac. 
419 Fourth Avenue, New York, N. Y. 
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Relation of i Heat Emission to Temperature Difference 
ia _ Tain 
‘ Total Total e if Total ° 
VA Emission mission | } | Emission 
10449 BTU ] 9950 BTul| 1-44 s971BTU || 
KS Per Hr. |] Per Hr ||? NN Per Hr 
Pine Room || res 
- if at 70°F.|| 70°F. | lhe 70°F 
} | s}) si s 
® Stear } f 
i ft 20.8°F ear z 
j | +10" “er ni lL i776 Y, ote 3 

OF} | ie J ‘ J }- 155. 

/ } ( Fi ‘ee d i 1 /) 

’ eee | rr | <a trea > i. boy \ A ‘ j 
177, 1 QO] i O a 77 | ~ TA ft ) 
sSWA— ( Fa I WA ft | 9 —_ a } 
Z| @ | i o \ at 4 ko | po Vy{ |. 

4 ( ° i} f 74 Vac af { Nac.) SYA) ) ei. Ve 
rf IPres 4 Pe EY 4) | 
f | y= 4 | c 6 4 | oO}; 
) | y | a 
+t | il ' | ae | 
cd aa \ Or i} rPNi } | wy t+ | 
|| ( a i] 2 of | oT | 
4 1} do} i | Ess || 2 | 
a | | > a} ] ° 4 > | | 
9 U | 4} | { J =< i} | mt | 
| fst qs VI ~ 3A ~ | 
= ae oF} 4} | of 
5 | 4 1 } $k KA N ae gg! | : 
r boxP we aed Kr 
1 2 3 4 


Room vs. Outdoor Temperature 
with the Dunham Differential 
Vacuum Heating System 





NTIL the advent 
of the Dunham 
fu NICAL (4] M Differential Vac- 
aA uum Heating System, 
Difr~enshal~Vacm_ steam could not be cir- 


Hea ting A VARIABLE xia . 
oven Syste rm, ) ent or culated within the radia- 
x tors and piping on sub- 


atmospheric pressures. 














The rate at which a building loses heat is directly proportional to 
outside temperature and wind pressure, providing the temperatures 
within the building remains constant. Inside temperatures can re 
main constant only when the heat given off by the radiation equals 
the heat loss from the building. This condition was impossible to 
secure until the advent of the Dunham Differential Vacuum Heating 


System. 


The relation of room temperature to outside temperature is shown 
in the above illustration. It will be noted that with the Dunham 
Differential Vacuum Heating System it is possible to decrease the 
steam temperature within the radiators and thus reduce the heat 
oss from the building as outdoor temperatures increase. 


Reference to section | in the illustration shows that with a zero 
utdoor temperature there is a total heat loss from the room of 
10.449 B. T. U. per hour, which is equalled by a heat emission 
from the radiator of 10,449 B. T. U. with steam at 219.8 degrees 
corresponding to two pounds pressure) With an outdoor tem 
perature of 10 above zero (Sec. 2) the heat loss and heat emission 
ire respectively 8950 B. T. U. per hour but now steam is supplied 
at 198.3 (corresponding to 7.4 inches of vacuum). Sections 3 and 
4 of the illustration show further reduction in steam temperature 
and pressure with corresponding decreased heat emission from the 


tadiator and consequent reduced heat loss from the building 


should be particularly noted that the room temperature is 
Maintained constant at 70 deg. under these varying outdoor 

‘emperature conditions. 
U. S. Patent No. 1644114. Additional 


patents in the United States, Canada 
and foreign countries now pending. 






Look for the Name 
DUNHAM 


This nameplate identifies a 
HA 






Over seventy branch and local sales 







genuine DUN M offices in the United States, Canada 
Radiator Trap 7 





and the United Kingdom, bring Dun 
ham Heating Service as close to you 






as your telephone. Consult your tele 





phone directory for the address of our 
office in your city. An engineer will 
counsel with you on any project. 


C. A. DUNHAM CO. 


DUNHAM BUILDING 
450 East Ohio Street Chicago 






































HERE is a Mills 


Metal Partition for 











every purpose. In 





every kind of building at 








a price attractive to every 





class of builder. Factories, 






offices, toilets a com- 








plete line. 












The 
MILLS COMPANY 


904 Wayside Road 
Cleveland, Ohio 

















MILLS METAL 

















LEONARD THERMOSTATIC 
WATER MIXING VALVES 

















TYPE L-9-E 
(Exposed Piping) 


No sudden shots of hot or cold water from 
a shower when a Leonard Valve is used: 
The action of the solid metal thermostat 
prevents it. 


Catalog on request. 


Manufactured by 


LEONARD-ROOKE COMPANY 


Incorporated 1913 


Providence, Rhode Island 
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[IMAGINATION — 


HEN thoroughfares are arranged in tiers ... when millions 
go upward in strange lifts to sky-piercing buildings, to 
various street levels, to mooring mast and landing platform of 
Trans-Atlantic dirigible and plane... and freight travels the same 
route...then perhaps the vision of PEELLE engineers will again 
contribute to a new era of speed, safety, convenience and efficiency 
in vertical traffic. For in twenty years past PEELLE has seen ideas, 
as mighty to contemplate then, become actualities today . . . has 
seen... has planned... has met them with new developments 

. inventive efficiency in Freight Door operation. Q| If the PEELLE 
catalog is not in your files, a copy will be sent upon request. 


THE PEELLE COMPANY, Brooklyn, New York 


Boston + Chicago + Cleveland + Philadelphia and 30 other cities 


In Canada: Toronto and Hamilton, Ontario 


PEELLE txt; DOORS 


| “The doorway of America’s freight elevator traffic” |e 
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LANTERN #125 


MAY BE FITTED 
INTO LAMP-POST 






























































































































































SECTION AND 
ELEVATION 
AT DETAIL“A” 

















SECTION AND 
ELEVATION 
AT DETAIL“B” 
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‘J.G.BRAUN 


CHICAGO, ILL. NEW YORK,NY. SAN FRANCISCO,CAL. 


GOOD PRACTICE IN ORNAMENTAL 
IRONWORK 
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TYPE 3 = INTERIOR STAIR RAILINGS 
AA SCALE 2” & 3" 
= ORNAMENTS SELECTED FROM CATALOG NO. 18 


| ™ SHAPES AND SECTIONS FROM CATALOG NO. 25 
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¢ Announcing a New 





SPECIFICATIONS 
FOR A HOSPITAL 


Erected at West Chester, Pennsylvania 
For Chester County 


YORK AND SAWYER, Architects 


& 


With Notes and Comments by 
WILFRED W. BEACH 


THE PENCIL POINTS PRESS, INC. 
NEW YORK 














A most valuable book for general use in the drafting room and particularly 
for those who write specifications 












PENCIL 


PENCIL POINTS Book 





POINTS 


This book presents the actual specifications, including mechanical specifications, for 
the Chester County Hospital, West Chester, Pennsylvania, as prepared by Messrs. York 


and Sawyer, Architects, with valuable notes and comments by Mr. W. W. Beach. 








IT IS COMPLETELY INDEXED AND CROSS-INDEXED 
IT CONTAINS, IN ADDITION, THE FOLLOWING ILLUSTRATIONS : 


Plans, Elevations, and Details of Construction 


Plan and elevation of a typical utility room 

Further elevations and details of utility room 

Plan of operating suite and section through window 

Plan of Chemistry and Pathology laboratory with details 
of sink and pin rack 

Plan of X-Ray department 

One elevation each of: Chemistry and Pathology Labora 
tory and of Sterilization Room 

Details from dark room of X-Ray department and of oper 
ator’s booth in Radiography and Fluoroscopy Room. 


Photographic Illustrations 
General view of the exterior 
Radiography and Fluoroscopy room — X-Ray department 
Chemistry and Pathology Laboratory 
Bacteriology Laboratory 
Operating Room. 


A total of five hundred pages, 8% x 11 inches, bound in Buckram 
Six Dollars, Postpaid 


Order it with the understanding that should you re 
turn it within five days, your money will be refunded. 


THE PENCIL POINTS PRESS, Inc. 
419 Fourth Avenue 





New York, N. Y. 
























Right: Jenkins Iron Body Gate Valves, and Iron 
Body Globe Valves on main steam lines, boiler 
room, Fred F. French Building. 


Below: Fred F. French Bldg., 551 Fifth Ave., 
New York City, Fred F. French Co., Architects, 
Baker Smith & Co., Heating Contractors, W. G. 
Cornell Co., Plumbing Contractor. 
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A far-sighted 


valve investment 


The Fred F. French Co. is an organization 
of investment specialists. And one of the 
most far-sighted of their investments is the 
choice of Jenkins Valves for the new Fred 
F. French Building on Fifth Avenue, New 
York. 


























Jenkins Valves were used by the hundred 
on the large steam lines in the boiler room, 
in the heating system, and throughout the 
fire protection work. They are a far-sighted 
choice, since they can be depended on for 
long term low cost service free from fre- 
quent repairs and replacements. 


Make sure that your specification writers 
are making your preference clear —“Valves 
marked with the Jenkins Diamond”. Order- 
ing by figure number puts substitution out 
of the question. 


JENKINS BROS. 


80 White Street........New York, N. Y. 
524 Atlantic Avenue........ Boston, Mass. 
133 No. Seventh Street...Philadelphia, Pa. 
646 Washington Boulevard....Chicago, III. 


JENKINS BROS., LIMITED 
Montreal, Canada London, England 
FACTORIES 
Bridgeport, Conn. Elizabeth, N. J 
Montreal, Canada 





Always marked with the" Diamond" 


enkins \/alves 


SINCE 1864 
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DETAIL of. Terra Cotta, 
Fine Arts Building, Los 
Angeles, California, Walker 
& Eisen, Architects. 








Decorative interest 1s often forgotten 

in the present swing to simplicity. 

Form, mass and outline may 

press but the architecture which . 
appeals demands grace. 

Terra Cotta offers this completing 

touch without the handicap of ex- 

cessive expense. 


NATIONAL TERRA COTTA S@GIETY 


19 WEST 447 STREET NEW YORKN. Y. 
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And, 
What About Ventilation? 


RANTED that comfort of occu- 
pants in public rooms, and the 
efficiency of employees in indus- 
trial plants and offices depends on 
fresh air. We know that; but— 


What of the mechanical means to 
insure this condition? 


Concealed ducts, back of orna- 
mental grilles alone won’t do it. 
Dependable fans are needed at the 
other end, pulling the dead air ata 
proper rate so as not to tax the effi- 
ciency of heat radiation or circula- 
tion. 


There are enough JOHNSON 
VENTILATING FANS in opera- 
tion to satisfy the most critical that 
they are a very practical unit for 
this important function. 


We will gladly send complete, 
detailed, specification and 
installation data for your files. 


Johnsonfan {Blower Co. 


MANUFACTURERS OF FANS & BLOWERS FOR ALL PURPOSES : 


1325 West Lake Street, Chicago, IIl. 


Offices — Principal Cities 
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Scenic Effects 


ATURAL phenomena, reproduced so beautifully 
and realistically on the stage, are now being 
adapted by architects, as a decorative feature for in- 
teriors—especially floating clouds, rippling water, and 
the like. More than a hundred different kinds are 
listed in our catalogue for your selection. 
OTHER KLIEGL LIGHTING SPECIALTIES 


Footlights Exit Signs Floor Pockets Floodlights 
Borderlights Aisle Li omg Wall Pockets Spotlights 
Cove Lights Step Li Panel Boards Music Stands 

Color Lighting Auto- alle Dimmers Scenic Effects i 


for Descriptive Literature write 


 * KLIEGL 


UNIVERSAL ELECTRIC STAGE LIGHTING CO., Inc. 


ESTABLISHED 1896 


THEATRICAL + DECORATIVE - SPECTACULAR 


LIGHTING 
32! West 50th Street 


( NEW YORK,N.Y. | 

















HAMLINIZED EDGE 


TIGHT 
SOUND-PROOF DOORS 


are a certain For SCHOOLS, 
A al LIBRARIES, 
indication of a 


CHURCHES, 
MODERN HOTELS, Etc. 
HOSPITAL ¢ 








New $2,000,000 
Montefiore Hospital 
Pittsburgh, Pa. 


DOCTORS, SURGEONS, NURSES 2 
and PATIENTS are enthusiastic in 
their appreciation of the results ob- 





Equipped with 
HAMLINIZED 
Sound - Proof Doors 


tained through the use of Hamlinized 
Doors and Folding Partitions. 








Eighty modern hospitals now : ; 
Bs SCHMIDT, GARDEN AND 
Hamlinized. é Erikson, Architects 


Ask for Details 


IRVING HAMLIN 


Manufacturer 







1504 LINCOLN ST. EVANSTON, ILL 
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LS THE TWELFTH OF A SERIES OF INFORMATIVE ADVERTISEMENTS ON 
04 PATTERN IN TILEWORK 
tc. 


PATTERNED WINDOW GRILLES 


In this day when it is so often found necessary to the charm of old Byzantine and Saracenic Persian 
“grille” a window in order to break up a view from _ grilles is to be captured by the medium of modern 
the street, PATTERNS in pierced tiles come forward pierced tiles. These set within a colorful enframe- 
to aid the designer. What architect sketching in the ment of ceramic units offer a splendid range of 
Byzantine area or the Near East has not been im- possibility and effect, the value of which is today 
pressed by the splendid opportunities offered by the only guessed at. Such PATTERNED inserts in 
“latticed” windows of these lands? For architecture, either brick or stuccoed walls should be quite the 
especially in the sunnier parts of our country, there making of a design otherwise kept extremely simple 
is great need for just such expedients. Much of and unostentatious. 


ASSOCIATED TILE MANUFACTURERS 


220 Graybar Building, 420 Lexington Ave., New York, N. Y. 





= 





ALHAMBRA TILE CO., Newport, Ky. STANDARD TILE CO., Zanesville, Ohio 


AMERICAN ENCAUSTIC TILING CO., Ltd. MOSAIC TILE CO., Zanesville, Ohio THE SPARTA CERAMIC CO.., East Sparta, Ohio 
Zanesville, Ohio NATIONAL TILE CO., Anderson, Ind. UNITED STATES ENCAUSTIC TILE W , 
: : , , I ) ORKS 
CAMBRIDGE TILE MFG. CO., Covington, Ky. OLEAN TILE CO., Olean, N.Y. Indianapolis, Ind. 
, i ps SR, CD THE C. PARDEE WORKS, Perth Amboy, N. J. UNITED STATES QUARRY TILE CO 
a IRUEBY FAIENCE & TILE CO., Perth Amboy,N.J. ROSSMAN CORPORATION, Beaver Falls, Pa. Parkersburg, W.Va. 


MATAWAN TILE CO., Matawan, N. J. WHEELING TILE CO., Wheeling, W.Va. 









ASSOCIATION TILES 


MADE IN U.S.A. 
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wW THE LARGEST MANUFACTURERS OF TOILET SEATS IN THE WORLD @ 





Evernu 
The “Seats” 
IDEAL SPECIFICATION 


Where hard usage is to be expected and 
long-term economy is important 


UNCONDITIONALLY GUARANTEED 


The patented Evernu process by which these hand- 
some hard rubber seats are formed, can’t be dupli- 
cated. It gives them unsurpassed ability to keep their 
good looks through long years of severest service 
—no scarring, chipping or cracking that smooth, 
glossy surface; no warping, no loosening of hinges. 
The hollow center gives unusual lightness and un- 
equaled strength. 

No wonder leading architects are specifying 
Evernu Seats for big installations all over the coun- 
try —schools, hospitals, clubs, office buildings — 
with perfect confidence that they are giving their 
clients the best possible value for their money. 

Our new catalogs covering all Never-Split 

Seats—the only complete line on the market— 

should be in your files. A post-card request 
will bring them promptly. 

NEVER SPLIT SEAT COMPANY 

Founded 1905 
DEPT 612, EVANSVILLE, INDIANA, U.S. A. 
Well Known Buildings Completely Equipped with 

Evernu Seats include: 


Union Station, Chicago, III. Public Schools, New York, 
J. C. Penny Bldg., Chicago, many others 
New York, N. Y. New York Yacht Club, 

Russ Bldg., San Francisco, Cal. New York, N. 

Ambassador Office and Theatre Barlum Hotel, Detroit, Mich. 


Bldg., St. Louis, Mo. Augustana Hospital, Chicago, III. 


NEVER-SPLIT “Perma-White”’ 
and “Coloro” Sheet Pyralin 
Covered Seats 
are creating a sensation 


These beautiful new seats, covered 
with an extra-heavy sheet of snowy 
white or tinted pyralin, make it pos- 
sible for the first time, to achieve 
completely harmonious decorative efiects in bathrooms. Furnished 
in any color desired—pastel blues, greens, yellows, or in brighter 
shades and combinations. 

The pure white ‘‘Perma-White’’ Seats are easily cleaned, stain- 
less and guaranteed. 


NEVER-SPLIT 
SEATS 














“Perma- White” “Evernu” 
Sheet Pyralio ¥ inted po mey Py ralin Hard Rubber 
White “Duco” Varnished Wood 


Sprayed Pyralin Patented Construction Ps 
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ALMOST 
EVERY HOUSE 


Needs canvas roofing for a 
piazza, sleeping porch or 
for a low pitched roof 


BAYONNE 


ROOF AND DECK CLOTH 





oovle. HAs MET the requirements of 
oe” Fae Ne particular architects for twenty- 
five years and is still doing it. 








pat.oFF. § The cloth is woven and im- 
pregnated with oil in such a 
manner as to meet all service 
requirements, low cost—low up- 
keep—absolutely water - tight. 


Send for sample book S. and 
complete laying instructions. 


JOHN BOYLE & CO., Inc. 


112-114 Duane St. 1317-1319 Pine St. 
NEW YORK ST. LOUIS 























ROLLING DOORS” 


Long—asting— Dependable 
Hand-Operated or Motor Driven 


In many parts of the country there are Cornell Rolling Stee! 
Doors, installed 40 and 50 years ago, still giving satisfactory 
service. Their quality resists time and wear. Whether in 
the small hand operated or the largest motor driven sizes, they 
operate easily and quickly. It takes but a few seconds to roll 
them up quickly and out of the way. 

The galvanized interlocking steel slats of the Cornell Rolling 
Door are arched against wind pressure, making an impregnable 
surface against gales, fire and water. Consult our Engineering 
Department, or let us send our catalog No. 27E 


CORNELL IRON WORKS 














Long Island City, New York Est. 1846 - —um 














ADDITIONS TO AMERICA’S NOTABLE STRUCTURE S—WMNe. 11 of a Series 
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St. Lukes Hospital, Cleveland (Architects, The Hubbell & Benes Co.—The Smith & Oby Co., Plumbing Contractors} 
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No. 605 No. 623 eon No. 625 No. 603 





Attractive vitre- Square design \4 Recessed wall V tteecns chins 
ous china wall vitreous china |" type, very pop- wall type at 
fountain wall type ' ular modest price 

Automatic 


“‘Deugn, tool ene Variety, too! 


This is a patented feature— 
only obtainable in Halsey 


Although the determining factor in the Taylor Drinking Fountains. The many varied needs of the arch- 
selection of Halsey Taylor Drinking Two-stream projector—auto- itect can be suitably met by Halsey 
Fountains by leading architects is san- —_ stream apt Lips Taylor Drinking Fountains. Wall, 
itation, yet design has not been sacrific- 8 athe A scgtaeti pedestal, battery and cooler types are 
ed. Each model is attractively formed too low, regardless of pressure offered, as well as special designs and 
to harmonize with the plans in mind! variation Sanitary—practical! colored models. 


THE HALSEY W. TAYLOR Co.—WARREN, OHIO 


Largest Makers of Drinking Fountains Exclusively 

















Write fe Offices in 
parted H ALSEY TAY LOR Principal 
Catalog Cities 


Drinking Fountains 


Automatic Stream Control 
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Have you 


service. 


U 


Send 


heatre job? 


Major Products have helped many an 
architect through an intricate theatre 
lighting job for they are designed by an 
engineer with actual theatre experience 
and proven successful in hundreds of 
the largest and finest theatres through- 
out the country. 
Architectural co-op- 
eration is a special 
feature of Major 


for 


complete Bulletins, 
estimates, and any 
information you 


need. 


ajor 


Atlanta, Ga. 
L. A. Crow 

64 Cone St 
Baltimore, Md. 


WotLtFE-Mann Mec. Co. 


820 S. Hanover St. 
Boston, Mass. 

J. J. Cassipy 

222 Dovenshire St. 
Brooklyn, N. Y. 
Frep G. Kraut 
182 N. 11th St. 
Buffalo, N. Y. 
Ratpu E. Jones 
184 Main St. 
Cincinnati, Ohio 

E. F. Scuvuric 

44 E. Third St. 
Cleveland, Ohio 

D. C, GrirFitHs 
Rockefeller Bldg. 
Dallas, Texas 

R. S. WAKEFIFLD 
2425 Commerce St. 
Detroit, Mich. 

H. H. Norton 
2638 Wabash Ave. 


Send for the Floodlights 


Book — free, of course. 


uipment Company 


4603-19 Fullerton Avenue, Chicago 


District Offices: 


Denver, Colo. 

ALEX Hrpparp, Inc. 

HIBBARD-WEEDON 
Exec. Co. 

1940 Blake Bldg. 

Indianapolis, Ind. 

THE ScoTt-JAQua 
Co. imc, 

230 S. Penn St. 

Kansas City, Mo. 

Rospert BAKER 

106 E. 14th St 

Los Angeles, Calif. 

Cw. ort Co. 

E. ZINSMEYER 


1155 S. Los Angeles St. 


Miami, Fla. 

F. C. ARNOLD 

2184 N. W. Fifth St. 
Minneapolis, Minn. 
L. H. Cooper 

442 Builders Exch. 
New Orleans, La. 
W. J. KELLER 

509 Conti Street 
Omaha, Nebr. 

B. J. FLEMING 

213 S. 12th St. 


Philadelphia, Pa. 
Wa. A. MacAvoy, Jr. 
244 N. 10th St. 
Pittsburgh, Pa. 
Corrin-Perry Co. 
501 Ferguson Bldg. 
Salt Lake City, Utah 
RAYMOND ACKFRMAN 
318 Dooly Block 
San Francisco, Calif. 
BAKFR Jostyn Co. 
$90 Second St. 
Seattle, Wash. 
METROPOLITAN ELEc. 
Sup. Co. 
2914 First Ave. S. 
St. Louis, Mo. 
O. H. RortMann 
3649 Bell Avenue 
Vancouve r, B of 


LANGLEY Mec. Co., LTp. 


Granville Island 


Winnipeg, Man. 


LANGLEY Etec. Merc. Co 


677 Notre Dame Ave. 








POINTS 


KEEPING UP 


WITH THE TIMEs’? 
... then You Should Know About 


THE 


PAT. APP. FOR 


Why specify ordinary looking kalamein doors when 
you can get the LEEDOR at practically the same cost? 


Or why use hollow metal doors on a project that 
hardly warrants the expense when you can get the 
LEEDOR so reasonably priced? 


Architects who know the latest thing in metal covered 
doors specify the LEEDOR on such occasions. For in 
this new idea in metal covered doors they find the 
greater strength and hollow- metal - door - appearance 
they want at the cost of the usual kalamein door, 


























Have you a copy of our newest 
Metal Covered Door Catalog? 
Let us send you one. 


ARCHITECTURAL METAL PRODUCTS, INC. 
Covington, Ky. 








ty 
ll 


iI 





PENCIL POINTS 





The Friendly Flagstone 


YOU say—that “friendly” part—what has that to do with mere 


flagstones? 


In the first place, they are not mere. In the second place, they are 
friendly. Friendly, because they just naturally are. 


You sort of warm up to Ambastone and welcome the way it fits 
into the picture. 


All of which, you may say is naught but advertising chatter. 
All right. But have you seen Ambastone? Glad to send you booklet. 


THE AMBASTONE COMPANY 
Otis Building, Philadelphia 
New York Office, 17 E. goth Street 
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OO families 
live in Luxury here 


/ because of MURPHY 
) 


IN-A-DOR 


The Belcrest, residential hotel, stands on 
Cass Avenue, Detroit, near the marble struc- 
tured Art Center of the city and only ten 
minutes from down town. 

Many of the living rooms, transformed at 
night by Murphy In-a-Dor Beds into bed 
rooms, are as large as thirteen by twenty feet 
—big, comfortable rooms in which to live 
and to sleep. 

No other bed will swing, in full size, 
through a standard three-foot door leading 
to the concealing closet—a closet always ac- 

essible and hence available as wardrobe or 

dressing room. No special construction is 
necessary. Murphy In-a-Dor Beds are per- 
fectly concealed and easily installed. 

Murphy In-a-Dor Beds are durable and com- 





T 


HERE I S wm & Fr 





BEDS ( \ 


fortable beds, with wonder- 
fully resilient springs. They 
are beautiful beds, in such a variety of styles 
and finishes that they can be selected to fit 
any scheme of interior decoration. 

In homes, now, as well as in apartments, 
Murphy In-a-Dor Beds are influencing the 
trend of building — giviag more home in 
less space. 

Write for more complete information and 
ask, too, about Murphy Co-operative Service 
maintained to help owners, designers and 
builders of residential structures. 


MURPHY DOOR BED COMPANY 







Dear VORRCUY 68 ose. vas ces 
Chicago, Illinois 
Atlanta, Georgia 
Seattle, Washington 
San Francisco, California 
Los Angeles, California. ....1807 South Main Street 
Denver, Colorado .. 1534 Blake Street 
St. Petersburg, Florida. ... 121 Second Street, South 
Miami, Florida 234 Columbia Building 
Orlando, Florida 14 East Church Street 
St. Louis, Missouri. . ; 315 North 10th Street 
Detroit, Michigan 7th Floor, Kresge Building 
Birmingham, Alabama 513 North 21st Street 
Cleveland, Ohio 1140-42 Hanna Building 
Kansas City, Missouri.........1114 Grand Avenue 
Dallas, Texas ... 1919 Pacific Avenue 
PL CRBO! ROMOS 6.6 vi0i0's oscar ee ss Neff-Stiles Building 
Houston, Texas .. 2301 Main Street 
New Orleans, Louisiana 319 Dryades Street 


19 West 44th Street 
22 West Monroe Street 
33 Luckie Street 
Terminal Sales Building 
Crocker Building 


Montteal. ...<0..66.<. 698 St. Catherine Street, West 
TROFOREO® 6:5 665.6 oc dass cose 0050 2) INS Oeneek Ease 
ON E IN-A-DOR BED—-THE MURPHY 





‘The “Murphy In-a-Dor'Bed 
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yNaatelnteria Seating Company 


POINTS 


























f) Boulevard 
Congregational Church 
Detroit, Michigan 
MR. LANCELOT SUKERT, ARCHITECT 
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AMERICAN SEATING COMPANY 
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Xation Wide 
Service. 


HE service of the 

American Seating 
Company in cooperating 
witharchitectand builder 
is as wide as the nation. 
It includes designing, pro- 
duction and installation 
of chancel furniture and 
pews for churches, and 
the complete production 
and installation of seat- 
ing for auditorium, thea- 
tre, and school. 





Chancel and pews of the 
Boulevard Congrega- 
tional Church, Detroit, 
Michigan, were produced 
in our Wood Carving 
Division in collabo- 
ration with Mr. Lancelot 
Sukert, Architect. 


LYTTON BUILDING CHICAGO 
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BlueBook 


Sweets 
Architectural 
Catalogue 


OMPLETE specifications and details of Fenestra Residential, 
Architectural and Industrial Steel Windows, Operators, 
Doors and Partitions are now covered by an 82-Page Fenestra 
Blue Book in the 1927-28 Edition of Sweet’s Architectural 
Catalogue. » » ~» Separately bound copies of the Fenestra 
Blue Book for drafting room use also may be obtained upon 





request. - » » Fenestra Designing, Detailing and Erection 
Organizations, located in principal cities of the country, are 
prepared to render special assistance whenever and wherever 
desired. 





DETROIT STEEL PRODUCTS COMPANY, 2292 EAST GRAND BOULEVARD, DETROIT, MICHIGAN 
FACTORIES: DETROIT, MICH., AND OAKLAND, CALIF. CONVENIEN1 WAREH Ot E oO 


fenestra 


STEEL WINDOWS 
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Knife Edges! 


. No torn fibre or split grain here—but 
\ an edge as clean cut as though first 
\ lined with a knife. Such are the re- 
quirements for perfect joinery in 
cabinet work, interior finishing 
\ and trimming—such are the qual- 
\ ities provided by the remark- 
_ . able close grain, sojt texture 
= \ and elastic fibre of Arkansas 
_.\. Soft Pine 


»\ America’s 
Finest 
Soft 


Be oe \ 
Re a \ 
i —_—_— 
f Be Sa 
Bs) : Pas ‘2 
ss _ a | q Wi ch 
ey 


SOFT PINE 


Satin-like Interior Trim 


Is particularly suited as interior woodwork 
in residences, apartments, hotels, schools and 
churches. It takes stains and enamels without 
the hazard of raised grain or discoloration. In 
common grades light weight, freedom from rosin and 
non-splitting qualities render the wood highly satis- 
factory for framing. 


For specifications see Sweet's Catalogue, 
21st Edition, Section B, pages 1000-1001 


Handbook, grading rules, natural and finished samples and book 
of architectural competition house designs, free on request. 








Arkansas Sojt Pine is trade marked, 
grade marked and sold by dealers east of the Rockies. 





REGISTERED 
U.S. PAT. 
OFFICE 


ARKANSAS SOFT PINE BUREAU YOUR MARK OF 


IDENTIFICATION FOR 


LITTLE ROCK - ARKANSAS SUPREME SOFT 
TEXTURE 
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3’ 73" high overall 

















Exterior Lighting 
For Any Job 


F 
Poem ect 
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HE architect’s plans many times call for ex- 
terior lighting fixtures that are somewhat out 
of the ordinary. Such a case does not necessarily 
mean a lot of time lost in creating new designs—a 





search of the Smyser - Royer Catalog generally re- Peres a 
veals the exact fixture wanted. 7’ 63" high overall 
Base, 1’ 11” square 


Over 87 years of close association with architects 
has built up the Smyser- Royer line of exterior 
lighting fixtures so that now there is a design avail- 
able for almost every type of job. 


Perhaps the architect desires an original design — 
the Smyser - Royer organization skilled in artistry 
in iron together with modern lighting science can 
be depended upon to interpret his conception 
faithfully and accurately. 


Lamp Posts Lanterns Brackets 


SMYSER-ROYER CO. _ ia 


<a 
Main Office and Works - York, Pa. Se 
Philadelphia Office - 1700 Walnut St. —_ a 
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The Standard 
Contract and 
Other Docu- 
ments of the 
American Insti- 
tute of Architects 





“In the past most architects’ forms were de- 
veloped by lawyers for the sole purpose of pro- 
tecting the Owner. The Contractor was literally 
tied to the post at the start. It may doubtless be 
a shock to some Owners and their lawyers to 
find a contract form drafted with fairness to 
both sides. 


“It is up to the profession to become thorough- 
ly familiar with good current practice and its 
Standard Documents. They will then be able to 
convince the Owners and their lawyers that they 
are competent business men who know how to 
defend the Owner's legitimate rights, as well as 
competent to develop his artistic desires and 
needs.” 


WILLIAM STANLEY PARKER. 


The Standard Documents 
—Fourth Edition 


Agreement and General Conditions in cover $0.20 


General Conditions without Agreement .... 14 
Agreement. without General Conditions ....  .05 
Bond “Of SUrewyshy0 2.65.9 es saswert wn wnds 03 
Pon or Subconttact 2... «tsa. eh ese. 04 


Letter of Acceptance of Subcontractor’s 
Rema ARN teak -bie slater eee erat Bye ota alert 03 


Cover (heavy paper with valuable notes) ..  .01 


SomMnlete Ser AN COVED 25 codes vines ose 30 


Complete trial set prepaid for thirty cents 
in stamps 


Other Contract Forms 


Form of Agreement between Owner and 
Architect on the Percentage Basis ...... $0.05 


Form of Agreement between Owner and 
Architect on the Fee Plus Cost System .. 05 


Circular of Information on Fee Plus Cost 
System) (Owner-Architect): sas sicsic neces 03 


Form of Agreement between Owner and 
Contractor (Cost Plus Fee Basis) ...... 10 


Circular of Information on Cost Plus Fee 
system (Owner-Contractor) ......62.... 06 


Almost every day some long established office 
abandons its individual contract forms and 
adopts outright, as its own, the entire line of 
Contract Documents of the A. I. A. 


The Standard and other Contract Documents 
are giving to the Architects the Maximum in 
satisfaction and the Minimum in law suits. 


Your dealer can supply the Standard Docu- 
ments. All documents are obtainable from the 
Executive Secretary, the A. I. A., The Octagon, 
Washington, D. C. 


Every order is filled on the day received, 
transportation prepaid. 
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J | 
» DIXONS | 
i SILICA-GRAPHITE 


i PAT AIT 


i i surfaces at lowest cost per year of 
\\ service. 

iN \t Long service records of from five to ten years 
,\| | are not unusual with Dixon’s Paint because of its 
\ \ wear-resisting pigment-flake silica-graphite. This 






of every sort. 


Jersey City rot New Jersey 
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30 East 42nd St., New York 
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GUARANTY TRUST COMPANY 
Fifth Ave., and 44th St., New York City 


Cross & Cross, Architects, New York City 


Carving executed by skilled craftsmen in granite has an 
everlasting permanency and a technique not obtained in 
other building mediums as illustrated by the entrance of 
the Guaranty Trust Company. 


Your creations may have these outstanding qualities 
by specifying 


e#a MOUNT AIRY GRANITE eo 


J. D. SARGENT GRANITE CO. 
MT. AIRY, N. C. 


615 Witherspoon Building, Philadelphia 

















‘‘y, Provides better protection for exposed 


pigment is inert, aids in preserving the elasticity 
of the vehicle, and resists dampness and corrosion 


Write for Booklet 167-B and color card. 
JOSEPH DIXON CRUCIBLE COMPANY 











127 N. Dearborn St., Chicago 








ed 


of 


ars 
its 
his 
ity 
ion 


NY 
ey 


Lu 


PERC 





IL POINTS 














i= 
+i 









La in 





Pee 
*. om | 
< i 








For va oe homes— _— modern floor 


















Goodyear Ru 


To provide a spotless floor for 
this spotless kitchen, the logical 
choice of owner and architect 


was Goodyear Rubber Tiling. 


This modern floor material was 
selected not alone for laboratory 
cleanliness, butalso for itsrichness 
of color and texture, silence under 
foot, economy and long wear. 


You will find it suitable and 
highly satisfactory for any room 
in the house. It has been used 
with conspicuous success also 























An example of domestic conineering is this his fe aii in the Anton F. Kom residence, Dallas, Texas. Installation 
bber Tiling by S. W. Nickols, Dallas distributor 


—Goodyear Means Good Wear 





RUBBER TILING 





















in office buildings, stores, 
churches, hospitals and clubs. 


A variety of tones and patterns 
to harmonize with any interior 
scheme. Fourteen solid colors, 
with numerous two-and-three- 
color combinations. 


Beauty and sturdiness con- 
sidered, the cost is surprisingly 
low. Architectural data gladly 
forwarded upon request. Ad- 


dress Goodyear, Akron, Ohio, 
or Los Angeles, California. 














Copyright 1927, by The Goodyear Tire & Rubber Co., Ine. 
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THE RENAISSANCE OF THE LAUNDRY 






























HERE is no more reason 

for dingy, unattractive, 
often unsanitary laundry trays 
than there is for zinc lined 
bath tubs and boxed-in lav- 
atories. 




































A new unit, the Porceliron 
Laundry Tray—relatively in- 
expensive, snow-white, glis- 
tening, durable; adjustable to 
the height of any individual 
and made so that it can be set 
either against the wall or out 
from it, giving access to all 
four sides— 














All surfaces—outside as well 
as inside—sanitary as the sur- 
faces of achina bow]; made of 
materialthat has demonstrated 
its durability in a quarter cen- 
tury of home service— 











Beam 





And it’s ready now through 
any plumbing supply jobber. 
It will pay you to learn about it. 


WRITE FOR LITERATURE. A booklet describing the Porceliron Laundry 
Tray in detail—a sample of the material of which it is made—and a set of 
laundry arrangements suggested by some of the most prominent authorities on 
home economics in the country are yours for the asking. Drop us a card. 


INGRAM-RICHARDSON MANUFACTURING COMPANY 
406 THIRTY-SECOND STREET, BEAVER FALLS, PA. 


Porceliron Factories at 


BEAVER FALLS, PA. FRANKFORT, IND. BAYONNE, N. J. 
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EXTONE 


Reg. U.S. Pat. Off. 


THE PLASTIC PAINT 


Made by the United States Gypsum Company 


Ups 


STANDARD BUILDING 


MATERIALS 


POINTS 


Walls 


that Welcome 


Decorating with Textone, the 
plastic paint, adds interest, ani- 
mation, welcome, to the interior 
wall. Formally treated in exact 
simulation of Travertine or 
Caenstone,:or informally with 
brush, trowel, sponge, broom or 
palm, itisin either case, a human 
and natural handling. 


Whereas the flat-finished wall 
can contribute only color to the 
desired effect of ‘‘homey-ness,” 
dignity, tranquility, freedom, 
gaiety — whatever you have in 
mind creating — Textone brings 
also a third dimension to aid you. 


And so flexible—so versatile— 
is Textone, in the hands of any competent 
painter, that it imposes no limitations. It 
will assume any texture— take any color or 
combination of colors— you desire. And it 
may be applied over any surface. 


May we send you, for your files, the inter- 
esting, illustrated (and correct size) data? 
Just have the coupon mailed. 

UNITED STATES GYPSUM COMPANY 
General Offices: Dept. 128, 300 W. Adams St., Chicago, Illinois 


MAIL THIS TODAY! 


UNITED STATES GYPSUM COMPANY 
Dept. 128, 300 W. Adams Street, Chicago, Illinois 


Please send Architect's data on Textone. 
Name.. 
Address 
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One of the 
KAWNEER 
Solid Nickel Sil- 
ver Windows in 
School of Archi- @ 
tecture Building, § 
—University of 
Michigan. Prof. 
Lorch and Asso- 
ciates, Architects 











































For Large Openings 
KAWNEER 


SOLID 


NICKEL SILVER WINDOWS 


Like Kawneer casement and weight-hung 
windows, the Large Area type detailed, is 
air tight, dust-proof and will not rust. 


Write for further information. 
THE 


cawnee; 
* COMPANY = © 
NILES - MICHIGAN 
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~N 
if e e No one, so far as I know 
was ever kept from using 
a Murphy Finish because 
it was not good enough 
for the job. Some have, 


no doubt, with a proper 
sense of proportion, some- 
times realized that a job —s ahaa 
‘was not good enough for } = ay 


\ a Murphy Finish. 99) 




















MURPHY 
for the 


Brooklyn Bureau 


of Charities Building 








For this charming building designed for the Brooklyn Bureau of Charities, Clark & Arms, 
the architects, specified Murphy Golden Oak Pyroxylin Wood Preparation and Murphy 
Brushing Lacquer. . . . The painting contractor was J. I. Haas. 

Murphy products have appeared regularly in the specifications of conscientious 
architects for sixty years. A fact which in itself is the most genuine recognition of 


Murphy merit which could be offered. 


MURPHY 


VARNISH COMPANY 





ag(NEWARK - CHICAGO - SAN FRANCIS - MONTREAL 
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For Better Glazin 
specify 


LibbeyOwens 


FLAT-DRAWN CLEAR SHEET GLASS 


There is no finer glass for windows 
than LIBBEY-OWENS “A” quality flat- 
drawn sheet glass. 


Made by an exclusive process, it is 
uniform in thickness, beautifully clear, 
with a brilliant sparkling lustre, and 
absolutely without bow. 


Each light of LIBBEY-OWENS “A” 
quality glass is espe- 


best glass for windows we are able to 
manufacture. 


To protect its brilliant lustre, LIBBEY- 
OWENS “A” quality glass is packed 
with water-marked paper between the 
lights, and to enable you to identify 
this superior glass, each individual 
light bears the manufacturer’s label. 


Specify LIBBEY-OWENS “‘A’”’ quality 
flat-drawn clear sheet 





cially selected. Twice 
inspected and twice 

graded to insure its IL 
measuring up to our 
exacting standards, 


glass for windows 
—and provide for 
your clients the glaz- 
ing perfection this 
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(0) superior glass makes 
possible. 


it represents the very 











A national advertising campaign in the Saturday Evening 
Post is teaching the public to demand quality glass for windows 
—and to identify superior glass by its name—LIBBEY-OWENS. 


THE LIBBEY-OWENS SHEET GLASS CO. 
TOLEDO, OHIO 


LIBBEY-OWENS FLAT-DRAWN CLEAR SHEET GLASS FOR WINDOWS 
‘Distributed Through Representative Glass Jobbers and Used by Sash and Door Manufacturers Everywhere © 
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AIRID | 
Air Valves - - Keep | 
radiators HOT | 


Nese aaa? 
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No. 500 
AIRID 
Air Valve 






Wie 


PPS lf Wy 












VAC-AIRID 


Vacuum Valve 


For ‘‘below atmosphere”’ 

jobs. Permits the air to es- 
Stock Cape but prevents its return 
No. intothesystem. Contains the 
sro venting qualities of No. 500 

AIRID and adds the vacuum 
feature. 

























816 So. Michigan Ave. 





AMERICAN RADIATOR (COMPANY 


ACCESSORIES DIVISION “oper 





a — 
SC Ga IEE dis nee ene Ak Dae 


STEAM radiator cannot 


heat until it is clear of = | 

clogging air. AIRID Air [| 

jm) Valves rid the radiator of this : 
air. They vent the air quickly i 


and silently. No hissing. No ' 
leaking of steam or water. The 
architect, ever thoughtful of the 
utmost satisfaction of his client, 
will give his clients this assur- 
ance of hot radiators by speci- 
fying AIRID invariably. 


AIRID Air Valves (No. 500) re- 
quirenoadjustment. They fitany 
steam radiator and are easily at- 
tached without tools. Nothing 
to wear out—all metal construc- 
tion. Guaranteed for five years 
by the world’s largest manufac- 
turers of heating equipment. 
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Chicago, III. 
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CHURCH OF THE SAVIOUR—METHODIST EPISCOPAL 
Cleveland Heights, Ohio 


Architects—CorsusieR, Lenskt & Fostrr 
Contractors —-JOHN GRANT & SON 


REPRODUCED FROM THE ORIGINAL RENDERINGS THR , @Carney Cement was used for al! the brick, 


THE COURTESY OF MESSRS RBUSIER, LENSK!I & FOSTER J tile and terra cotta in these project 




















HERE is considerable satisfaction in furnishing a pro- 

duct the merits of which so thoroughly win the confi- 
dence of an architect as to earn his exclusive mortar 
specification for the brick, tile and terra cotta of these 
beautiful churches. 


THE CAR REY Cc.O eras FT 


Cement Makers Since 1883 


DISTRICT SALES OFFICES: CLEVELAND, CHICAGO, DETROIT, ST. LOUIS, MINNEAPOLIS 


AAT 


- nn a) Specific . a 
°s Te . —\ 2 lel Ya oe warw%em arirw = were Specifications: 
| = s-—_ oe see. are_iweee see. awas se 1 part Carney Ceme 
ee wa &§ ewe a , Py eS fie part Carney Cement t« ¥ 
: “=n? ‘ana? 3 or 4 parts sand depend- 


ick 71¢ ‘le Mort ing upon quality of sand. 
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T.PAUL’S EVANG. LUTH. CHURCH GRACE LUTHERAN CHURCH —Sunday School and Gymnasium ST. JOHN’S EVANG. LUTH. CHURCH 


Massillon, Ohio. Cleveland Heights, Ohio Oak Harbor, Ohio 
® Architects—CorpusieR, LeNskt & Foster Architects —Corsusier, Lenskt & Foster Architects—Corsusier, Lenskit & Fostir 
ontractors—A. F. WENDLING Co. Associate Architect— Water J. WEFEL Contractors —BoLDT CONSTRUCTION ( 


Contractors —ENGsSTROM & COMPANY 
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These District Association Offices and 
Brick Manufacturers Everywhere 


Boston . . « 11 Beacon Street 
Chicago .... . . 605 Builders Bldg. 
Cleveland, Ohio Association 

2124 Guarantee Title Building 


Denver... + « « » » Epp atoutst. 
Detroit . . 400 U.S. Mortgage Trust Bldg. 
Hartford 226 Pearl St. 


New York City . 1716 Grand Cent. Terminal 


Norfolk . . « Ll2 West Plume Street 
Philadelphia 121 North Broad Street 
Pittsburgh 


. 702 First National Bank Bldg. 
Portland, Ore. . . 908 Lewis Building 
Raleigh, N.C. 

508 Commercial National Bank Bldg. 
Salt Lake City . 301 Atlas Blk. 
Seattle, Wash. 913 Arctic Bldg. 
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What 


skintling- 
does to a 


Wall 





Write for “Homes of Lusting 
Charm,”’ an interesting book of 
120 practical small homes, ac- 
tually buile and lived in by sat- 
isfied owners. It includes floor 
plans and suggestions for beau- 
tifying garden and grounds. 


Your Service— 


Common Brick 
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“Homes of Lasting Charm’’—25« 
)“*Skintled Brickwork’’—15¢ 
“Multiple Dwellings of Brick’’—1c« 


“Farm Homes of Brick’’— 5« 

“Farm Buildings’’—5c 

OBrick Silos and Storage Structures’’—1 ic 
D“‘Brick, How to Build and Estimate’’—25¢ 
OThe Heart of the Home (Fireplaces)’’—25c 
Check above books wanted or send 
$1.25 for all of these books. 








| 
| 
( 
{ 
[ 
| 
| 
| 
{ 
{ 
( 














PENCIL POINTS 





















































KINTLING adds a convincing touch of variety and | 
interest to the dignity which is the inevitable heri- | 
tage of a common brick wall. The flexibility of | 
oa common brick, pliant in the architect’s hands, is | 
nowhere more conclusively demonstrated than in the many | 
forms of skintling, which vary the surface effect, without | 
increasing the cost. The broad expanse of the wall is re-| 
lieved by shadows cast by projecting and irregularly placed | 
individual bricks. It is an opportunity to achieve artistic | 
values in the designing of the most modest dwellings.’ 














) » There is nothing difficult or complicated about the laying! 
Eas) to lay of skintled brickwork. A good mechanic can lay it, without 


previous experience, if he uses a little care in placing the first few courses. 
Based upon actual production, skintled laying has been found to be cheaper than 
the more conventional laying. This, with the saving due to the low cost of com- 
mon brick, effects a real economy. Forbeauty and economy, build with common brick. 


COMMON BRICK MANUFACTURERS’ ASSOCIATION of AMERICA} 
2159 Guarantee Title Building, Cleveland, Ohio 


BRICK forever— 


PREFERRED BY ARCHITECTS 
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Sketch Panel Gleason, Mulrooney & Burke, cArchitects 


ILL the industrial worker respond to environment and can the 
expenditure for environment be made to produce an adequate 


return in the value of work done? Will lawns, trees and flowers 
surrounding attractive looking factory buildings reflect themselves in char- 
acter of workmanship? 


We believe these things do have a vital effect — first, on the attitude 
of the individual mechanic toward his own particular work and, second, 
on the development of the most valuable sort of community spirit and 
collective pride. 


We welcome the opportunity to show what we are doing to 
create this sort of atmosphere and environment, and to discover to 
anyone what the results have proved to be in 














TERRA COTTA 


by 
O. W. KETCHAM 
Architectural Terra Cotta PHILADELPHIA 
Face Brick New York 
Hollow Tile Baltimore 








Other Burnt Clay Products Factory—Crum Lynne, Pa. Washington 


A Free Employment Service for Readers of Pencil Points 


Replies to box numbers should be addressed care of PENCIL POINTS, 419 Fourth Avenue, New York, N. Y. 





Posrrion. Wantep: Competent architectural draftsman, 
can carry job through from sketches. Experienced on 
hotels, apartments, office buildings, theatres, etc. Prefer 
location east of Mississippi. Box A-400, care of PENCIL 
PoINnTs. 

Posrrion WanteEp: Graduate engineer, 33, desires position 
with a responsible architect or contractor as general con- 
truction superintendent. Excellent references. Personal 
interview will satisfy the most particular about qualifica- 
tions. Box B-401, care of Pencit Points. 

Posrrion Wantep: Can take entire charge of New York 
architectural practice. Proficient specification writer, 
efficient quality surveyor, accustomed to direct work of 
others, confer with clients, manage building operations. 
University graduate, 20 years’ experience. Box B-402, 
care of Pencit Points. 

Posrrion Wanrep: Draftsman, college and atelier trained. 
Fifteen years’ practical experience on all types of buildings 
and construction, including broad supervision and engineer- 
ing. Executive ability as chief draftsman. Can handle 
work to completion. Familiar with all departments of 
New York, Chicago, or vicinity of either, pre- 
Box B-403, care of Pencu. Points. 

Posirion WANTED: draftsman desires connection 
as designer with office in or near Philadelphia, Pa. Univer- 
sity graduate, 15 years’ experience. Can handle work from 
Box B-405, care of PeNncit Porn's. 


business. 
ferred. 


Senior 


start to completion. 
Postrion WantTep: Architectural and structural draftsman, 
8 years’ experience on preliminary drawings, plans, details, 
and checking. Box B-407, care of PeNcit Points. 

Posrrion Wanrrp: Registered architect, 19 years’ experi- 
ence in New York City desires to connect with’ reputable 
Specialized in school work, competent 


Box B-408, 


firm of architects. 
to handle work from sketches to completion. 
care of PENCIL Pornrs. 

Posrrion Wan'rep: Office manager and specification writer, 
at present engaged, available on short notice. Box B-409, 
care of PeNcin Points. 

Posrrion WanTep: Young man studying architecture wishes 
position in architect’s office as beginner. Box B-410, care 
of Penci Points. 

Posrrion Wantep: Architect who has been in charge 
of construction departments of large chain store companies, 
experienced on commercial buildings, alterations, bank and 
store fixture layouts, residences, etc. Would like connec- 
tion with architect’s office or construction company in 
New York City. Able to check up working drawings, write 
specifications and attend to business end of office. Can work 
on board if necessary. Congenial surroundings will be con- 
sidered before salary. Box B-411, care of PENciL Points. 
Posrrion Wan'rep: Architectural designer wishes part time 
work with New York City firm. University graduate, 
15 years’ experience. Box B-412, care of PenciL Points. 
Posrrion Wantep: Head draftsman, experienced on com- 
mercial, educational, residential, and theatre buildings. 
Well versed on modern building construction, materials 
and equipment, Can handle jobs from sketches to final 


payment. Box B-414, care of Pencu Pornts. 


Posrrion Wantep: Engineer, 14 years’ experience in 
building construction as engineer, estimator and contractor’s 
manager on all types of steel skeleton and reinforced con- 
crete buildings, seeks association with reputable architect. 
Box B-413, 


Licensed, graduate C.E. American, age 32. 


care of Penci. PornTs. 


Position WanTED: Young man, 20 years old, student in 
structural engineering desires position as tracer or field 
position with engineers. Salary secondary. Box B-415, 
care of PenciL Points. 

Posrrion WantTep: Architect’s superintendent of construc- 
tion, 10 years’ drafting room experience and 16 years in 
one office as superintendent on high grade work. Will go 
anywhere. Box B-416, care of Pencit Points. 

Posrrion WanTED: Draftsman, 7 years’ experience, neat 
worker. Plans and elevations. Box B-417, care of PENciL 
Points. 

Position WanTep: Draftsman, 1 year’s experience. Peder 
H. Pedersen, 2833 Dudley Ave., Bronx, N. Y. 

Position Wantep: Designer, draftsman, wide general 
experience on institutional buildings, prevailing styles. 
New York City or vicinity preferred. Box B-429, care of 
Pencit Pornts. 

Position WanTeEp: Skilled model maker and water colorist, 
7 years’ drafting experience, wants steady position in first 
Box B-430, care of Pencit Points. 

Position WantTep: Architectural draftsman with general 
all-round experience on apartments, residences, hotels, 
schools and churches, etc., layouts, sketches, details, desires 
position in southwestern city. College graduate, 6 years’ 
experience. Box B-432, care of PENciL Points. 
ARCHITECTs desiring office boys or boys with no actual 
experience, please address Box B-433, care of PENcII 
Points, for further particulars. 


class office. 


Younc Man, experienced, wishes position as junior drafts- 
architect’s office. Will start at any reasonable 
Martin Schoulder, 21 Morrell St., Brooklyn, N. Y. 
Position Wantep: Superintendent’s work and drafting 
wanted by architectural draftsman, 26 years of age, an 
architectural schoo] graduate, 6 years’ practical experience, 
very hard worker. Salary is not important. Will go any- 
where and can report for work immediately. William 
Kellner, 14141 E. Jefferson Ave., Detroit, Mich. 

Posrrion Wanrep: Young colored man wishes position as 
J. L. Pino, 21 East 


man in 
salary. 


junior draftsman. Good experience. 
113th St., New York, N. Y. 
Posrrion WanTep: Structural engineer, 14 years’ experi- 
ence in designing and specification writing on steel and 
concrete buildings. Will consider work on part time 
Box B-434, care of PeNci Points. 

Posrrion WanTeEp: Draftsman desires position with New 
York City architect, 4 years’ office experience making plans, 
elevations, scale and full size details. Salary $35 per week. 
Box B-435, care of PENcu. Points. 


basis. 


Posirion WanTED: Young man, student in architecture of 
Chicago ‘Technical College desires position as tracer or 
apprentice in architect’s office. Chicago office preferred. 
Box B-418, care of Pencit Points. 
Posirion WanTeEpD: Draftsman, 2 
B-419, care of Pencit Pornrs. 

Posrrion WanrTep: Secretary-stenographer of the higher 
type, seeks position with landscape architect or architect. 
Kight years’ experience. Executive ability. References. 
Salary $35.00 per week. Box B-420, care of Pewnct 


PoINTs. 


years’ experience. Box 


Posirion Wantep: Architectural draftsman with college 
training and 6 years’ office experience desires position. 
Small office preferred. Salary secondary. Box B-421, 
care of Pencit Points. 

(Other items on Page 774) 
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4 = Sane > ele |} — whose drawing received honorable 
; mention in the recent VAN DYKE Pencil Drawing Competition says: 
F “It is a pleasure to draw with your No. 600 Van Dyke Drawing 
Pencils. They are so smooth, uniform, dependable and thor- 
oughly good that any drawing is the better for having been 
made with them.” 
. ae: Stic ae Drawn with 
“ef ae ! % 
' VAN DYKE PENCILS 
é . A al 
eee oo» a by Mr. PAUL OCKERT 
id 48 “ bj 
ye oan t, , 
, } 
= a 
B 
n 
1S 
a ; 
d z 
e a & 
ogg ‘7 a ne a ile An attractive portfolio show- 
W Pe ees: ing reproductions of the prize 
Sy 5 eee - winning drawings and those 
k. themes g which received honorable men- 
tioninthe VAN DYKE 
yf : Rach ail Pencil Drawing Competition 
Y will be sent upon receipt of 
d. thirty cents in stamps. 
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Fine Line Technique 


HE above pen and ink drawing, extremely light in feel- 
ing, is a direct opposite to the thick-lined, heavily 
shadowed type of technique seen so frequently and illus- 
trated in this series of advertisements but a short time ago. 
It represents still another variation of the ever-interesting 
Black-and-White handling which Higgins’ American India 
Ink makes possible. 
Such light treatment—such delicacy—owes its effect partly 
to the thinness of the lines, whether they be in long, sweep- 
ing strokes, short ones or cross hatch—and partly to the 
white space or board intervening between the lines. The 
subject above has been especially selected to give this light, 
airy feeling. 
Detail may also be included if the requirements dictate and 
if it is not too heavy, though this treatment serves better 
when imaginative areas are to be created. 
Equally effective for this delicate technique are Higgins’ 
General (Soluble) and Higgins’ Waterproof Black Drawing 
Inks. You may obtaineither as wellas any 
of the 11 brilliant Higgins’ Colored Draw- 
ing Inks at your regular supply dealer’s. 





“Techniques” an extensive new hand- 
book just off the press, shows a number 
of exceptionally artistic treatments 
which are made possible through the 
use of Higgins’ American Drawing 
Inks. Send for it. 


CHas. M 
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Always 
DEPENDABLE 






Every genuine WEBER-RIEFLER 
Instrument has our initials 
“F, W. Co.” stamped on it. 


MPROVED head construction and the 

almost complete absence of set screws 

give the WEBER-RIEFLER compass a 
high degree of efficiency. 


The whole family of WEBER - RIEFLER 
Drawing Instruments is distinguished by 
refinements in construction which guar- 
antee both accuracy and dependability 
under all working conditions. In addition, 
the chaste roundness of WEBER-RIEFLER 
Drawing Instruments makes them easy to 
work with. 


You can feel proud to own, use and rec- 
ommend WEBER- RIEFLER Drawing 


Instruments. 


Other WEBER Precision Instruments 
are Planimeters, Pantographs, Slide 
Rules, T-Squares, Triangles and Scales 











Send for our catalog. Address Dept. P. P. 


F. WEBER CO., I 
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A publication of the F. W. DODGE CORPORATION 
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) Progress in building materials and equipment. 





VERY TIME you 
spend a few extra 
minutes turning over 
the pages of SWEET’S 
you are likely to find 
something you have not 
noticed there before. 


HE 22nd Annual Edition of Sweet’s Archi- 

tectural Catalogue (recently distributed) 
contains 3,421 Catalogue pages, being an increase 
of 253 pages over the preceding edition. 






The progress of Sweet's parallels technical 
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0 An Exact 

Science 
e Here is a pencil that is an 
TY inspiration. The sheer, simple 
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beauty of Koh-I-Noor stimulates 
creative thought. 


The Koh-I-Noor is a precision 
instrument. There are 17 un- 
varying lead degrees. The selec- 
tion of materials; the grinding, 
mixing, molding and baking of 
Koh-I-Noor leads is an exact and 
perfected science. The Koh-I- 
Noor meets in a most satisfac- 
tory manner the rigid require- 
ments of the drafting room. 


It lasts much longer than an 
ordinary pencil. 


2 for 25c 


Wi) Koh-I-Noor Pencil Co., Inc. 
Y 34 East 23rd Street, New York, N. Y. 
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The Super Vertical Plan File 


Piss large records in the architect's or engineer's office 
has always been very difficult until the Hamilton-Calumet 
was introduced. This is a very simple but efficient device, and 
positively solves the problem. Has a capacity of 2600 to 3000 
sheets under 26 different indexes. 

You will want to know more about this file. 
send in the coupon below. 


nines Mfg. Co. Two Rivers, Wis. 


milton Mfg. Co., Two Rivers, Wis. Send me circular B-5-U. 
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NIQUE 


Trade Mark Registered 


“UNIQUE” THIN LEAD 
Colored Wooden Pencil— 
has the best and most usable 
thinnest lead of utmost 
strength and durability. 


Can be sharpened in a pencil 
sharpener to a needlepoint. 


Make fine lines in color 
for 
figuring 
checking 
underscoring 
blueprints 
charting, etc. 
The 12 colors en- 
able executives 


to have their 
own symbol. 


No. No. 
Blue .1206 ff Orange 1214 
Red .1207 White .1215 
Green 1208 Lt. Blue . 1216 
Yellow 1209 Pink . . 1217 
Purple 1210 Lt. Green 1218 
Brown 1212 Maroon 1219 


At all dealers, or write direct 
AMERICAN LEAD PENCIL CO., 205FifthAve., NewYork 
Makers of the famous VENUS Pencils 
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Drawing 
PROBLEMS 


Have You 
Solved Yours To Your 
Complete Satisfaction? 


Every 
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Papers 
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CREAM COLORED 
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Folds without breaking. | 
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for your use, 
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St. Joseph’s R. C. Church, Buffalo, N. Y 
Bley & Lyman, Architects 


Massillon Bar Joists 


For Fireproof Floor Construction 


: SATAN ANAVAVAWALY 07 sou 


oe BAR JOISTS are used in building fire- 
proof floors in all types of structures. This fireproof 
floor construction is scientifically designed to secure the 
maximum benefits from the materials involved. The 
dead load of each floor slab is materially reduced—the 
structural savings go right down to the footings—the 
construction time is cut to the minimum. And yet, 
when you analyze the layouts, you ‘will be surprised at 
their simplicity—even to the installation of piping and 
miscellaneous floor accessories. 








Our salesmen do not make general sales calls except on 
invitation. Designing data mailed on request. 


Other Massillon Products 


Roof Trusses—Bank Vault Reinforcing— 
Metal Lath— Steel Windows — Reinforc- 
ing Trusses and Steel Forms — Fabricated 
Structural Steel—Concrete Reinforcements 


THE MACOMBER STEEL CO. 


Successors to The Massillon Steel Joist Co. 
Originators and Largest Manufacturers of Bar Joists 


901 Belden Ave., N. E. Canton, Ohio 


Canadian Manufacturing and Sales Agents: 


Sarnia Bridge Co. Ltd., Sarnia, Ont. 
_o B A R PATENTS PENDING oJ O I os - Ss 


Two Bars Top and Bottom , Solid Steel !Welded res 
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Nation-Wide Acceptance 
Nation -Wide Distribution 


A steadily growing preference for 
interior walls of Best Bros. Keene’s 
Cement has resulted in increased 
facilities of distribution so that 
today Best Bros. Keene’s Cement 
is easily obtained anywhere in the 
United States. 


May we send you a copy of our 
book giving Complete Specifica- 
tions for the use of Best Bros. 
Keene’s Cement? No cost or 
obligation. 


\ — 
‘BestBros. Keenes Cement Co. 
1040 West 2nd Avenue 


Medicine Lodge, Kansas 
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Installation in New York Edison Company's 
42nd Street Building 


The Cheapest Hot Water 
Assured in Advance 


Whether the hot water plant be 
new or old there will always be 
abundant cheap hot water to meet 
the peak load, if the heat is sup- 
plied by 


The Electric Furnace-Man 


When no hot water is re- 
quired it automatically sets 
itself to burn as little as two 
pounds (about $.008 worth) 
of coal an hour. 


Entirely automatic in oper- 
ation, it requires only a few 
minutes’ attention once a 
day. 

It puts Buckwheat or Rice 
Coal (at $5 to $8.60 a ton 
cheaper than larger sizes) 
on the fire. 

It deposits the ashes in a 
dustproof can. 

Our engineers can tell you 


about the cconomy of in 
stallation and operation. 


Domestic Stoker Company 
7 Dey Street - - New York City 
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From the New Yorker, 
November 5, 1927. 


PELICAN WORKS <» GUNTHER WAGNER, 34 East 23rd Street, New York 














Reprint of an advertisement in the 
“New Yorker” of November 19, 1927 























for quick & neat 
Lettering 


The appearance of many a draw_ 
ing is marred by poor lettering. 
But there is not always time 











* g Us 

for the slow and tedious se the 

work of carefully form- 66 , 

ing letters with an Barch- 

ordinary lettering -. 
PATENTED 


LETTERING PEN 


Uniform Lines: Every stroke is 
perfect and of uniform gauge, no 
matter in what direction the pen 
is moved. Eleven sizes, for lines 
from .012 to .200° wide. 


Large Ink Capacity: From 50 to 100 


letters with one filling of the pen. 


Pens for very fine work have aluminum handle and 
cork grip. Those for heavy lettering have black 
handles. Send for circular. 


KEUFFEL & ESSER CO. 


NEW YORK, 127 Fulton St. General Office and Factories, HOBOKEN, N. J. 


CHICAGO ST. LOUIS SAN FRANCISCO MONTREAL 
616-20 8. Dearbern Bt. 817 Locust &t. 80-84 Second St. 6 Notre Dame &. W. 


Drawing Materials, Mathematical and Surveying Instruments, Measuring Tapes 
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SCHOOLS 














Personal and PRIVATE TUITION 


In Elem. and Advan. Design, Rendering, 
Quick Sketching & Practical Perspective 


Courses planned to help those wishing to learn while earning 
and to derive full benefit of their Beaux-Arts work 


D. VARON, ARCHITECT, D.P.L.G.F. 


Author of ‘‘ARCHITECTURAL COMPOSITION” and of 
“INDICATION IN ARCHITECTURAL DESIGN” 
Formerly professor at Syracuse University and Univ. of Illinois 


128 Madison Ave., New York Tel. Caledonia 1978 


Special “Indication’’ Course for architec- 
tural and landscape outdoor sketching 


by Mail 








BEAUX-ARTS INSTITUTE OF DESIGN 
126 East 75th Street, New York, N. Y. 
Nominal Fee for instruction in 
ARCHITECTURAL DESIGN, SCULPTURE, INTERIOR DECORATION 
MURAL PAINTING COMPOSITION 
In cooperation with other educational institutions 
COURSES Iv SCULPTURE Iv ALL ITS BRANCHES AT THE INSTITUTE 


Instruction founded on the principles of the Ecole des Beaux-Arts of Paris 
vircular on Application 











ARCHITECTS GAIN ARTIST’S VISION 


faster by hours of home-study than in art schools 
taught by old methods. C. S. MONITOR says 
A. K. CROSS METHOD takes one far in a brief 
time. Summer Art School at Boothbay Harbor, 
Maine. Home courses in drawing and painting. 


A. K. CROSS VISION TRAINING ART SCHOOL 
Winter address, Winthrop Sta., Boston, Mass. 

















FRENCH GOTHIC 
ARCHITECTURE 


100 SELECTED PLATES 


PRICE $6.00 


A selection of 100 plates from “Monuments 
Historique” and “Cathedrals de France”, 
which consisted of 650 plates. The orig- 
inal seven volumes have long been out of 
print. 


The plates selected for reprint were chosen 
with a special view to their usefulness in 
present day practice in America. The adapt- 
ability of Gothic to tall office buildings, 
churches, colleges, institutional buildings, 
etc., and the current tendency to Gothic for 
this purpose, is the chief reason why this 
reprint was selected for reproduction. 


Should you return it in five days 
your money will be refunded 


The Pencil Points Press, Inc. 
419 Fourth Ave., New York 
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CABINETS 


‘ 
IRIE 'S commons 


Su0w-White Steel 
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é COLONIAL 
q Another De Luxe Style 
Beautiful — Distinctive. | 


The mirror entirely conceals the cabinet. 
Suitable for the finest bath room. 

Made in six sizes. We make five other 
popular styles. 


See Sweet’s Index; or write us for illustrated booklet. 
HESS WARMING & VENTILATING CO. 


P| Makers of Hess Welded Steel Furnaces. 























1223 S. Western Avenue, Chicago 
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POSTUM BUILDING 
250 Park Ave. 
New York 


Cross and Cross - - - - Aprch'ts. 


Todd -Robertson-Todd - - Bldrs. 


= 


NE of the fine office buildings 

of the Grand Central Zone 

‘SOUTH AMBOY ” — unglazed 
grey Terra Cotta. 


~é 


The South Amboy 
Cerra Cotta Co. 
150 Nassau St., N. Y. 
SEND US YOUR DRAWINGS FOR ESTIMATE 
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ARCHITECTURE 
TOSCANE 


A Reprint of Measured Drawings by 
A. Grandjean de Montigny and A. Famin 


PRICE $6.00 


This volume contains the full 110 plates of the 
original edition. In these plates are represented 
works of Brunelleschi, Ammanati, Vasari, Giuliano de 
San Gallo, Antonio de San Gallo, Alberti Falconieri, 
Michelozzo, Grozzo, Settignano, and many other 
architects and sculptors. Among the palaces repre- 
sented are Pitti, Riccardi, Strozzi, Gondi, Bartolini, 
Guadagni, Ruccelai, Ugiccioni, Giugni, Gherardesca ; 
among the ecclesiastical buildings are the Church of 
St. Magdeleine, Church of the St. Esprit and the 
Convent of the Augustines, Chapel of the Pazzi, St. 
Mary of the Flowers. There are also several of the 
more interesting old market buildings and of other 
structures. 

The plates are beautifully drawn and engraved 
and are reproduced by the photographic process with 
the utmost care to insure faithfulness to the originals. 





Should you return it in five days, 
your money will be refunded 


The Pencil Points Press, Inc. 
419 Fourth Ave., New York 
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Why we say— 
“Consult an Architect Before Building” 


This advice appears in all our 
national advertising to the pub- 
lic, in connection with facts 
about the beauty, durability, 
economy and cleanliness of 
Oak Flooring. Architects have 
always appreciated the fact 
that a floor is more than a 
mere structural element; that 
it is the foundation of room 
decoration as well, especially 
when color finishes are 
applied, which harmonize 
with the tones of interior 
woodwork adopted. 


Variety at low cost 


Also, that when different 
grades, widths and finishes are 
used in different rooms, inter- 
esting variety may be obtained 
and the cost of flooring the 
house lowered, without sacri- 
fice of durability and perma- 
nence. Architects are in the 
best position to advise clients 
of the many advantages of Oak 
Flooring, in an intimate and 
authoritative way not possible 
by the printed word. 


In emodeling 


Oak Flooring, laid right over the old, 
worn floors, will make the old home 
look like new. It is Nature’s prod- 
uct, healthful under foot, neither 
cold nor artificial—a permanent, 
sanitary floor enduring heaviest 
wear, and always beautiful. The 
distinctive grain of oak cannot be 
successfully imitated. 


Make use of our Technical Service 


There is no obligation involved. Our 
—— are prepared to assist you in 
solving the flooring problems which 
arise in the designing and construct- 
ing of a home. Our advice deals 
with such questions as the suitabil- 
ity of various grades, widths and 
thicknesses of Oak Flooring, with 


Write for 


helpful instructions on proper lay- 
ing, nailing, and finishing. You can 
easily pass this information on to 
those in immediate charge of the 
work, saving considerable time, and 
possibility of error. 


Literature of a technical 
nature is likewise ready 
* for your reference files, 
and will be sent on request. For 
standard specifications see our 
catalog in Sweet's. 





We value the co-operation of archi- 
tects in providing home owners with 
permanent and sanitary Oak Floor- 
ing—Nature’s gift of everlasting 
beauty, and will appreciate being 
called upon for any assistance we 
may soane 


This Book 


“The Story of Oak Floors,” 24 pages of valuable information, suggesting 
different grades and various finishes, illustrated in color, sent free on request. 





Oak FLoorinGc BurzEau 


Please send me ‘“The Story of Oak Floors,”’ 
and ‘‘How and Where to Use Oak Floors.’’ 


1287 Builders’ Building, Chicago 
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Chimney Height Normals 
Preserved by Burnhams 


OU fully appreciate that com- 
parative ratings and chimney 
heights go hand in hand. 

That an over-rated boiler, within 
certain limits, can be forced to meet 
its rated capacity, provided the chim- 
ney is made higher than normal. 

You fully appreciate that aside 
from the objection to factory-like 
chimneys, such practice can never 
be economical. 

It’s the old story of a dispropor- 
tionate amount of heat being pulled 
up the chimney. 

All Burnham Boiler ratings are 
based on normal height chimneys. 

No violation of design—no sacri- 
fice of economy. 
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IRVINGTON, N. Y. 


New York City Office 
30 East 42nd St. 
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Representatives in all principal cities of 
the United States and Canada 
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ADVERTISING OFFICE, 419 FourtH AVE., 
Representative, William Winsor, 1211 Swetland Building. 


WITH AND FOR OUR ADVERTISERS 


New York, Putnip H. Hussarp, Advertising Manager; Chicago Office, 1050 Straus Building; Cleveland 
Pacific Coast Representative, Bernard Rountree, Room 428; A. G. Bartlett Building, 


Los Angeles. 
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Through an error, the name of 
John N. Tilton, Associate Architect, 
was omitted in the American Seating 
Company advertisement, featuring 
the Emmanuel Episcopal Church at 
La Grange, Illinois, which was car- 
ried in the September issue of Pen- 
cil Points. The names of the archi- 
tects should have appeared as Mar- 
shall & Fox and John N. Tilton, 
Associate Architects, the Bertram 
Grosvenor Goodhue Associates, Con- 
sulting Architects. 


The Dempster Mill Mfg. Company 
at Amarillo, Texas, has been an- 
nounced as representatives in North- 
western Texas by the Yeomans Bros. 
Company of Chicago, manufacturers 
of sewage ejectors, bilge pumps, 
water supply, circulation and other 
centrifugal and condensation return 
pumps. 


Chronium Plating is a new method 
of protecting brass plumbing fix- 
tures from tarnish, acids, cooking 
fumes, salt air and salt water. It is 
deposited electrically, much like 
other forms of plating, except that 
it requires greater skill and more 
time and is more expensive. The 
Speakman Company of Wilmington, 
Del., is placing on the market their 
new Artline of showers and fixtures, 
finished in Cronium Plate and de- 
veloped into artistic designs. Those 
interested may secure literature 
from the Speakman Company. 


“Techniques,” a comprehensive 
and interesting booklet, showing the 
outstanding artistic treatments of 
present day illustration has been 
prepared by Chas. M. Higgins & 
Company. The many uses of Hig- 
gins’ Drawing Inks, both blacks and 
colors, are discussed and illustrated 
and there are contributions by 
prominently known § artists. The 
booklet will appeal primarily to 
architects, draftsmen and _ archi- 
tectural students, for it shows a 
number of striking black and white 
treatments as well as rendering in 
colors. Any architect, engineer or 
draftsman in the office of an archi- 
tect may secure a copy free of 
charge from Chas. M. Higgins & 
Company, 271 Ninth Street, Brook- 
lyn, N. Y. Students and all others 
will be required to pay twenty-five 
cents to cover cost of shipping and 
mailing. 


The C. A. Dunham Company of 
Chicago announce the appointment 
of Mr. A. M. Norris as Manager of 
the new branch sales office at 206 
Water Street, Baltimore, Md. The 
Washington, D. C. branch office has 
removed to Room 327, Munsey Bldg. 


U. S. Patent No. 1644114 was issued 
to C. A. Dunham Company of Chi- 
cago on October 4, 1927. This covers 
the Dunham Differential Vacuum 
Heating System. 


The Carney Company of Mankato, 
Minn., manufacturers of Carney Ce- 
ment wish to announce that the 
recent fire which destroyed the ma- 
chinery of their main plant will in 
no way affect the speed and volume 
of their deliveries. Each year the 
main plant shuts down for a few 
weeks for general overhauling pur- 
poses and fortunately a large ma- 
terial reserve was safely warehoused 
before the fire occurred. 
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Vortex Manufacturing Co. ...... 29 


Wy BRNOY “MR. OG, oak Seek os aa ee 54 
Warren-Webster Company ..... 47 
Weber Company, BF. i.cccvesiccwis 114 


Weis Manufacturing Co., Henry 36 
West Coast Lumber Trade 


Extension Bureau ......... 78 
WSO COPD., 0. Gs cjscisle sccsos 28 
Yeomans Brothers Company .... 52 
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Wylediterranean 


Notes 


} Craftex is particularly useful to those who 
» would recapture the superb dignity and the 
) bold simplicity of authentic Mediterranean 
' interiors. 


"leon a: 


| Rugged, deep-toned wall finishes that en- 

) hance the gleam of solid, finely figured 
woods . . . That complement the forceful 
and ingenious iron work . . . That give an 

| adequate frame to smouldering brocades, to 
glowing pottery, to brilliant tiles, these 
backgrounds are easily and quickly secured 
if Craftex is used. 


In fact, for every period of decoration there 
is a Craftex wall finish that even the most 
critical architect or decorator will approve. 
French, Georgian, Modern—Craftex meets 
every requirement of the skilled decorator 
as completely as it meets the demands of 
painters, builders and home-owners. 





Craftex is a plastic interior finish that is 
easily applied with a brush, like paint. 
Most painters are familiar with it and can 
secure any desired finish quickly and eco- 
nomically. Craftex reduces labor costs. It 
is permanent, easy to clean and easy to 
renew. It is available in any tint or color. 
It never becomes too hard or brittle. Ex- 
tremes of temperature do not injure it. 


The advantages of Craftex are so obvious 
and so well recognized that it is now being 
used in thousands of residences and public 
buildings everywhere. Let us tell you 
more about it in an interesting booklet 
which we have prepared for your infor- 
mation. 











Photograph by Amemya Residence of Alfred Bossom, N. Y.C. 





CRAFTEX 
COMPANY 


37-39 Antwerp St. 
DEPT. H 
Brighton Station, 
BOSTON, MASS. 





T Itahan Plaster — Medium Colonial Plaster — Medium Plain stipple—Medium coat, 


coat textured with broad coat textured to moderately heavy coat brushed on, tex- textured with sponge 
trowel smooth finish. tured, then smoothed. or brush. 
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HOTEL SCHROEDER — MILWAUKEE 


Holabird & Roche, Architects W. W. Oeflein, Inc., Contractors 
Ernst Jahn & Sons Lathing & Plastering Corp., Plastering Contractors. 


ROUGHOUT Milwaukee’s fine new 25-story Hotel Schroeder—the 
finest hotel in the Northwest ... cost to exceed $3,500,000.00 — 
Milcor Products are embodied. Milcor Stay-Rib and Netmesh Metal 
Lath, Milcor Steel Channels and Furring, Milcor famous “Expansion” 
Corner Bead No. 1, BULL NOSE “Expansion” Corner Bead No. 10, 
and other Milcor Sheet Metal Products were specified to insure fire- 
safety, permanent beauty and protection against undue depreciation. 


MILWAUKEE CoRRUGATING Company, Milwaukee, Wis. 


Chicago, III. Kansas City, Mo. La Crosse, Wis. Boston Mass. 


MILCORS | 





























LMETAL LATH for SAFETY 


Illustration at right shows Milcor 
BULL NOSE ‘‘Expansion’’ Corner 
Bead No. 10 (Pat'd. June 13, 
1922) . .. the latest addition to 
the famous ‘‘Expansion’’ Line of 
Corner Beads, Casings, Base 
Screeds, etc. Stay-Rib Metal Lath 


o. 1 is shown in the wall. 


Other Famous Hotels 
Embodying MILCOR Products 


ROOSEVELT HOTEL, NEW YORK CITY 


Geo. B. Post & Sons, Architects. 
Williamson & Adams,**Expansion’’ Bead Erectors. 





BAKER HOTEL, DALLAS, TEXAS 


2” Solid Partitions plastered on Milcor 
Netmesh Metal Lath; Corner Beads and 
other Milcor Products 


with 





THE BENJAMIN FRANKLIN, PHILADELPHIA 
Horace Trumbauer, Architect. 





THE MAYFLOWER, WASHINGTON, D. © 


Robert F. Bersford, Architect; Warren & 
Wetmore, .Associate Architects. 





PALMER HOUSE, CHICAGO 
Holabird & Roche, Architects. 
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Write for the 80- 
page “‘Milcor Manual’’ 
and our new Bulletin on ‘‘Rein- 
forcing Rib Lath’’ — no charge. 


















MILWAUKEE CORRUGATING CO., 
Milwaukee, Wisconsin 


Please send ‘‘The Milcor Manual’’ and Bulletin on ‘‘Rein- 
forcing Rib Lath” . . 


. without cost or obligation to: — 


Name......... 


see eeeeenennre 


n= 


Rc a a ee ee ; 


See Gy. cae nee ae ae aE aan ee eT NEBR ee en oer 


i a 


ABWABRBARABARESBRABREBBBAREEREE BREE EEE BS SE 





















ndian 
uildit 


quipp 
Vilc Ox 


— 
"Tintin; 











als | 


icts 4 


ry 


ctors. 


filcor 
{ 


-HIA 


fWaaeeas n~s S% S SS S% SS SR 





PENCIL POINTS 





ee 
wee” ~ oe 
~s as 












hdianapolis 
uildings that are 

quipped with Richards- 
Vilcox Elevator Door Hardware 








Center the Responsibility 


Standardize elevator door equipment with Richards-Wilcox hardware— 
closers, checks, hangers and mechanical, electro-mechanical or electric safety 
interlocks. Unit Control puts the responsibility in one place—and lowers 
casualty insurance rates. 


Write for complete data for your files 


Richards-Wilcox Mfs. (0. 


“A Hanger for any Door that Slides. 
New York Boston Philadelphia Cleveland Cincinnati Indianapolis St. Louis New Orleans 


AURORA, ILLINOIS, U.S.A. 
Chicago Minneapolis _ KansasCity Los Angeles San Francisco Omaha Seattle De 


Montreal - RICHARDS-WILCOX CANADIAN CO.,LTD., LONDON, ONT. + Winnipeg 





Piating cf Be 
"nting of Pencil Points by The Gillespie Bros., Inc., Stamford, Conn. 
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FRINK 


Department Store Illuminatio 


TRETCHING across the 

country is a chain of 
great department stores, 
in no way related —highly 
competitive, but each de- 
pending on Frink illumi- 
nation. This is a difficult 
field to serve with light. 
To the modern store, light 
means sales. Light in novel 
effects is used for advertis- 
ing. Hardly an important 
storeis built today thatdoes 
not use Frink products. 


Our knowledge of the field 


is at your service. 


‘eat 


THE FRINK CO., In 


243 Tenth Avenue 
NEW YORK 


Branches in Principal Cities 


oe SS ee 
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l. MAGNIN, SEATTLE, WASH, 





MORGAN STORE, MONTREAL. CAN. SAKS & CO., NEW YORK CITY ° BEDELL STORE, PORTLAND, OREGON 
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